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Opening Session

Music Introduction

Anton Reicha (1770 – 1836) - Duo Concertant D -
Dur für Flöte und Klavier op.103

Lento. Allegro non troppo

Evgenia Ivanova-Dyatlova (Traversflöte)
Ekaterina Polyakova (Hammerklavier)
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Opening Session
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Hochschule für Musik Trossingen

Marieke Spaans
Professor at HFM Trossingen



Early Music Platform 2021
Presentation of the Institute of Performance Practice
by Prof. Marieke Spaans



1. Early Music Platform in January 2009

• „Institute of Early Music“ since 1992, 

about 80 major students

• Covering the Middle Ages to 

the music of the classical period

• Focus on the establishment of the 

new BA and MA programmes in early music



Further development of 

the study programmes

'Early Music' through 

higher education 

reform 2014 and 

accreditation 2019/20

The permeability of the study structures within 

the university was further developed:

• Internal cooperation was consolidated in 

the elective subject area

• Synergies in the area of music theory, 

music education and singing

• ‚minor‘ profile in the area of early music for 

the modern BA degree program has been 

established



What is in a name?

From „Institute of 

Early Music“ to 

„Institute of 

Performance 

Practice“…
• What is ‚alt‘ / ‚old‘ ? 

• Where or when does performance 

practice stop?

• We are not old! Early music is one of 

the greatest contemporary flow in the 

20th and 21st century music scene…  

• Doesn’t the issue of performance 

practice concern all performers?



Institute of Performance Practice anno 2021 - Study programmes

• Expertise for a contemporary education for aspiring musicians

• About 50 major early music students in early music studies

• All ‚orchestra-relevant‘ instruments are taught by ‚modern‘ teachers as well as 

by teachers of historical instruments

• Individual elective lessons on the historical instrument are available for music 

students in the modern BA and MA programmes

• Preparations are underway for the future establishment of parallel degree 

programmes with a double major



Institute of Performance Practice anno 2021 - Artistic Activity

• Highly specialized on national and international level

• Large collection of musical instruments: about 17 harpsichords, 4 fortepianos, 

3 clavichords, 3 partitive organs, wind and string instruments (including our 

own string quartet…), guitar and lute instruments, percussion instruments… 

• Excellent library

• Focus on the Renaissance to the Romantic era

• Sound-aesthetic research



Institute of Performance Practice anno 2021 - Artistic Activity

• Numerous cultural and academic partners

• Interdisciplinary projects take place among the different institutes of the 

university, especially with the MUSIC - DESIGN - PERFORMANCE department

• PREVIEW:                                                                                                        the 

second edition of the competition ‚A TRE‘ will be held in March 2022!



Monteverdi-Pastiche „in stile rappresentativo“ 
1. Baden-Württemberg University Opera Event at the Wilhelma Theatre in Stuttgart, 
June 2019



Image rights: 
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Opening Session
The history of AEC Early Music 
Platform

Peter Nelson
Former chairman of the EMP and 

international relations coordinator in 
Trossingen
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The history of AEC Early 
Music Platform
Peter Nelson



HIP today 
Historically Informed 
Performance

Staatliche 
Hochschule für 

Musik Trossingen, 
23 - 24 January

2009  

Staatliche Hochschule für 
Musik Trossingen   19











Research in 
Early Music

22 - 23 January 2010

Royal Conservatoire The Hague





Historical Pedagogy 
and Career 

Development in 
Early Music 
Education

14 - 15 January
2011 

Haute Ecole de 
Musique de 

Genève











Refreshing 
Authenticity

20-21 April 2012 

Hochschule für Künste 
Bremen











AEC Early Music 
Platform Forum

Discussing the future of 
early music education and 

the profession

30th August –
1st September 

2013
Utrecht, 

The Netherlands





The Spirit of the 
Place

38

Historically informed performance in 
historically appropriate buildings, 

acoustics and cultural settings

4th–6th April 2014 
Conservatorio di Musica “Arrigo Pedrollo” 

di Vicenza











Staatliche Hochschule für Musik Trossingen 43

19th – 21st 
November 2015

Prague
Czech Republic

AEC Early Music Platform & REMA 
conference & Showcase

The Multiple Futures of Early 
Music in a Creative Europe









Curious about 
Curricula?

23 - 24 March 2017

Royal Conservatoire The Hague
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Thinking Out of 

the VOX

25 – 26 May 2018

The National University of Music 
in Bucharest
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Thank you for 

your attention !

