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“The art of teaching is the art of assisting discovery”
— Mark Van Doren



Early Music Department
Student initiated project:

Open call to projects
Selected by a student and teachers panel

Guidelines include:

* Design a programme from which as many students as possible benefit.

*We encourage proposals to be submitted by more than one student.

* [t would be good if you include aspects of diversity, inclusion, and social involvement.

* You may propose teachers you want to include in the programme.

* No special format required; let your imagination run wild and imagine that you are offering
a concert programme to a venue or festival.

Pablo Traine



POLYPHONY WEEK proposal

by Ana Ares Giusti, Pablo Traine (students) and Isaac Alonso de Molina (teacher)

Why?

*Polyphonic music is part of the basis of our
musical language

*Look beyond a repertoire-based mindset
and focus on the music-making process
*Aim for a greater sense of freedom
regarding instrumentation and
orchestration.

*Experience polyphonic music of the period
with as many musicians as possible.

sImprovisation, creativity, and originality, in
every shape or form, are desired.




Tomas Luis de Victoria [c.1548 - 1611]

Motet collection from 1572
(cover of the cantus part)

THOMA.LVDOVICI DE

VICTORIA- ABVLENSIS,
MOTECTA

QVE PARTIM: QVATERNIS.
PARTIM, QVINIS, ALIA, SENIS, ALIA,
O&onis Vocibus Concinuntur,

Venetijs Apud Filios Antonij Gardani.
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STUDENT PRESENT FESTIVAL

A one-day festival in which selected students of the Classical Music department get
the opportunity to set up and curate their own project in collaboration with peers

from departments across the conservatoire



PLUVIA COLLECTIVE




“Growing sideways / floating topography”

reflecting on our ethnicity

@pluviacollective

present
new memories
improvisation techniques
field recordings
folk melodies
specific locations

in the Hague
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Posts Followers Following

Pluvia Collective
collaborative music group, working with
free-improvisation and experimental electronics
@morozlukasz
@mi.orvydaite
{ @thesimonville
(@margo.pipo
2 on.soundcloud.com/GeJzZV

Edit profile Share profile

Story Highlights







Introduction




Music for 18 Musicians
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Rehearsal Process







Reflections

from EPASA:
Mimi Harmer
Natalie Roe
Monica Vejgaard

Pablo Traine - Polyphonic Week (Early Music)
Milda Orvydaite - Pluvia Collective (Classical Music)
Miguel Varela - Music for 18 Musicians (Classical Music)




Entrepreneurial Bootcamp:
Explore New Playgrounds

Create something that is
meaningful for your playground.

Show a relation with the location
you are performing at or

a relation with the people you are
making music for or with.







Artistic Master Project

Development

Professional
Integration

Research

Roos Leeflang,
Coordinator Master Research




Artistic
Development

How do you see your personal
artistic identity, and your place in
society? What would you like to be
doing as a professional 5 years
from now?

What kind
of professio-
nal integration
activity (PIA) could you
develop that will bring you
one step closer to reaching your
goals as an artist? What is it, that
you can bring to audiences,
customers and into society?

What
could you
research, that will
help you achieve your
goals as an artist? What
would you like to delve

deeper into and know
more about?

Professional

Research Integration

Your research can inform and
support your PIA, or you can use your
PIA as a case study in your research.

Master Project



Artistic Development

* Jazz Vocalist and Composer
* Would like to perform more original music
* Interested in creativity/other disciplines of art
* Interested in longevity

* Jazz Voice (Anka Koziel) and Composition Lessons (Wolfert Brederode)

Emma Hedrick



Research Question: How can creativity exercises
from writing, choreography, and visual art be used
to explore the jazz compositional process?



Research

o 6 Methods WORKBOOK

COMPOSITION

3 Writing WORK
* 2 Choreography BOOK

COMPOSITION N0 A LONGER COMPOSITION.

L] LINED PAPER FOR
DLANNINGISKETCHING/IDEAS CAx
[ J 5& FOUNG UNDER EACH EXERCise
AND THE SECOND HALE OF THIS

WORKBOOK IS BLANK STAFF PAPER,

AS A PART OF MY MASTER'S
RESEARCH AT THE ROYAL

NAME

* Writing songs, performing with band

e Research Workbook, De Zaaier Foundation Grant |

METHOD A: ADAP ) FROM TED

L) METHOD B: ADAPTED FROM TWYLA
HUGHES "POETRY IN THE MAKING

THARP, "THE CREATIVE HABIT

——ANIMAL TIMED WRITE ——IMPROV RECORDING

A RLCORDING DEVICE (CAN BE JUST AUDID AND NOT VIDED,

YOURSELF IMPROVISING FOR 510 MINUTES. AFTERWARDS.
u E RECOROING AND NDTICE ANY PARTS OF YOUR
IMPAROVISATION THAT COULD BE USED T0 START A EOMPOSITION,

T A TIMER FOR 10 MINUTES. PICK ANY ANIMAL AND FO
MINUTES WRITE B OR MORE MEASURES OF MUSIC ON THE THE
THIS GHOSEN ANIMAL (DOESH'T NEED T B FULLY NOTATED]







Professional Integration

* Activity

* Organize a concert of original songs and workshop of methods researched
* Pilot

* April

» Testing introductions of the songs

* Survey



Professional Integration Pilot




Artistic
Development

Professional

Research Integration




Artistic development

The artist | want to be

* Classical singer & performer
e Singing & music teacher

* Creating and touring with family

performances around seasonal
festivals

* Touring with heartwarming solo
concerts - voice and instruments




Professional integration

A big step into what | want to bring into society

Sinterklaas Music Theatre

* Organising

* Getting to know the field

* Creating my performance

* Directing

* Acting & singing a lead role

Welcome!

Zondag 19 november
14.30-15.30
Theater Dakota

Den Haag

= Slnterklaas mu2|ektheater

voor famities.
met 2 zangers/acteurs ens mumkante%
- Tickets: theaterdakota nl




Research

Informing and supporting my Sinterklaas Performance

e Sinterklaas-research
* History, society and my viewpoint

* Family performance research

* The offer, what audience likes,
what makers, organisors pay
attention to, and my viewpoint

* My performance as a case study
of my research




Artistic development

The artist | want to be

* Classical singer & performer
e Singing & music teacher

* Creating and touring with family

performances around seasonal
festivals

* Touring with heartwarming solo
concerts - voice and instruments




Reflections + Q&A

from EPASA:
Mimi Harmer
Natalie Roe
Monica Vejgaard

Pablo Traine - Polyphonic Week (Early Music)

Milda Orvydaite - Pluvia Collective (Classical Music)
Miguel Varela - Music for 18 Musicians (Classical Music)
Isa Goldschmeding - Entrepreneurial Bootcamp

Roos Leeflang - master curriculum: Master Project
Emma Hedrick - Master Project (Jazz)

Chiara Paganini - Master Project (The Musician Educator)
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