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Whatis it?



Benedetto Marcello (Venice, 1686 - Brescia, 1739)
Sonata in C Major, S.704, second movement (I-Vnm, Mss.It.1V.960)




Agostino Tinazzoli (Bologna, 1660 - ?, 1723)
Sonata 12 (D-MUs, SANT Hs 4166)
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Agostino Tinazzoli (Bologna, 1660 - ?, 1723)

Sonata 12
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Benedetto Marcello
Sonata in D Major, S.717b, Allegro (I-Vnm, Mss.It.1V.960)
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Anonymous (c. 1745)
Regole per Suonare la Spinetta (I-Vc, CORRER B.43.25)
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Alessandro Scarlatti (Palermo, 1660 - Napoli, 1725)
Partite sopra Basso obligato (I-Nc, M.S. 74 - copy 1716)
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Performance



Alessandro Scarlatti
Varie Introduttioni per sonare, e mettersi in tono Delle Compositioni (GB-Lbl, Add. 14244 - copy 1715)
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Alessandro Scarlatti

Toccata Seconda (US-NH, Misc. Ms. 164 - Naples, 1723)
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Alessandro Scarlatti
Toccata Seconda, Minuet (US-NH, Misc. Ms. 164 - Naples, 1723)
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Francesco Durante (Frattamaggiore, 1684 - Naples, 1755)
Le Quattro Stagioni del Anno (1747)
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Francesco Modonesi (mid-18t™ century?)

Sonata in D Major (GB-Lbl, Add. MS 31589)
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Francesco Modonesi (mid-18t™ century?)

Sonata in D Major (GB-Lbl, Add. MS 31589)
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Francesco Modonesi
Sonata in G Major (GB-Lbl, Add. MS 31589)
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Anonymous (c. 1745)
Regole per Suonare la Spinetta (I-Vc, CORRER B.43.25)




Carlo Cotumaccio (Villa Santa Maria, Chieti, 71709 - Naples, 1785)
Principi e Regole di Partimenti con tutte le lezioni (I-Nc 15.7.21(1))
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Francesco Gasparini (Camaiore, nr Lucca, 1661 - Rome, 1727)
L’armonico pratico al cimbalo (Bologna, 1722)

p. 73 (idem, ornaments in the left hand):
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Francesco Gasparini (Camaiore, nr Lucca, 1661 - Rome, 1727)
L’armonico pratico al cimbalo (Bologna, 1722)
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p. 73 (idem, ornaments in the left hand):
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Joseph Haydn (Rohrau, 1732 - Vienna, 1809)

Piano trio, Hob.XV No.37

London, 17727

I-Vnm, It.1V,258(=9829)
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Orazio Mei (Pisa, bap. 1731 - Livorno, 1788)
Sonata in Eb Major (GB-Lbl, Add. MS 31589)



Allegro
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Allegro
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Allegro
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Allegro
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e generally add 1 to 2 notes to the bass (2 to 3 voices)
* repeated notes: accompany each note

* suspension or dissonance before the 3™ of the bass may be
accompanied by the 5t or tasto solo

* (large) leaps don’t need to be accompanied; the last note of
a section is often played tasto solo or accompanied by an
octave

* it’s not necessary to always add the 3" of the harmony, even
if the right hand isn’t playing it

* this practice is closer to basso continuo than to counterpoint



Domenico Scarlatti (Naples, 1685 - Madrid, 1757)
Minuet K. 80 (I-Vnm, It. IV, 199 - Madrid?, 1742)




Domenico Scarlatti (Naples, 1685 - Madrid, 1757)
Sonata K. 322 (I -Vnm, It. IV, 206 - Madrid?, 1753)
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Thank you!

Claudio Ribeiro
c.ribeiro@koncon.nl
www.maestroalcembalo.com



