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Glacier Lamentation 

The sound of climate change 

 

Glacier Lamentation is an electroacoustic performance emerging from our artistic 
research into how the changing Arctic can be sensed and understood through 

sound. The trio—Torben Snekkestad (wind instruments/electronics), Anja 
Lauvdal (keyboard/electronics), and Morten Qvenild (keyboard/electronics)—

works with live improvisation, field recordings, and visual material collected during 
our Svalbard expeditions. In this setting, artistic practice becomes a method of 
inquiry where listening, interpretation, and performance unfold as interconnected 

research processes. 

 

Field recordings form the core of the work. Sounds of calving ice, turbulent 
meltwater, gas release, pressure vibrations, and shifting snow are treated not as 

merely documentation but as active musical agents. These sonic materials shape 
the trio’s improvisational strategies and sculpt the spatial and temporal contours of 

the electroacoustic textures. In this sense, the glacier becomes both instrument and 
co-composer. 

 

The visual material extends this investigation. Footage of melting surfaces, ice 
textures, fog, and atmospheric transitions operates not only as illustration but as 

another perceptual thread. Sound and image interact to reveal processes normally 
beyond human sensing, creating a multisensory encounter with glacial 

transformation. 

 

The performance engages with the central research questions of the project: 

 
• How can sound provide alternative ways of perceiving climate change 

beyond scientific representation? 
• What forms of attention or empathy arise when artistic practice makes 
perceptible the thresholds where melting ice transforms—ice to water, 

pressure to vibration, landscape to resonance? 
• What becomes possible when artistic research meets scientific research, and 

how can artistic work circulate meaningfully in non-art contexts—such as 
climate conferences, diplomatic arenas, or environmental policy spaces? 
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Rather than reproducing the glacier, the trio engages with its sonic traces as 
responsive, living material. Through electroacoustic improvisation and audiovisual 

dialogue, Glacier Lamentation explores how artistic research can deepen ecological 
awareness, open new modes of understanding, and create forms of relational 

sensitivity that operate alongside scientific knowledge. 

 

Ultimately, the performance aims to shift the experience of climate change from 
distant abstraction to embodied presence. Here, artistic research is not explained but 
enacted—an invitation to listen differently to a world in motion. 
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Torben Snekkestad is a Norwegian saxophonist, 

improviser, composer, educator, and researcher 
whose work spans free improvisation, 
electroacoustic music, jazz, and contemporary 

classical performance. His musical signature is 
shaped by an exploratory approach to sound, 

where extended techniques, critical listening, and poetic structural awareness play 
central roles. Snekkestad has collaborated with a wide range of internationally 
recognized artists, performed worldwide, and contributes extensively to the 

experimental music scene through solo projects and numerous ensemble 
collaborations. 

His artistic research investigates improvisation, embodiment, sampling, instrument 

design, electroacoustic practices, and listening as both method and material. He is 
particularly engaged with new materialist and diffractive methodologies, 
phenomenology, and the ways musical practices emerge through relations between 

bodies, technologies, and environments. 

Snekkestad is currently Professor of Contemporary Music Performance at the 
Norwegian Academy of Music in Oslo and holds a PhD in artistic research from the 

Norwegian Artistic Research Programme. 

 

 

 

 


