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Research Performances

The Avatar and |

Affects, vulnerability, and ethics in a digitally mediated free improvisation
performance

My research investigates how unconventional performative frameworks affect improvisers’
embodied knowledge and the complex interactions that occur during group free improvisation.
| study this by having improvisers perform with, or control, audio-visual virtual replicas called
Sonic Avatars. In these frameworks improvisers are distanced from habitual skills and
immersed in an environment that blends acoustic and digital sound with live visuals. ‘The
Avatars and I’ is the title of my third doctoral concert, in which | performed at the piano alongside
two avatars of myself controlled by two performers.

Analysis of rehearsals, concert recordings, and interviews shows that some performers
experienced liberating effects while others felt discomfort that impacted their musical identity.
These responses influenced all participants and shaped the music produced. Thus, a free
improvisation performance functions as a network of affects, desires, and feelings rather than
merely a sequence of musical actions.

Translating the artistic practice into a conceptual framework clarified these processes. Reading
improvisation as a Deleuzian assemblage highlights interplay among desires across multiple
planes: musical, technological, instrumental, affective, and conceptual. Baptiste Morizot's work
offers an ethical lens for distinguishing constructive and disruptive forces in improvisation. My
findings underscore the significance of the affective plane, the necessity of self-transformation
during challenging moments, and the role of ethics in improvisational practice.

From this perspective, free improvisation consists of interacting forces that shape how actions
are conceived and executed. Improvisers thus become expert navigators of complexity:
following, steering, cultivating positive influences, and mitigating negative ones. This leads to
key research questions: Is the musical outcome (the “what”) a direct consequence of how it is
performed? Is the timing of an action (the “when”) subordinated to how it is executed? Are
musical language and instrumental skills central to free improvisation, or are they tools for
individual expression and articulation?

In performance | will present the Avatars framework: | will play piano with a single replica of
myself controlled in real time by dancer-improviser Giorgio Convertito using a tablet. By
exposing the framework’s complexities and our vulnerabilities in real time, | invite the audience
to witness our reactions and strategies and to connect the artistic performance with the
conceptual framework.
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At this link, a video recording of an excerpt from the premiere of 'The Avatars and I':
https://www.liberomureddu.net/the-avatars-and-i/

Technical requirements: grand piano, projection screen (if possible a movable ~80/85 inches

screen), and a P.A. placed on the sides of the screen.

Libero Mureddu
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Libero Mureddu is an Italian-Finnish pianist, improviser, and
researcher based in Helsinki. His research focuses on how
technology can be used to reveal how embodied knowledge
is used in free improvisation. A versatile musician, he has
experience in contemporary, experimental, jazz, and popular music. His current projects are
based on the completed doctoral concerts: ‘Joy Against the Machine’, ‘Sonic Avatars’, and
‘The Avatars and I’ which combine improvisation, composition, digital audiovisual projections,
and algorithmic scores. Active as ateacher, he teaches contemporary-free and electroacoustic
improvisation at the Sibelius Academy. Libero Mureddu is the Sibelius Academy’s
representative of the METRIC (Modernising European Higher Music Education through
Improvisation) network, a cooperative forum between several European conservatoires that
focuses on curriculum development and cooperation in the field of improvisation in higher
music education.
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