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ReSoXy is a pilot project for re-investigating and reviving the 
declined/declining manza xylophone collection and its intangible 
musical heritage that were erased and reshaped by colonisation. 

Is manza still in use? How do musicians play them?
The restitution of intangible cultural heritage

Manza xylophone 
MO.0.0.14306. RMCA



On top of my original artistic skills as a percussionist…

Artistic experimentation (contributes to) → decolonization, cultural heritage preservation, 
restitution

Electronic music skills, historical archives study (contributes to)→ Artistic experimentation

Other research tasks:

• Ethnography

• Participatory action research – co-experimentation with source communities

• Laboratory assessment on embodiment and ergonomics of percussion keyboards

Manza xylophone 
MO.0.0.14306. RMCA



Manza xylophone in database
• Owned by chiefs and notables of Azande, used in court ceremonies and 

enthronement, symbol of authority
• Chief Guga of Bondo territory

• Acquired along the Lower Uele River in north DR Congo
• Armand Hutereau, expedition in Belgian Congo in 1911-13

• Disappearing/disappeared (Giogetti 1951, Michiels 1986, 2021, Linwood 1995)

Manza MO.0.0.14306 (left) and MO.0.0.14308 (right). Source: RMCA collection.
Chief Guga, 

RMCA photo AP.0.0.12029

The sticks of manza. 
Source: RMCA MO.0.0.14307. 





Some music practices learned from the museum archives, 
Olga Boone’s anthology (1936), and literature

• Four mallets to strike the octave notes on the adjacent keys (Anderson 2001, Arom 1991, Linwood 1995)

• Body position: mostly seated, the arc positioned under/between the legs or at the waist, the strap circles across 
the arms

• Ensemble combinations: solo manza with voices, or/and gaza drum (skin drum) (DEKKMMA sound archive) 

• Only one manza is heard in the DEKKMA recordings (Hutereau 1912) 

• Rarely played in a group of more than three musicians, seldom used for accompanying dance due to the low 
intensity of sound (Boone 1936)

→Diverse manza xylophone practices in the region
→Ethnographic data is scattered, incomplete and ambiguous
→Could be staged by the ethnographer (Vanhee 2010, 2020)
→Problematic scientific practices in the past (Boone 1936)

Chief Senza at Bili, taken by Hutereau (1911-13) 
RMCA archive EP.0.0.14694



Sound 
SAMPLING

The ten tones of manza xylophone 
MO.0.0.14308 (Sonic Visualizer). 



Goals of using the replica xylophone

• To carry out experimentation, analysis, and re-investigation of the music practice, 
embodiment and ergonomics of the declining/declined music instrument collection

• Participatory action research – co-creation and co-experimentation with the source 
communities in DR Congo, as well as the diaspora communities

• Interactive approach for knowledge dissemination



Xylosynth - Wiernick Instruments 

Manza xylophones made by Jamie Linwood 

Prototype (Yip 2021) 



Record the tones of the original 
xylophones to create sound 
samples

Striking the replica keys triggers 
the sound samples

Through synthesizer
& music software (DAW)

We hear the original sounds 
from the speakers

Design of the DIY electronic replica



The sticks of manza. 
Source: RMCA MO.0.0.14307. 



Mapping recording MR.1959.5.160 and instrument 
MO.0.0.14308 through using the electronic replica

Imitation of sound clip MR.1959.5.160
https://youtu.be/srGjHV0fn-s

Wax cylinder recording from Hutereau (1912) 
DEKKMMA archive MR.1959.5.160 Spatial plane of manza MO.0.0.14308

https://youtu.be/srGjHV0fn-s


Chief Senza at Bili, taken by Hutereau (1911-13) RMCA archive EP.0.0.14694

Some insights on ergonomics and embodiment
• Arc and strap → portable for dance or seated, uneasy for hand 

crossing, central body position

• Inclined and upright → flat mallets, wrists and arms in natural 
position

• Thin and light mallets → unlikely for bass xylophones

• Tight mallet grip → no need to change interval

Manzas and musicians in Limba (Frank Michiels 1986) 
Source: RMCA archive MP.0.0.5953

Sticks of manza. 
Source: RMCA MO.0.0.14307. 
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