Peter Nelson, Trossingen



Plenary Session I

Introduction 
by Ashley Solomon

Historically Informed Performance (HIP) – is it 
enough to just be “informed”?



Plenary Session I - Keynote

“Machen Sie es wie sie wollen, machen Sie es nur schön”: Johannes 
Brahms, his interpreters, and perfomance practice

Michael Meyer
University of Music Trossingen

Historically Informed Performance (HIP) – is it 
enough to just be “informed”?



«Machen Sie es wie sie wollen, machen Sie es
nur schön»: Johannes Brahms, his interpreters, 

and performance practice 

Keynote speech, Early Music Platform 2021

Prof. Dr. Michael Meyer

Staatliche Hochschule für Musik Trossingen, 8th October 2021 

56



Souvenir-photograph of 

Hans von Bülow and 

Johannes Brahms, 

dedicated by the latter 

to the former, dated 18 

November 1889. 



“I have inscribed some tempo modifications with a pencil in to 

the score. They may be useful, even necessary for the first 

performance. Unfortunately, they sometimes find their way into 

print – where they mostly do not belong to. […] If a work has 

made its way into flesh and blood, one mustn’t talk about these 

things anymore, and the more one deviates from this, the more 

inartistic the execution seems to me. I often make the 

experience regarding my older compositions, that everything 

arranges itself and how superfluous some indications are.”

Johannes Brahms to Joseph Joachim, 20 [?] January [1886]. Ed. in: Johannes Brahms 

im Briefwechsel mit Joseph Joachim. Vol. 2. Berlin 1908, p. 204 f.  

[Transl. MM]



“The so called ‘elastic tempo’ is 

not a new invention. ‘Con 

discrezione’ one may indicate 

here and on many other 

occasions.”

Max Kalbeck: Johannes Brahms. 
Vol. 3/1. Berlin 1910, p. 240. 

[Transl. MM]

August Gathy (red.): Musikalisches

Conversations-Lexikon.  

Leipzig 21840, p. 78.



“In your case […] I can quite easily start you on a subscription 

for metronome markings. You pay me a tidy sum and each 

week I deliver to you – different numbers; for with normal 

people, they cannot remain valid for more than a week! 

Incidentally, you are right, and the first violin as well!” 

Johannes Brahms to Alwin von Beckerath, undated letter. Ed. in: Rudolf van 

der Leyen: Johannes Brahms als Mensch und Freund. Düsseldorf 1905, p. 93f. 

[Transl. in: Styra Avins: Performing Brahms’s music: Clues from his letters. In: 

Michael Musgrave and Bernard D. Sherman (eds.): Performing Brahms. Early 

Evidence of Performance Style. Cambridge 2003, p. 11–47, p. 21.]



Historical sources of perfomance practice:

A classification regarding Brahms

− Musical sources:

− Drafts or manuscripts containing performance indications

− Historical (first) editions containing (annotated) performance indications 

− Verbal sources: 

− Letters

− Accounts by contemporaries and pupils

− Reviews

− Pedagogical treatises dating from Brahms’s time or his closer 

environment (e.g. Joseph Joachim und Andreas Moser: Violinschule in 3 

Bänden. Leipzig u.a. 1905, esp. Vol. 3).  

− Acoustic sources  

− Recordings by artists close to Brahms or by former pupils of his



„Brahms’s manner of interpretation was free, very elastic and expansive; but 

the balance was always there – one felt the fundamental rhythms 

underlying the surface rhythms. His phrasing was notable in lyric passages. In 

these a strictly metronomic Brahms is as unthinkable as a fussy or hurried 

Brahms in passages which must be presented with adamantine rhythm. […] 

When Brahms played, one knew exactly what he intended to convey to his 

listeners: aspiration, wild fantastic flights, majestic calm, deep tenderness 

without sentimentality, delicate, wayward humour, sincerity, noble passion. 
[…] His touch could be warm, deep, full, and broad in the fortes, and not 

hard, even in the fortissimos; and his pianos always of carrying power, could 

be as round and transparent as a dewdrop. […] He belonged to that […] 

school of playing which begins its phrases well, ends them well, leaves 

plenty of space between the end of one and the beginning of another, 

and yet joins them without any hiatus”.

Fanny Davies: Some personal recollections of Brahms as pianist and interpreter. In: 

Walter Wilson Cobbett (ed.): Cobbett’s Cyclopedic Survey of Chamber Music. 

London 1929, 21969, S. 182–184. 



