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The eigth biennial EPARM conference welcomes music researchers,
educators and/or performers to a three day exploration of the bonds
between artistic research and professional music production.
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Opening Event

Musical Introduction:

Clarinet& Electronicg Diogo Tavelr
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Opeﬂing Event

Official Welcome by:

Marco Conceicao

vice-president of ESMAE
Porto and the Head of
Research
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Opening Event

Official Welcome by:

Stefan Gies
CEO of the AEC
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Opening Event

Official Welcome by:

Peter Dejans
EPARM Chair
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Plenary Session | d First Keynote

Prof. Dr. Ursula Brandstatter o
Head of University in Linz,
Austria



KNOWLEDGE IN MOTION

Onaestheticand other waysof
thinking

Ursula Brandstatter
March 2018



Cutline

. Therole of researchn the contextof a universityof
music

. Differentwaysof thinking
. Proceedindgrom reflectionto research

. Artistic Researclasdriver for innovation
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2. Differentwaysof thinking

A non-verbalwaysof reflectionin musicc
iImplicit reflection

A verbalwaysof reflectionon musicc
explicitreflection



3. Proceedindrom reflectionto
research

Reflectionhasto become

A intersubjective
A contextualized
A systematic

A disseminated



4.Artistic Researchsdriver for
Innovation

A interplay betweendifferent waysof thinking
A processeof translation

A disruptingroutines
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What happens next

17:30 619:00

elcome Reception offered by t
EPARM participants followed
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ne ESMAE to all
Oy a concert 0

Harmos Festiva

Cafe-Concerto Francisco Beja
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Musical Introduction:

by Gustavo Costa
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Gustavo Costa , Sonoscopia,
Portugal

"Improving musical play through research -
academic and non-academic approaches'
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SONOSCOPIA

Main artistic areas
Experimental, improvised and electroacoustic music
SONOSCOPIA s a
Physical space
Cultural Association
Artistic collective
Led collaboratively by
Musicians
Composers
Luthiers (acoustic and electronic)
Researchers
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PHYSICAL SPACE

Individual and collective studios

Rehearsal room

Presentation room
Residency space
Office

=1 PR ()% ™

.,ﬁ'f 3t 4‘* 2

..“,.‘1...‘5’}«' Y 4
o L 4 :

-




CULTURAL
ASSOCIATION

Regular cycles:

Microvolumes (sound)

Baammm!!!l (performance and sound)
Sonovision (visuals and sound)

Combustao Espontanea (free improvised music meetings)
Workshops and lectures

Phonographic releases




ARTISTIC
COLLECTIVE

Individual works

Collective works




COLLECTIVE WORK Q ;

Combination of new and old technologies




COLLECTIVE WORK



COLLECTIVE WORK




COLLECTIVE WORK

Crossing DIY ethics with academic research




TARS (2015)

Study on strings




TARS (2015)




TARS (2015)




PHONOPTICON (2015  -2016) Q

Panoptical multichannel sound representation




PHONOPTICON (2015  -2016) Q







INSONO (2015 -2018)

Sound installation and musical instrument




INSONO (2015 -2018)




PHOBOS (2016 -2019)

Dysfunctional robotic orchestra
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www.sonoscopia.pt
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Round table discussion
moderated by Mario Azevedo , ESMA

A Gustavo Costa, Sonoscopia
A Rui Penha, FEUP

A Jorge Salgado Correia, INET-md
A Luis Costa, Binaural Nodar

A Nuno Pinto, ESMAE
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What Happens Next

Parallel Sessions
A 0 Concert Hall
B 0 Pavilhao 1
C oPavilhao 2

12:00 012:30 oCoffee Breaks
13:30 815:00 oLunch in Room 210
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Plenary Session Il

Flash Information Forum
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FLASH INFORMATION FORUM

1. Gesture Like Sketch

-Angelo Musillo-

Conservatorio di Musica "Santa
Cecilia", Rome
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FLASH INFORMATION FORUM
2. Academy of Music in Poznan

and the Laboratory of
Psychology of Music

-Malgorzata Sierszenska-Leraczyk -

Ignacy Jan Paderewski Academy of Music,
Poznan
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3. Current doctoral projects In
Musical Performance at Lulea
University of Technology

-Sverker Jullander -

School of Music, Lulea University of
Technology, Pitea



THE NORTHERNMOST UNIVERSITY
of Technology in Scandinavia

at the School of Music, (

 ‘ 'Piteé N:L‘:,sikhégsko,an f‘
Pitea, a part of

Lulea University of R
Te C h no I 0 g y Norway ?} ; Finland
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Sverker Jullander

LULEA
UNIVERSITY

OF TECHNOLOGY




"Pop Into My Head”

An insider’s perspective on the making and shaping of melodies
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Tove Dahlberg
Towards a gender-conscious and norm-

creative opera performance
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Kerstin Frodin
The roles of gestures in contemporary musical performance




THE NORTHERNMOST UNIVERSITY

of Technology in Scandinavia

Composing a cultural environment




Daniel Stighall
Creative processes of a contemporary choragus
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4. Music Research in Musikene

-ltziar Larrinaga -

Musikene-Higher school of music of the
Basque Country, San Sebastian
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Musikene
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