
Vienna, 1820: The true art of sitting on a piano chair 

When I initially approached musicological research, no one could have convinced 

me that I were to study piano technique; I wanted to know about its Vortrag! 

(execution). But then, I took a close look at Viennese keyboard methods of the early 

19th century, and it struck me: Prior to any other subject, the authors provide 

painstakingly detailed explanations on how to sit on a piano chair, how to hold your 

body and arms, and how to move or not move your hands and fingers. Why is this? 

And why would it matter for the execution? Is it not enough simply to play an original 

instrument? A good decade after this first discovery, my own playing of the 

fortepiano has changed dramatically. This is because piano posture and basic 

technique of 1820s Vienna were the exact opposite, in many ways, to any modern 

piano technique. In this presentation, I will explain how I attempted a reconstruction 

of the basic piano technique of 1820s Vienna. I shall also demonstrate resulting 

differences of sound and phrasing in excerpts by Beethoven, Hummel and Schubert.  
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