
Approaches to Richard Wagner's Ring for period woodwinds 

 
In 1876 Richard Wagner’s opera cycle The Ring of the Nibelung (1876) was premiered. But 
it was not until the world premiere of Parsifal (1882) that the Bayreuth Festival Orchestra 
reunited. Ludwig II provided the Munich Hofkapelle (Court Orchestra) which would explain 
why the 1882 Bayreuth Festival Orchestra consisted primarily of musicians from Munich.  
Due to the availability of excellent sources, the instrumentarium of the 1882 formation can be 
determined much more definitively than that of the premiere performance. Considering this, 
it is important to note that a diverse woodwind section with musicians from a number of 
different orchestras, as was the case in 1876, did not exactly correspond with Wagner’s 
ideal. A brief outline of the woodwind instruments of the Munich Hofkapelle from 1882 will be 
followed by some aspects of performance practice like articulation, grace notes and notated 
dynamics in Wagner’s scores.  
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