“Brahms, in fact, recognized no such thing as what is sometimes called 

'neat playing' of the compositions either of Bach, Scarlatti, or Mozart. 

Neatness and equality of finger were imperatively demanded by him, and 

in their utmost nicety and perfection, but as a preparation, not as an end. 

Varying and sensitive expression was to him as the breath of life, necessary 

to the true interpretation of any work of genius.“

Florence May: The life of Johannes Brahms. London 1905, Vol. 1, p. 18. 

“[His] tempo was very elastic, as much so in places as von Bülow’s, […] but 

he never allowed his liberties with the time to interfere with the general 

balance: they were of the true nature of rubato. He loathed having his slow 

movements played in an inexorable four-square. On one occasion at a 

performance of his C minor Symphony he was sitting in a box next to a friend 

of mine, and in the Andante, which was being played with a metronomic 

stiffness, he suddenly seized his neighbour by the shoulder and shouting 

‘Heraus’ literally pushed him out of the concert-room.”

Charles Villiers Stanford: Pages from an Unwritten Diary. London 1914, p. 201f.



Ed. 1854 Ed. 1889

Digitized by the Brahms-Institut an der Musikhochschule Lübeck, 
www.brahms-institut.de

http://www.brahms-institut.de/




https://anno.onb.ac.at

https://anno.onb.ac.at/








Thank you for your attention! 



Plenary Session I - Pitches
Historically Informed Performance (HIP) – is it 

enough to just be “informed”?

• Nicole Schwindt (University of Music Trossingen)

• Isaac Alonso de Molina (Royal Conservatoire The Hague)

• Anton Steck (University of Music Trossingen)

• Kilian Schwarz (Modern cello student in Trossingen)

• Laura Audonnet (Recorder and bassoon student in Pole Alienor, Poitiers and Royal 

Conservatoire The Hague)



Is it enough to just be
'informed'?

Early Music Platform 2021

Trossingen

Laura Audonnet



Who am I?



What is my perspective?



My experience?



What inspires me from the musicians of the past?



What about the future?



Thank you!



What’s next?

17:00 – 17:30 Networking with refreshments / Break from the screen

17:30 – 18:30 Panel Discussion (Concert Hall / Zoom)



Panel Discussion

• Michael Meyer (University of Music Trossingen)

• Nicole Schwindt (University of Music Trossingen)

• Isaac Alonso de Molina (Royal Conservatoire The Hague)

• Anton Steck (University of Music Trossingen)

• Kilian Schwarz (Modern cello student in Trossingen)

• Laura Audonnet (Recorder and bassoon student in Pole Alienor, Poitiers and Royal 

Conservatoire The Hague)

Moderator: Ashley Solomon



What’s next?

19:00 Welcome Buffet (Hohner Villa)

20:30 Concert (Concert Hall / Youtube)

We’ll walk there together



AEC EARLY MUSIC PLATFORM 2021

Historically Informed Performance (HIP)
Is it enough to just be “informed”?

State University of Music
Trossingen (Germany)

8 – 9 October 2021



REMA Session

Helena de Winter and Albert Edelman

European Network of Early Music, REMA



REMA - EARLY MUSIC IN EUROPE
9 October 2021 - Albert Edelman and Helena De Winter



REMA...

• Is the leading voice and only 
representative network at European 
level for early music. 

Its main objectives are: 
➢ Advocate for and promote the early music sector, including 

concert promoters, ensembles, artists’ agencies, 

educational and research institutions, instrument makers, 

labels.

➢ Promote a common and diverse cultural and musical 

heritage, focused on historically informed performance 

practice of over1000 years of repertoire.

➢ Support the early music sector in its transition towards more 

sustainability and engagement.



REMA IN 
ACTION!
Activities and projects

Early Music Day

Digital platform / Podcasts

REMA Support scheme for young 

professionals

REMA Awards

Members’ meetings

Early Music Summit



REMA Facts
• Founded in 2000 in Ambronay
• 130 members (promoters, ensembles and educational/research 

institutions) in 22 countries 

• Active member of the European Music Council, European Festivals 

Association, PEARLE* and Culture Action Europe

• Funded by the French Culture Ministry and the Creative Europe 

programme

• In 2021/2022: opening to all 
professional organisations in the Early 
Music sector



A TIME OF 
TRANSITION

• Opening to new types of member organisations (trial 
year in 2021)

➢ From a “club” of promoters to a network for the 
entire Early Music sector. 
➢ Promoters/Concert organisers
➢ Ensembles/Artists
➢ Agencies
➢ Labels
➢ Publishers
➢ Research Institutes
➢ Conservatoires (at the moment: The Hague and 

Basel)
➢ Instrument makers
➢ …



EARLY MUSIC DAY

Early Music Day is a celebration of more than 
a millennium of music, through concerts, 
events, and happenings taking place 
simultaneously across Europe. It is held 
every year on 21st March.



