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Improvisations with text

Organizing the coincidences through a simple set of rules 

How do emotional impulses and musical parameters affect vocal 
qualities and timbres? 

Can you systematically utilize your knowledge and experience 
from the project’s experiments to find, expand and develop 

your authentic and personal sound?



• Reading with musical elements

Musical qualities

Tempo
Legato

Staccato
Leggiero

Crescendo
Diminuendo
Accelerando
Ritardando

Marcato
Sostenuto

ff-pp
Pauses
Ambitus

Music, when soft voices die,

Vibrates in the memory;

Odours, when sweet violets sicken,

Live within the sense they quicken.

Rose leaves, when the rose is dead,

Are heaped for the beloved's bed;

And so thy thoughts, when thou art gone,

Love itself shall slumber on.

Shelley



• Reading with vocal qualities

Vocal qualities
Intense

Soft
Monotone

Big ambitus
Colourful – warm/cold –

dark/bright
Toneless
Whisper

Airy
Over articulated
Under articulated

Mumbling
High compression -squeezed

Vibrato
Senza vibrato

Creeky
Whimpering

Music, when soft voices die,

Vibrates in the memory;

Odours, when sweet violets sicken,

Live within the sense they quicken.

Rose leaves, when the rose is dead,

Are heaped for the beloved's bed;

And so thy thoughts, when thou art gone,

Love itself shall slumber on.

Shelley



• Reading with emotional qualities

Emotional qualities

Angry
Sad

Joyful
Excited
Happy

Melancolic
Sorrowful

Numb
Courious

Wondering
Insane

Sceptical
Anxious
Curious
Afraid
Silly

Indifferent
Lazy

Music, when soft voices die,

Vibrates in the memory;

Odours, when sweet violets sicken,

Live within the sense they quicken.

Rose leaves, when the rose is dead,

Are heaped for the beloved's bed;

And so thy thoughts, when thou art gone,

Love itself shall slumber on.

Shelley



• The wild and open approach with focus groups of students

• Creative workshops with focus groups

• The Pierrot Lunaire project

• Training principles with focus groups

• Description of a working method

The process





Ostinato

Under vråkens kretsande punkt av stillhet

rullar havet dånande fram i ljuset,

tuggar blint sitt betsel av tång och frustar

skum över stranden.

Jorden höljs av mörker som flädermössen

pejlar. Vråken stannar och blir en stjärna.

Havet rullar dånande fram och frustar

skum över stranden.

Excerpt from: "New Collected Poems: Dikter och prosa 1954-2004" by Tomas Tranströmer
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• The students present a text that they have chosen themselves

• 3 chosen elements that the group doesn’t know about in 
advance

• Questions and discussion

Creative workshop



• Can you do the same without changing the tempo?





Organised workshop

• A week af training texts from songs



Emotional qualities

Angry
Sad

Joyful
Excited
Happy

Melancholic
Sorrowful
Agitated
Numb

Courious
Wondering
Desperate 

Insane
Sceptical
Anxious
Curious
Afraid
Silly

Indifferent
Lazy

Musical qualities
Tempo
Legato

Staccato
Leggiero

Crescendo
Diminuendo
Accelerando
Ritardando

Marcato
Sostenuto

ff-pp
Pauses
Ambitus

Vocal qualities
Intense

Soft
Monotone

Big ambitus
Colourful – warm/cold –

dark/bright
Toneless
Whisper

Airy
Over articulated
Under articulated

Mumbling
High compression -

squeezed
Vibrato

Senza vibrato
Creeky

Whimpering









• Participation in focus groups

• Workshops

• Integration in the daily work with the major subject

• Awareness of the professor being active with the AR

The integration into the study life



• Investigation perspectives of composing through the method

• Investigating new approaches: facial expression and body language/physical 
expression

• Widening the scope of the “acceptable” aesthetics in the performance of the 
classical vocal literature 

Future perspectives
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