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Anton Schindler (1795-1864): 

Biographie von Ludwig van Beethoven. 

Mit dem Portrait Beethovens und 2 Facsimiles, Münster: Aschendorff 1840 S. 252



Two hits - musical models versus figuration 

Figurative development in Carl Czerny's (1791-1857): 

Systematischer Anleitung zum Phantasieren auf dem Pianoforte Op. 200 S. 6



Two hits - musical models versus figuration 

Romanesca in Beethoven's Piano Piece WoO 54 - posthumous first printing 1867 

Harmonic extract



Two hits - musical models versus figuration

Diatonic and chromatic lament bass in 

the Sonata quasi una Fantasia Op. 27 

No. 2 C sharp minor



Spotlight II - Op. 109  

Metamorphosis of baroque gestures in the Sonata Op. 109 E major:  

I. Vivace assai II. Prestissimo 
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Spotlight II - Op. 110  

Exposition and figurative disambiguation of the Regola dell'ottava in the 

Sonata in A-flat Major Op. 100

I. Moderato cantabile molto espressivo

Regola dell´ottava in A flat major and E major

basse fondamentale
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Spotlight III - Op. 111  

Compression and resolution of enharmonic chords in the Sonata Op. 111

I. Maestoso - Allegro con brio
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Mediant relationships as a concept  

Formal and imitation principles based on mediant relationships in Anton Reicha's (1770-1836) 

Practische Beispiele and 36 Fugen Op. 36 



Mediant relationships as a concept  

Mediant relationships in Sonatas Op. 109 to 111, their fluctuations 

between major and minor and cross-references  
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Thank you very much 

for your attention! 


