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The Fandango as a dance movement 
in the XVIII and XIX centuries

• Spanish dance movement in ternary 
measure


• String of instrumental ritornellos


• Chordal ostinato: V-i (D-minor)           
or   I-iv (A-Phrygian)


• Examples in classical literature of the 
XVIII-XIX centuries

Pierre Chasselat (1753-1814) -The Fandango



Antonio Garcia de León

Te Sea of Desire: 


The musical Hispanic Caribbean, History and Counterpoint. 

Mexico Ctiry: Siglo XXI, 2002, 246 pp., ISBN 968-23236-2-2

The Global Reach of the Fandango in Music, Song and Dance:

Spaniards, Indians, Africans and Gypsies


Cambridge Scholars

ISBN: 1-4438-9963-1



The Fandango as a musical complex

• Transatlantic musical family


• Born in colonial times across the 
Spanish Empire


• Result of cultural exchange


• Developed from the repertoire for five-
course guitar

Summary map of the Spanish Empire (XV-XIX c)



• Folklore genres from Latin 
America and Iberian 
Peninsula


• Ritual comprising dance, 
poetry and music


• Conduit for cultural 
hybridization (creolization) 

Figure 1: The fandango complex in the Spanish Atlantic

(Manuel, P.: The Fandango Complex in the Spanish Atlantic: A Panoramic View, in: K. 

M, Goldberg, 2016)



• Presenting the fandango 
complex to the public


• Historical connection and 
cultural background.

Fandango Ensemble 
Kateřina Maňáková - Baroque Guitar


Manel Chust Torres / Ivan Gianakis - Percussion

Camilo Arias Cuellar - Baroque Violin


Pablo Giménez - Flamenco Guitar

Martin Mayo - Venezuelan Cuatro




Research Goals:

• To understand the interrelationship between folklore and 
baroque genres


• through a "musicologically informed crossover” with artistic 
value



• Santiago de Murcia  (1673–1739): Codex Saldivar IV: Fandango 
for Guitar


• Antonio Soler (1729–1783): Fandango for Keyboard R.146.


• Domenico Scarlatti (1685–1757) (attr.): “Fandango del Sig. 
Scarlatte” (manus. Archivo histórico provincial de Santa Cruz de 
tenerife)


• Luigi Boccherini (1743–1805): Guitar quintet No.4 G.448 / IV: 
Fandango (Violin part)

XVIII Century Fandangos



• From the Huasteca region - Linked to the sailing route “Carrera de Indias”


• Set of baroque related folklore genres called Cancionero Ternario Caribeño or 
“Caribbean ternary metered repertoire”


• Played with baroque-guitar-like “Jarana” and bass-lute “Quinta Huapanguera” 
and violin.


• El Ave de mi Soñar - Smithsonian Folkways Recordings, 2005, SFW40512, 
Track 2.


• El Triunfo, Sones de la Huasteca, Corason – MTCD007, 1992, Track 12.

El Fandanguito - Son Huasteco or Huapango 
- Huasteca Region 

G u lf 

of 

Mexico 

Los Camperos de Valles 

el ave de mi soñar 
Mexican Sones Huaslecos 

1 El aguanieve - The Mist 3:13 
El fandanguito - The Little Fandango 3:1 5 
El llorar - The Cry 3:25 
El gusto - The Pleasure 3:44 
La huasanga - Huaslecan Fiesta 3:13 
La llorona - The Crying Woman 2:10 

7 El zacamandú 4:15 
8 La rosa - The Rose 2:27 
9 La pasión - The Passion 2:57 

ID El triunfo - The Triumph 2:51 
11 La malagueña - The Woman [rom Málaga 3:31 
12 El caimán - The Alligator 3:06 
13 Las flores - The Flowers 2:39 
14 El caballito - The Pony 2:39 

'Words by Arlemio Posadas excepl "El caballilo: words Iradil ional. 

This Projecl has received support lrom Ihe Lalino Inil ialives Fund. adminislered by 
Ihe Snlilhsonian Cenler lor Lalino Iniliali\'es. 

SFW CD 40512 SMITHSONIAN FOLKWAYS RECORDINGS 

The Huasteca Region

Carrera de Indias Los Camperos de Valles



• What are the similarities between the chosen examples of 
the XVIII century fandango and the Mexican Son “El 
fandanguito”? 

• What happens if we exchange or superimpose the common 
elements?


• How can I arrange the baroque fandango to illustrate this 
interrelationship to the public?

Questions:



Example 1 
Baroque Fandango mash-up: Murcia (Codex Saldivar IV), Soler (R.146), Scarlatti (n.n.) 

El Fandanguito: Los Camperos de Valles (SFW40512, Track 2)



Baroque Fandango Examples                                                                          El Fandanguito  
         

 

Cordal Sixteenths-

Figuration

Stepwise eight-notes 

Motion

Bariolage

Boccherini (G.448)

Soler R.146

Scarlatti (attr.)

                        Smithsonian Folkways Recordings, 2005, SFW40512, Track 2)

Entrance formula

Literally preserved!

Soler R.146
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Melodic Formulas



• Ritornellos:  i - (iv) - V  /   i - VII - VI - V (Murcia)


• Copla-like modulations: III - VI   
•

Baroque Fandango examples:

• Ritornellos: i - (vi) - V 


• Singing section (Copla): i - VII - III - VI - V

El Fandanguito

Harmonic structure:



Similarities in Performance practices: 

• “French grip” or “Thumb under” bow-hold.

Los Camperos de Valles

Los Camperos de Valles - Henry Monroy  (Violin)

Michel P. de Montéclair (1667 - 1737):  
Méthode facile pour apprendre à jouer du 
violon (Paris, 1711-12): 

“The bow is held with the right hand, the four 
fingers placed on the wood, and the thumb 
under the frog which holds the hair.” 



Scarlatti (attr.) ,measures 16-17 

El Fandanguito, SFW40512, Track 2, measures 

Baroque Fandango examples:

El Fandanguito  

• 3/4 measure

• 6/8 measure (sesquialtera)


• Upperline grouped in 3/4 =


• “Sesquialtera”

Meter



Example 2 
El Fandanguito Ritornellos + Baroque Fandango Bass-line (Soler R. 146)



El Fandanguito Ritornellos + Baroque Fandango Bass-line (Soler R. 146) 
Invertion of rhythmical meaning



Example 3 
Baroque Fandango Ritornellos: Boccherini (G.448), Soler (R.146)  

+ El Fandanguito Strumming pattern



Example 4 
Verdiales: Copla



Example 5 
Baroque Fandango Bass-line (Soler R. 146) and Ritornellos (Boccherini G.448) 

El Fandanguito Strumming pattern 
Verdiales Sung Copla

“Little Fandango: you are the king of songs! 
When people hear your sound, their hearts rejoice 

And it makes them want to dance”



Conclusions
• Harmonic pattern 


• Virtuosic chordal sixteenth-note figuration, bariolage, melodic eight-note lines. 


• Elements of performance practices from XVII and XVIII century European baroque.


•

Common Elements

Exchangeability
• El Fandanguito Ritornellos - XVIII century Fandango: 


• Rhythmical reinterpretation of the melodic line through exchange of accompaniment 


Arranging the Baroque Fandango
• Exchange of melodic line of the baroque fandango for the violin ritornellos of El Fandanguito


• Through the addition of a sung Copla from a related folklore genre like Verdiales 

• Through the exchange of the continuo bass-line for the accompaniment of El Fandanguito



