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Research question

This research is dedicated to multi-sensory integration of body
movements and sound in contemporary music specially written for
musician (pianist), who can dance and express music in various ways.

Is it possible that movement of musician can merge into a sound, visual
and kinesthetics phenomenon?

Two contemporary Latvian composers Mārīte Dombrovska (1977) and
Anitra Tumševica (1971) have some features of synesthetic perception,
as they try to embody the synthesis of music, visual and plastic arts in
their works.
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The research method
includes the collaboration with like-minded composers, visual artists and
choreographers to create multimedia works of art as well as
autoethnographic reflection afterwards.

The results
can help to expand habitual routines in instrumental performance practice
and improve modes of expression and performative identity integrating
special dance classes for musicians. For musical performers it can advance
understanding and intensity of phrasing and rhythm, as well as some
features of instrumental technique.
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Mārīte Dombrovska 
“Impressions for Piano and Electronics” 2018

Mārīte Dombrovska (1977) was born in Daugavpils and received her
bachelor’s degrees in musicology and composition (having studied under
Pēteris Plakidis) from the Jāzeps Vītols Latvian Academy of Music. She has
been an editor for the Mūzikas Saule periodical, a musicologist-project
leader at the Latvian Music Information Centre, a researcher at the Jāzeps
Vītols Latvian Academy of Music Research Centre and a teacher of music
theory at the No. 1 Jāzeps Mediņš School of Music in Riga. In addition to
music, Mārīte Dombrovska also writes poetry. Her works are performed in
European countries and the USA. About her music, the composer says: "And
still there is a driving force that makes me display my feelings of the world,
my passions, my longing for the unfulfilled and the unattainable. Immersing
myself into music is like finding a natural hideaway that protects me from
the negatives of the real world."

Impressions for Piano and Electronics (2018) includes a fragment of a dance
by the pianist. The choreographic cadenza of the pianist Diāna Zandberga
(choreography by Gunta Liepiņa), accompanied by electronic music, is the
dramatic climax of the work, depicting desperation and the desire to break
away from reality.
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https://youtu.be/DtsqcXqe1hg

https://youtu.be/DtsqcXqe1hg
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Anitra Tumševica Prophecy (2022), performed by 
Diāna Zandberga and soloist of Latvian National Ballet Baiba Kokina

Anitra Tumševica (1971) was born in Riga, and graduated from
Selga Mence's composition class at the JVLAM. With the chamber
opera Red, Anitra Tumševica won an opera competition in Norway,
Bodø (2008) and received the Tālivaldis Ķeniņš Award. For the Second
Chamber Symphony Signs, the composer was nominated for the
Grand Music Award in 2018.

Her music has been performed in Latvia, Finland, Norway,
Sweden, Lithuania, France, the Netherlands, Japan, the USA, and
elsewhere. Anitra Tumševica has focused on a wide range of genres
and her works are characterized by experimentalism, an expressed
programmatism and use of different contemporary composition
techniques.

The "Prophecy" for piano and choreography (2022) depicts the biblical parable of virgins with lamps. “It's
time to get your lamp ready and get serious! Those who are not ready will not have time to prepare. Don't
put it off any longer, don't take it lightly! This is your time!", is the composer's significant epigraph, which
transforms idea of a historical text into modern language, expression and understanding. Moreover, the main
dance movements are fixed in the score of “Prophecy”.



Notes for choreography (from Matthew 25:1-12)

Then the kingdom of heaven shall be likened to ten virgins who took their lamps and went out to meet
the bridegroom. Now five of them were wise, and five were foolish. Those who were foolish took their
lamps and took no oil with them, but the wise took oil in their vessels with their lamps. But while the
bridegroom was delayed, they all slumbered and slept.
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And at midnight a cry was heard: ‘Behold, the
bridegroom is coming; go out to meet him!’ Then
all those virgins arose and trimmed their lamps.
And the foolish said to the wise, ‘Give us some of
your oil, for our lamps are going out.’ But the wise
answered, saying, ‘No, lest there should not be
enough for us and you; but go rather to those who
sell, and buy for yourselves.’ And while they went
to buy, the bridegroom came, and those who were
ready went in with him to the wedding; and the
door was shut. Afterward the other virgins came
also, saying, ‘Lord, Lord, open to us!’ But he
answered and said, ‘Assuredly, I say to you, I do
not know you.’
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Thank you for your attention!
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