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Opening Event

Music Introduction :

MRAVALJAMIER & Masterpieces of Georgian polyphony. Have unlimited
possibility for improvisation. Table songsfrom Kakheti (East Georgia). Belong
to the category of so called long songs To be performed by soloists in high parts
and the group of singers in the base. Has rich harmonic language, perpetual
melodic development. The lyrics are mostly philosophical.

KHASANBEGURA Songfrom Guria (West Georgia). To be performed in antiphon
- by a trio with contrast polyphony and yodl-like krimanchuli, and two-part
ensemble, called gadadzakhili. The lyrics are based on an episode from the
Crimean War (1853-1856).

CHAKRULO- Table songsfrom Kakheti (East Georgia). Belongsto the category
of so called long songs To be performed by soloists in high parts and the group
of singers in the base. Has rich harmonic language, perpetual melodic
development. The lyrics are mostly philosophical. Chakrulo has been included
into The Golden Record sent by NASAwith the Voyager1 to spacein 1977.

OBASIAN®D the State Ensemble of Georgian Folk Singing
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Opening Event

Official Welcome by :

Reso Kiknadze

Rector of the ThilisI State
Conservatoire
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Opening Event

Official Welcome by:

Tamar Tsulukidze

Head of Strategic Planning and
Monitoring Unit, Ministry of Culture and
Monuments Protection of Georgia
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Opening Event

Official Welcome by:

Stefan Gies
AEC Chief Executive



Facing the Music

Dealing with Diversity in
Conservatoire Contexts

Huib Schippers, Ph.D.
Director and Curator

Smithsonian Folkways Recordings



Two centuries of tradition and
change

* Since conservatoires/schools of music became a
prominent part of the musical landscape some 200
years ago, much has changed in terms of
organisation, content, and pedagogies.

 With the speed of change in music and higher
education over the past fifty years or so, we are
presented with major challenges in preserving the
traclj_it_ions we value while embracing new musical
realities.

» Educational systems have changed, as have funding
models, technologies, the music industry, mobility,
and job markets for musicians. But the musical
landscape itself has changed as well.



New content

In the 1980s, the phenomenon of world music received
major boosts from a highly successful ‘world music
camFa_lgn’ launched by a number of independent
labels in the UK in 1987, developing scholarly
discourse, and government policies and funding
responding to cultural diversity influencing arts and
education.

"Music of all periods, styles, forms, and cultures
belongs in the curriculum. The musical repertory
should be expanded to involve music of our time in
its rich variety, including currently popular teen-age
music and avant-garde music, American folk music,
and the music of other cultures.” (Tanglewood
Declaration, 1967)



Cultural Diversity in
conservatoires

The discussion on cultural diversity in conservatoires is not
new. In the late 1990s, the AEC conducted a project called
Music Education in a multi-cultural European Society (2001).
lts outcomes showed that:

* A majority of conservatoires in Europe had an
international student population, often accounting far
large parts of the student cohort

* While few conservatoires had full degrees in world music,
many offered courses that were multi-cultural in nature

* These courses were typically rooted in composition, jazz,
percussion, musicology, and music education

* The pedagogical implications of dealing with students
and rgusm from other cultures were not high on the
agenda



Three key aspects

When considering cultural diversity in conservatoires today,
there are three aspects that deserve our specific attention:

* The ongoing presence of a new student body from
cultures with different learning styles and academic
traditions

* The growing interest of music students and audiences in
listening to or part|C|Ipat|ng in the wealth of music
traditions of the world

* The rise of new pedagogical methods and insights,
inspired by diversity, as well as technology an
demographic change.

Irp]this presentation, | will try to briefly address each of
these.



