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‚‘’The Proposed Standard Practice for Surveys 
of Research and Experimental Development’



For an activity to be an R&D activity, the activity must be: 

‣ novel 

‣ creative 

‣ uncertain 

‣ systematic 

‣ transferable and/or reproducible. 

The term R&D covers three types of activity: basic research, applied 
research and experimental development. (art. 1.35) 



‣ ‚Research for the arts’ 

‣ ‚Research on the arts‘

‣ ‚Artistic expression‘ 

‚Artistic expression versus Research’: 
Artistic performance is normally excluded from 
Research & Development (R&D). Artistic 
performances fail the novelty test of R&D as they 
are looking for a new expression, rather than for 
new knowledge. Also, the reproducibility criterion 
(how to transfer the additional knowledge 
potentially produced) is not met.  





Artistic Research - new developments 

This international consortium proposes 
• In addition to a number of concrete 

reformulations in the text.
• To change the name of the category six 

of the manual from Humanities and the 
Arts to Humanities.

Frascati Manual Proposed Changes



Artistic Research - new developments 

• To change the subcategory 6.4 from Arts 
(arts, history of arts, performing arts, 
music) to Studies on the arts and 

• To create a category seven Arts, with a 
number of subcategories covering the 
multiple disciplines within this 
knowledge domain. 

Frascati Manual Proposed Changes



Artistic Research - new developments 

“I realize that this is undoubtedly a 
disappointing outcome, but we do feel that 
the coverage of artistic research included in 
the 2015 Frascati Manual is currently 
adequate, and indeed exceeds the amount 
of detailed coverage included on many 
other important issues referenced/ 
acknowledged in the Manual.“



@AEConservatoire
#PJPTrondheim2019@

AEC – European Association of Conservatoires

Artistic Research - new developments 

The current version of the manual has 

made an unfortunate parity between 

• artistic expressions, 

• artistic performances, 

• knowledge in the arts and 

• artistic research.

As a consequence, the Knowledge 

Domain of the Arts is still not recognised.
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Artistic Research - new developments 

RAPP Lab 

1. How can artistic research offer a pathway to develop (new) 

learning and teaching models for artistic study programmes?

2. How can study programmes acknowledge the importance of

preparing and unfolding the student’s ability to critically react on and 

create own cultural roles, structures and employment conditions 

in a fast-changing global world?

3. How to develop concrete examples and hand-on-tools for HME to 
implement learning and teaching modules, which are influenced by 1 and 2? 
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1. What is RAPP Lab? 
(Erasmus+ Strategic Partnership 2020-2023) 
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2. What is RAPP Lab about? 

artistic study programmes 

It is a research project which explores how methods of artistic research 
can inform and enhance learning and teaching settings in 
artistic study programmes. 

• promote ‘research’ in a wide sense 

• learning as research (forschendes Lernen)

• focussing on processes (knowing-in-the-making)
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2. What is RAPP Lab about? 
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through which the student’s ability to critically reflect on and 
in their artistic doing can be fostered?
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2. What is RAPP Lab about? 

How can methods and findings of AR develop a learning and teaching culture, 
through which the student’s ability to critically reflect on and 
in their artistic doing can be fostered?

need to give concrete examples and research-based hand-on-tools
to implement learning and 
teaching settings in which this self-reflective, 
experimental learning atmosphere can emerge.



Artistic Research - new developments 

3. What did we do?

6 experimental fields
try out – identify methods – transform into material 

side effect: institutional and epistemological knowledge 
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side effect: institutional and epistemological knowledge 
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4. Lab 3: Embodied Reflection
Methodological framework:

• to discover reflection as embedded in corporeal processes and as
something the “mindful body” does and not as something which
arises solely from intellectual brain work,

• to become more aware of the diversity of bodily choices and
perceptions,

• to think of the body as a source of impulses and a venue for
reflection,

• and from this, to create ideas and pedagogical set-ups that allow
this potential to be applied in teaching and learning spaces at Higher
Education Institutions in the Arts.



Artistic Research - new developments 

4. Lab 3: Embodied Reflection
Three Workshop Parts:

1. Space as creator and medium of embodied reflection: How do I
perceive myself as intertwined with spatial relations and how does
this effect my artistic practice?

2. Embodied Reflection as Multisensory Inquiry: How can I develop an
awareness of the different senses, besides the central parameters we
automatically rely on?