EARLY MUSIC 
SUMMIT

• First edition in November 
2020

• Every three years
• + 500 participants from 

Europe and beyond 
• 3 days of conferences, 

panels, speedmeetings...

• An event to learn more 
about how the sector works 
and what its challenges are. 

A great opportunity also for 
students! 



REMA AND 
EDUCATION?

What is the place for conservatoires? 

➢ If your school is very active in the Early Music 
sector: join REMA!

➢ Through AEC – dedicated working group
➢ Events organised in partnership 
➢ Other activities (direct partnerships between 

REMA members and conservatoires)



Thank you for your 
attention!
Contact

• Albert Edelman: 
albert.edelman@concertgebouw.be

• Helena De Winter: 
helena.dewinter@rema-eemn.net

mailto:albert.edelman@concertgebouw.be
mailto:helena.dewinter@rema-eemn.net


Plenary Session II - Keynote

Authenticity in 19th century performance – the 
inside perspective

Kai Köpp
HKB Bern



Authenticity in 19th Century Performance –

The Inside Perspective

Prof. Dr. Kai Köpp

Hochschule der Künste Bern – Institut Interpretation
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Bern University of Applied Sciences | Bern University of the Arts

„early-recording-inspired performance“???
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Bern University of Applied Sciences | Bern University of the Arts

Debussy spielt Debussy: La Danse de Puck

,
,

x x



Bern University of Applied Sciences | Bern University of the Arts

1. The comparative approach

2. The ‘pick and choose’ approach

3. Taking the inside perspective



Bern University of Applied Sciences | Bern University of the Arts

1. The comparative approach



Bern University of Applied Sciences | Bern University of the Arts

• clarity, accuracy

• adherence to the notated score 

• controlled use of tempo and rhythm

• vertical precision of ensemble playing

“page to stage approach”

(Nicholas Cook 2014)

• chaotic organization

• disrespect for notation

• uncontrolled flexibility

• tasteless exaggerations

“esthetics of the unprecise” 

(Peter Hagmann 2002)

Concepts of 20th vs. 19th century performance

vs.

„performer-driven, moment-to-moment communication“

(Emlyn Stam PhD 2019)



Bern University of Applied Sciences | Bern University of the Arts

Forschungsserie der HKB zur Welte-Technologie 

C. F. Peters, Ed. 2643 (Leipzig, ca.1891)

Enrico Caruso, Ombra mai fu (Dirigent Josef Pasternack), Victor 88617, Matrix C-23714 (29.1.1920) 

Enrico Caruso, 29.1.1920



Bern University of Applied Sciences | Bern University of the Arts



Bern University of Applied Sciences | Bern University of the Arts

Ruggero Leoncavallo: I Pagliacci, act 1 "Recitar!... Vesti la giubba“ in: 

Woody Allen, To Rome With Love (2012)



Bern University of Applied Sciences | Bern University of the Arts

Forschungsserie der HKB zur Welte-Technologie 

C. F. Peters, Ed. 2643 (Leipzig, ca.1891)

P

I   A   P

I       C   P P   A I A    P

L      P   I       P P   A   C

C   A  P I           V   P singulto A

A   P P

Enrico Caruso, Ombra mai fu (Dirigent Josef Pasternack), Victor 88617, Matrix C-23714 (29.1.1920) 

P = Portamento 

C = Cercar della nota

A = Anticipazione della nota

l = Intonazione

V = Vibrar la voce



Bern University of Applied Sciences | Bern University of the Arts

„I was much more interested in the really big, extreme ways

that their performances differed from ours […] really

consciously working against structure as is notated […] this

very lopsided and hurried approach to time. When you

combine all of these things together, then you start to make

performances that sound like Brahms and his students.“ 

Anna Scott (Leyden)

https://challengingperformance.com/interviews-recordings/anna-scott



Bern University of Applied Sciences | Bern University of the Arts

P. I. Tchaikovsky, string quartet no. 1 op. 11, Andante cantabile

Haagsche Toonkunstkwartet (1905) Experimental approach (2017)



Bern University of Applied Sciences | Bern University of the Arts

Concertgebouw Trio 1930: Tchaikovsky piano trio op. 50



Bern University of Applied Sciences | Bern University of the Arts

2. The ‘pick and choose’ approach



Bern University of Applied Sciences | Bern University of the Arts

Promotion video (2017): Mendelssohn violin concerto, 

Isabelle Faust, Freiburger Barockorchester & Pablo Heras-Casado



Bern University of Applied Sciences | Bern University of the Arts

„Intention of the composer“???



