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XENAKIS, lannis. Formalized Music, thought and mathematic in composition. Rev. ed. Stuyvesant, NY: Pendragon Press, 1992, p. 145.
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Freedom, Independence, and the Arbitrary

The specificity of aesthetic experience does not rest on a common point of reference, but rather
on the commonality of all of the activities that recipients carry out in dealing with artworks. [...]
In their activities, experiencing subjects are always independent. But if these activities are
guided by the object, then the experience that results is one of lacking independence
[Unselbstindigkeit] within independence [Selbststdndigkeit].

BERTRAM, Georg. Art as Human Practice. London, Bloomsbury Press, 2019, p. 145

Artistic productivity is the capactiy for arbitrariness [Willkiir] within the inevitable.
[Unwillkiirlichen].

ADORNO, Theodor. Minima Moralia. Reflexionen aus dem beschadigten Leben. Frankfurt a. M., Suhrkamp, 1951, p. 428
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“Mathematical” and “Corporeal” Musics

What is obtained by calculation always has limits. It lacks inner life ...
Mathematics gives structures that are too regular and that are inferior to
the demands of the ear and the intelligence. The great idea is to be able
to introduce randomness in order to break up the periodicity of
mathematical functions [...] The hand, itself, stands between randomness
and calculation. It is both an instrument of the mind — so close to the
head — and an imperfect tool.

XENAKIS, lannis. Xenakis on Xenakis. Perspectives of New Music , Winter - Summer, 1987, Vol. 25, No. 1/2, 25th Anniversary Issue (Winter -
Summer, 1987), p. 23
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Xenakis: UPIC System
(Unité Polyagogique Informatique du CEMAMu)
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