3. Explorative Interconnections between moving, hearing, sounding:
How does the deep intertwining of movement and sound change me
in coming into flow? How does the entanglement of sound as
movement, movement as sound enables me to find new ideas, to take
risks, to show myself vulnerable?
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Artistic Research - new developments 

4. Lab 3: Embodied Reflection
Outcome

• detailed workshop descriptions 

• experiences written by participants after workshop

• full video-documentation

• teaching material, f.e. Interview-format “1000 ways home”,
Walk&Talk session for a classroom situation



Artistic Research - new developments 

5. What are the results? 
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Artistic Research - new developments 

5. What is next?



Artistic Research - new developments 





Project 
Presentation

REACT: Rethinking music 
performance in European 
Higher Education Music 
Institutions

11th November 2022, AEC Congress



Synopsis
REACT_ Rethinking Music 
Performance in European Higher 
Education Institutions is a 
strategic partnership funded by 
ERASMUS+ that mobilises a 
knowledge-creating international 
cooperative network to develop 
new pedagogical models for 

HEIs. The main objective is to 
offer alternatives that will link 
artistic research, artistic training, 
personal development, and career 
management, hereby promoting 
student autonomy and life-long 
learning. 



Consortium



Expected results in three 
strands

Intellectual 
outputs 

Stakeholder's 
requirements report

Virtual academy of 
music performance

Toolkit

Edited book

Teaching and 
learning 
activities

REACT training 
school 1 (Norway)

REACT training 
school 2 (Portugal)

Multiplier 
events

REACT symposium

REACT Music 
Performance EXPO
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Expected results in three 
strands



Stakeholder’s Requirements Report
Qualitative 
Interviews

and Literature
Review





REACT training school

• Introduction to 
artistic research, 
bridging theory and 
practice

• Dialogical teaching 
methods

• Provides feedback 
on the development 
of intellectual 

outputs



Third strand: Circulation
REACT Music Performance EXPO
Helsinki, 7-9 June 2022

REACT Symposium

• An opportunity to share the share the 
discussion beyond the scope of the 
Consortium

• Create a network of researchers interested 
in innovative teaching practices in higher 
music education music institutions



Symposiu



Presentation 
Formats

• Paper presentations
• Performative 

presentations: 
workshops; lecture 
recitals; video essays

• Panels



Outcomes of the symposium

The symposium was dedicated to the development of 
reflective and critical approaches to the teaching and 
learning of music performance in Higher Music Education 
(HME). 
It hosted presentations that advocate change with regard to 
diversity, equity and inclusivity, exploring new formats and 
concepts, such as the potential of artistic research to 
innovate in HME and dialogic teaching models.

Selected authors have been invited to develop their 
presentations into chapters in a peer-reviewed book 
publication, edited by Jorge Salgado Correia, Gilvano 
Dalagna, Helen Julia Minors and Stefan Östersjö.



Challenges and possibilities
• We see artistic research as a game changer in HME, with a potential for 

enhancing student autonomy and life long learning

• Artistic research methods and practices are not implemented to the same 
degree in the curricula of our respective institutions. This became clear in 
the creation of the Stakeholder’s report but has been further emphasized in 
the two training schools. This entails both a possibility of learning from each 
other, but also a constraint in how we can jointly develop methods for the 
teaching and learning of music performance. 

• Bearing this in mind, our aim is to make the “Virtual Academy” mooc a 
venue for sharing best practice through the particular and specialised bits of 
knowledge that our respective institutions can contribute. 
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Recognition & funding

➢ How can we secure integration of the five Frascati criteria

(Research must be 1. novel, 2. creative, 3. uncertain, 4. 

systematic, 5. transferable and/or reproducible) in our 

- teaching of AR?

- execution/implementation of AR projects?

➢ How to distinguish AR from music/art related research?

➢ Strategies to advocate for access to funding 

Break out topic 1



Artistic Research - new developments 

Artistic Research as an attitude

➢ How to make AR insights and knowledge available through 

and within artistic performance?

➢ How can AR based knowledge nurture learning&teaching, 

and how to promote a reflective mind-set among 

performance teachers? 

➢ Learning from other disciplines, methods, good practices

Break out topic 2



Artistic Research - new developments 

AR Curricula & study programmes

➡What might be the usefulness of implementing AR 

practices in HME curricula?

➡How to (systematically) prepare students to join a 

3rd-cycle AR study programme?

➡AR as mandatory element of a curriculum

Break out topic 3



Artistic Research - new developments 
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