Bern University of Applied Sciences | Bern University of the Arts

“[…] music doesn’t exist in works, works don’t exist 

in scores, and neither does music, nor do scores 

represent composers’ wishes, nor should composers’ 

wishes necessarily be observed.”

Daniel Leech-Wilkinson, The Changing Sound of 

Music: Approaches to Studying Recorded Musical 

Performance (2009)

„Intention of the composer“???
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“[…] music doesn’t exist in works, works don’t exist 

in scores, and neither does music, nor do scores 

represent composers’ wishes, nor should composers’ 

wishes necessarily be observed.”

Daniel Leech-Wilkinson, The Changing Sound of 

Music: Approaches to Studying Recorded Musical 

Performance (2009)

„[…] die Idee des Komponisten ins Leben zu rufen“ 

(to bring to life the idea of the composer)

Louis Spohr, Violinschule (1833)

„Intention of the composer“???



Bern University of Applied Sciences | Bern University of the Arts

Instructive edition by Ferruccio Busoni, Breitkopf & Härtel, Leipzig etc. 1891

Interpretation as ‚reverse co-composition‘



Johann Christian Lobe, Kompositionslehre (1850-1867), Bd. 4: Die Oper, Leipzig 1867, S. 96. u 99.



Johann Christian Lobe, Kompositionslehre (Leipzig 1850-1867), Bd. 4, S. 102, Bd. 1, S. 367.



Lobe: Handwerkslehre anbieten

immer wieder 3 Schritte: Rezit, Lied, dramat. Szene

Johann Christian Lobe, Kompositionslehre (1850-1867), Bd. 1, Leipzig 1850, S. 380f.



Taktart, Zeitmaaß, Rhythmus, die Art und der Gebrauch

der melodischen Figuren, die Form, die Begleitung, die 

Modulation, der Styl, die zum Grunde liegende

Empfindung, die besondere Art, wie sie ausgedrückt wird, 

alles dieses trägt bald mehr, bald weniger zu dem

eigenthümlichen Charakter eines Tonstückes bey.  

Heinrich Chr. Koch, Musikalisches Lexikon, 

Frankfurt/M. 1802, Sp. 313

„Charakter, Gefühl, Situation“



Berner Fachhochschule | Hochschule der Künste Bern

3. Taking the inside perspective



 

 

Spohr‘s Instructions on Rode‘s Violin Concerto op. 9

Instructions by Louis Spohr, Violinschule, Wien 1833, p. 210:

– Character („schwärmerisch-melancholisch“)

– Bowing (Rode-Strich: „à contre coup d‘archet“)

– Colour of sound (Vibrato als Ornament: „Tremulant“)

– Pitch (Portamento als Gesangsimitation: „Fortgleiten“)

– Expression („mit weichem, einschmeichelndem Tone“)



a) Close listening (empiric method of analysis)

„What can be heard?“

b) Listening with the body (imaginative listening)

„How was it produced?“

c) Active and passive embodiment

„How can it be reproduced?“

d) Musical reenactment: identification with a model

„How does that feel?“

e) Insight and expertise in style

„What was previously unknown?“

„Historical“ embodiment and „musical“ reenactment

Methods of research to identify intentional elements and unreflected norms



Alexandr Verzhbilovich, recording 1904 (G&T) 



student reenactment 2019

Alexandr Verzhbilovich, recording 1904 (G&T) 



Parameter of performance analysis

1. Intentional elements

(e.g. artistic concept, rhetorics = interpretation?)

repeated in the following performance

1. Unreflected norms

(e.g. contemporary expressive means like arpeggio, portamento) 

repeated in the following performance

1. Chance

(e.g. phrasing energy lines, conclusion of sections)

not repeated in the following performance

1. Failure

(e.g. technical mistakes, unsuccessful rhetorical means)

not repeated resp. corrected in the following performance



G. Mahler, Welte-Mignon 767, Leipzig 9.11.1905 Janine Camenzind (after Hermann Schey 1939)

Gustav Mahler: „Ging heut' morgen übers Feld", aus Lieder eines fahrenden Gesellen



