


Thoughts

Rhythm has a need to be articulated in order to be understood

The interaction between the musicians in a jazzgroup is based on knowledge and
understanding.

How do we relate to each other when we play together?

The communication is an instant process

The more we know about rhythmical structures in most cases help us being well equipped
for our communication

The challenge here is to be able to both play and listen at the same time



Basic rhythms

Charleston rytm
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Charleston rhythms

Charleston in different ways 1
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Charleston rhythms

Charleston 2

Stark

Blues riff
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Odd groupings 1

Odd groupings

B Stark
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Stark

Odd groupings 2

7-grupp med release
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‘Play 4 bars between each four bar phrase



Blues no 2

As played by

Philly Joe Jones

& Wynton Kelly
Cd: Miles Davis
"Some ay My Prince
will come" 1961
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Blues No 2

5 chorus med Philly Jo Jones trum & Wynton Kelly's

Vanligt cymbal komp + hihat pa 2/4.
Start direkt fran borjan pa ldten.

piano komp-figurer under Miles Davis trumpetsolo.

Transkription
Bengt Stark
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Blues no 2 (2)
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Blues no 2 (3)
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Audio file Blues no 2



Basic polyrhythms

2:3 och 3:2

Bengt Stark

&
i
i

4

e p R L, r e . i ﬁ
— s S e e I —

7 [ 3 3/‘A ——3——

2:3 och 3:2 med samtliga omvéandningar.
Takt 1 - 6 gors som en kanon.
Takt 2 - 12 gors som en annan kanon.



Moving the triplet

Moving the triplet

Stark
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3 mot 4 polymetri

B Stark
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Michael Brecker "Escher sketch, a tale of two
rhythms”
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Audio-file