Berner Fachhochschule | Hochschule der Künste Bern

Saint-Saëns, Le Cygne, Originalausgabe Durand & Schoenewerk (Paris ca.1886) 

Edward Brightwell, Welte-Mignon Nr. 1562, London 18. oder 19.3.1909



Berner Fachhochschule | Hochschule der Künste Bern

Saint-Saëns, Le Cygne, Originalausgabe Durand & Schoenewerk (Paris ca.1886) 

Edward Brightwell, Welte-Mignon Nr. 1562, London 18. or 19.3.1909



Berner Fachhochschule | Hochschule der Künste Bern

Hans Kronold (1871-1922), Violoncello, Edison Records 9413 (1906)

Saint-Saëns, Le Cygne, Originalausgabe Durand & Schoenewerk (Paris ca.1886) 

Felix Knecht 2013 (after Hans Kronold u.a.) 



Berner Fachhochschule | Hochschule der Künste Bern



Parallel Sessions A (10:30 – 11:00)

N Title Speaker Room

1 Approaches to Richard Wagner’s Ring for 
period woodwinds

Benjamin 
Reissenberger

164

2 Vienna, 1820: The true art of sitting on a 
piano chair

Christina Kobb Concert hall/Zoom

3 Touch the heart – affect the soul Anton Steck 131

4 Historically informed performance of the 
early Romantic “Lied”

Bettina Pahn 127



N Title Speaker Room

1 Verbessert, improved and perfectionné –
How 19th century woodwind players 
influenced the development of their 

instruments or vice versa

Anne Pustlauk 164

2 Flexibility in Keyboard performance Bart van Oort 131

3 Revolution and Reaction in historically 
inspired string playing

Clive Brown (Remote) Concert hall/Zoom

4 Varietas Delectat - Diminution and 
Chiaroscuro in half a millennium of 

musical repertoire

Josue Melendez 127

Parallel Sessions B (11:00 – 11:30)



Coffee Break 11:30 -12:00

Networking with Refreshments

Break from the screen!



Breakout Discussion 12:00 – 13:00

N Topic Speaker Moderator Room

1 Wind Instruments Benjamin 
Reissenberger and 

Anne Pustlauk

Linde Brunmayr-
Tutz

164

2 Keyboards Christina Kobb and 
Bart van Oort

Isaac Alonso de 
Molina

131

3 Strings Anton Steck and Clive 
Brown

Claire Michon
and Stefan Gies

Concert Hall / 
Zoom

4 Voice and Musical 
Freedom

Bettina Pahn and Josué
Meléndez

Ashley Solomon 127



Lunch 13:00 -14:00

Hohner Villa

We will walk there together!



Lunch Concert

„ 4 Frauen- im Originalklang“

songs from Fanny Hensel and Clara Schumann

Bettina Pahn (Soprano) and Christine 
Schornsheim (Fortepiano)



Parallel Sessions A (10:30 – 11:00)

N Title Speaker Room

1 Approaches to Richard Wagner’s Ring for 
period woodwinds

Benjamin 
Reissenberger

164

2 Vienna, 1820: The true art of sitting on a 
piano chair

Christina Kobb Concert hall/Zoom

3 Touch the heart – affect the soul (strings) Anton Steck 131

4 Historically informed performance of the 
early Romantic “Lied”

Bettina Pahn 127



Lunch Concert

Programme

„ 4 Frauen- im Originalklang“

songs from Fanny Hensel and Clara Schumann

Bettina Pahn (Soprano) and Christine 
Schornsheim (Fortepiano)



Plenary Session III
Challenging Assumptions

Challenging Assumptions

Introduction by Ashley Solomon



Plenary Session III
Challenging Assumptions

RISM: how is it good for musicians?

Nicole Schwindt



Plenary Session III
Challenging Assumptions

“...He sings with ease, who knows to renew 

the breath easily...“ (Blasius Rossettus, 

1529)

Bettina Pahn



BETTINA PAHN

„....Leicht singt, wer versteht, den Atem 

geschickt zu erneuern.....“ ( Blasius Rossettus, 

1529) Libellus: c, IV: quando autem pausandum

est: fac ut respirent facili modo, et non cum 

axietate: ne videantur cum vehementia spiritum

absorbere . . . quia leviter canit: qui bene novit
respirare. 

„.....He sings with ease, who knows to renew 

the breath deftly...“ ( Blasius Rossettus, 1529) 



Conrad von Zabern , theologian and music critic, (living between 1476 and 1481),

“de modo bene cantandi morale cantum in multitudine personarum, 1474

Blasius Rossettus ; organist and theoretician of music(1470 -1547) “Veronensis libellus de rudimenta musices”

Daniel Friderici, German cantor, leader of an orchestra, composer (1584 - 1638), “musica figuralis oder Singkunst” 1624 

Hermann Finck, German theorist. composer, organist ( 1527 - 1558),

Practica Musica (1556) Book 5 On the Art of Singing Elegantly and Sweetly 

Giovanni Camillo Maffai, Italian physician, philosopher, musician in Naples (living in the mid-16th century),Discorso sulla voce,1562 

Christoph Praetorius “de pronunciatone et elegantia in canendo” aus “erotemata Renovatae musicae”,1585 

Michael Praetorius , German composer, organist, academic (1571 - 1621) Syntagma musicum, 1614-20 III,

Giovanni Battista Bovicelli, Italian composer, singer, theoretician ( 1550 -1594), Regole, passaggi di musica”

Ludivico Zacconi, Italian composer, singer, theoretician, (1555-1627), “Prattica di musica” 1592

Giulio Caccini, Italian composer, singer, teacher and instrumentalist (1551-1618) ,preface to  “nuove musiche”  

Giovanni Battista Doni, Italian musicologist (1593 - 1648), trattati,”Lyra Barberina” re-issued inFlorenz1763

Domenico Pietro(1566-1625, Italian singer, priest and theorist).  Cerone “el melopeo y maestro” 1613 

Marin Mersenne, French theologian and music theorist ( 1588 - Harmonie universelle,II. 1637



Maffei „Discorso della voce“ 1562



• Rosettus (1529):
It cannot be argued, that when one starts singing one should not break out with excessive 
force on the breath and an all too high note but should sing the notes with a soft and mild 
sound. Because otherwise one hurts the vocal instruments and impedes the windpipe (in its 
functions). Therefore one should keep - and this is considered virtuous in other areas as well 
- to the middle path, which means one should not begin too deep or much too high. 

• Cerone (1613): When one starts one's voice studies one should not push the voice with the 
fullest breath, especially not on high notes. Instead one should produce it in a middle 
manner, analogous to the capacity of one's chest. Highly forced singing harms the voice 
apparatus and paralyses the windpipe. Therefore one should follow a middle path, 
beginning neither too high nor too low, since singing in great depth destroys the natural 
sound quality.
Screaming on high notes harms the throat and the voice and hurts the sense of hearing.
If one starts singing gently, the throat gets gradually warmer , the voice apparatus revives 
and the voice, having been trained by a number of different stimuli, reaches an even and 
perfect tone. 

•





Plenary Session III
Challenging Assumptions

Basso continuo – Cembalo ò 

violone?

Werner Matzke and Marieke Spaans













Plenary Session III
Challenging Assumptions

Thorough bass in 19th 

century 

Marieke Spaans and Richard Röbel



General bass and refraction  

Spotlights from Beethoven's late sonata trilogy

Richard Röbel                       9 October 2021                 Early Music Platform 2021



Anton Schindler (1795-1864): 

Biographie von Ludwig van Beethoven. 

Mit dem Portrait Beethovens und 2 Facsimiles, Münster: Aschendorff 1840 S. 252



Two hits - musical models versus figuration 

Figurative development in Carl Czerny's (1791-1857): 

Systematischer Anleitung zum Phantasieren auf dem Pianoforte Op. 200 S. 6



Two hits - musical models versus figuration 

Romanesca in Beethoven's Piano Piece WoO 54 - posthumous first printing 1867 

Harmonic extract



Two hits - musical models versus figuration

Diatonic and chromatic lament bass in 

the Sonata quasi una Fantasia Op. 27 

No. 2 C sharp minor



Spotlight II - Op. 109  

Metamorphosis of baroque gestures in the Sonata Op. 109 E major:  

I. Vivace assai II. Prestissimo 

10 6 10
10 6

10 10 106 6



Spotlight II - Op. 110  

Exposition and figurative disambiguation of the Regola dell'ottava in the 

Sonata in A-flat Major Op. 100

I. Moderato cantabile molto espressivo

Regola dell´ottava in A flat major and E major

basse fondamentale

6 6
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4
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3
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4
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4

2

6

6

4

7
5

3

6

4

3

6

6

5

5

3



Spotlight III - Op. 111  

Compression and resolution of enharmonic chords in the Sonata Op. 111

I. Maestoso - Allegro con brio

?

V. 

I. 



Mediant relationships as a concept  

Formal and imitation principles based on mediant relationships in Anton Reicha's (1770-1836) 

Practische Beispiele and 36 Fugen Op. 36 



Mediant relationships as a concept  

Mediant relationships in Sonatas Op. 109 to 111, their fluctuations 

between major and minor and cross-references  

op. 109

op. 110

op. 111



Thank you very much 

for your attention! 



Coffee Break 16:00 -16:30

Networking with Refreshments

Break from the screen!



Panel Discussion
Standardization of Early Music today

• Nicole Schwindt

• Bettina Pahn

• Werner Matzke

• Marieke Spaans

• Richard Röbel

Moderator: Ashley Solomon



Closing Session

Stefan Gies
AEC Chief Executive

News from the AEC



Closing Session

Please fill in the Participants 
Questionnaire you got by 

email

Closing remarks



AEC Upcoming Events

AEC Annual Congress and General Assembly - Hybrid
Antwerp and Online, 3-6 November 2021

AEC Pop and Jazz Platform (PJP)  - Hybrid
Łódź and Online, 10-13 February 2022

European Platform for Artistic Research in Music (EPARM) - Hybrid 
London and Online, 6-9 April 2022



AEC Projects
AEC as Project Coordinator:

-AEC Strengthening Music in Society (2017 – 2021)– Creative Europe 

AEC as a Partner:

- SWING (2018-2021) – Erasmus+ Strategic Partnership 

- Opera InCanto (2018-2022) – Creative Europe 

- NEWS IN MAP (2019-2022) – Erasmus+ Strategic Partnership

- European Opera Academy (2019-2021) – Erasmus+ Strategic Partnership

- DEMUSIS (2019-2022) – Erasmus+ Capacity Building Project

- ECMA PRO (2020-2024) – Creative Europe

- PRIhME (2020-2023) – Erasmus+ Strategic Partnership

- RAPP Lab (2020-2023) – Erasmus+ Strategic Partnership

- HarMA+ (2020-2023) – Erasmus+ Strategic Partnership

- LOTUS (2020-2022) – Erasmus support to EHEA reforms



AEC and MusiQuE Office Team

Stefan Gies
Chief Executive

Linda Messas
General Manager/

Deputy CEO/MusiQuE 
Director

Alfonso Guerra
Membership and 

Finances Coordinator

Gabriele Rosana
Free Lance Advocacy 

Officer

Sara Primiterra
Events and Project 

Manager

Barbara Lalić
Office and Project 

Coordinator

Chiara Conciatori
Communication 

Officer

Crina Moșneagu
MusiQuE Policy and 

Review Officer

Blazhe Todorovski
MusiQuE Review and 
Administrative Officer

Paulina Gut
Events and Project 

Coordinator

Beatriz Laborda
AEC Intern

Anna Rødevand
AEC Intern



The AEC Council
President: Eirik Birkeland Norway

Vice-Presidents: Elisabeth Gutjahr Austria

Deborah Kelleher Ireland

Secretary General: Harrie van den Elsen The Netherlands

Council members: Jeffrey Sharkey United Kingdom

Ivana Perković Serbia

Kathleen Coessens Belgium

Ingebord Radok Žádná Czech Republic

Claire Michon France

Lucia Di Cecca Italy

Zdzisław Łapinski Poland

Rico Gubler Germany

Co-opted: Bernard Lanskey Singapore

Miranda Harmer United Kingdom

Eline Accoe Belgium



Closing Session

Claire Michon
AEC Council Member

Closing remarks



What’s next?

18:00 – 18:30 Drinks / Break from the Screen

18:30 Students’ Concert (Concert Hall / Youtube)

20:00 Buffet Dinner at Hohner Villa



Closing Session

Thank You!
by Stefan Gies, AEC Chief Executive

Closing remarks



What’s next?

18:00 – 18:30 Drinks / Break from the Screen

18:30 Students’ Concert (Concert Hall / Youtube)

20:00 Goodbye Buffet at Hohner Villa



AEC EARLY MUSIC PLATFORM 2021

Historically Informed Performance (HIP)
Is it enough to just be “informed”?

State University of Music
Trossingen (Germany)

8 – 9 October 2021