New students, new learning
styles

When students from other cultures come to our
institutions, the challenges they face are not only
linguistic, but also cultural

We need to recognise the profoundly culture-specific
(read: Western classical) nature of most of our
approaches to learning and teaching music, and ask if
we're prepared for the conceptual and practical
challenges associated with cultural diversity

Exploring practices and history of learning and
teaching music across cultures and eras, it becomes
clear that the underlying aEpproaches, values and
beliefs differ greatly. The European conservatoire

]cradition has much to bring, but perhaps also much to
earn



Developments in
conservatoires

From individual traditions presented ‘in context/,
ethnomusicology programs, and incidental world
music in workshops to dedicated practical degree
courses, teacher training courses, work in community
settings (within and outside cultures of origin), and
the inclusion of popular (urban) world musics

In this process, we see shifts from ‘world music as
material’ to appropriate ‘world music pedagogies’.
Reappraisal of transmission through aurality,
emphasis on intangible elements, and holistic
learning. Some recognise the value of confusion as a
pedagogical tool (applying cognitive dissonance to
the learning process)



Pedagogical patterns

As a consequence, there is room for considering
shifts from mono-directional instructional
didactics to acknowledging complex relationships
between learner and teacher (or facilitator):

a) small versus large power distance;

b) individualism versus collectivism;

¢) strongly gendered vs gender neutral;

d) avoiding versus tolerating uncertainty;

e) long term versus short term orientation
(Hofstede, 1998)



Philosophical concepts in flux

Tradition, authenticity and context are multi-layered
ideas, with ambiguous and even contradictory
meanings. They are value-laden: traditional,
authentic and ‘Iin context’ are deemed to be ‘good".

While western mainstream thinking about music has
tended to consider these concepts static,
contemporary musical realities inspire a much more
dynamic view of tradition, authenticity and context.

From static views of traditions to acknowledging living
traditions; from a single sense of (reconstructed)
authenticity to multiple authenticities and ‘strategic
inauthenticity’; from striving to recreate contexts to

acknowledging recontextualisation as a reality of
most music practices.



Conservatoires In the 21st Cer

We should never forget that conservatoires were originally
founded - -and still exist- to prepare next generations of

musicians to optimally contribute to the musical life of their
times

These times are changing so quickly that it is hard to
predict which skills are needed exactly, but we can safely
assume that profound musical knowledge and skills
combined with openness to change and new ideas will be
key attributes of mid-21st century musicians

Our international students and the different musical,
pedagogical, and philosophical ideas they bring are not a
problem to be fixed, but an invaluable resource to shape
the future of higher music education



FACING THE MUSIC

SHAPING MUSIC EDUCATION
FROM A GLOBAL PERSPECTIVE
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What happens next

A 15:30 816:00 Informal Networking
with refreshments [Foyer]

A 16:00 817:00 Breakout Groups 8Sit
and Talk opre-arranged groups (see
number on your badge)
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Sit and Talk

Breakout Groups Discussion
moderated by IRCs wg members

A Group 1 8room 224 - Bruno Pereira
A Group 2 droom 307 dHanneleen Pihlak

A Group 3 8room 301 dJan Gert Krueger

A Group 4 droom 421 8 Victor Ciulian

A Group 5 8room 405 & Christofer Fredriksson
A Group 6 8room 401 dRaffaele Longo

A Group 7 8room 425 dPayam Gul Susanni
A Group 8 8room 505 dSaara Lindahl
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Plenary Session I

Nino Samvelidze

Programme Manager at Youth, Culture,
Information Society, M&E

Delegation of the European Union to Georgia
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Plenary Session

Nana Sharikadze

IRC at the ThilisI State
Conservatoire
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AECtradition: L e t Singa Songfrom Georgial
Direction: Nino Jvania

Tskhenosnuri
Georgian (Imeretian) folk song
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What happens next

A 17:30 Inauguration of the Thilisi State
Conservatoire Library in collaboration with the
Norwegian Academy of Music in Oslo

A 17:30 818:30 Pre dbooked rooms available for
Project meetings

A M. Granum - Room 224a

A METRIG Room 301

A European Opera Academy- Room 505

A ltalian and Spanish Meeting about EASY &room 425

A 19:00 Dinner at Thilisi City Assembly Hall. We
leave from the main entrance at 18:45

A Tomorrow : bring your food and drink from your
country
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AEC Annual Meeting for

International Relations
Coordinators

Diversity: Independently
together

Saturday, 23" September
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https://vimeo.com/234649416



https://vimeo.com/234649416
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Musical Introduction

HenrykWieniawsktr Polonaise de Concert No. 1,
Op. 4Ddur
perf. MariamObolashvilt Conservatoire Music
Seminary, 8th grade

AccompanistNataMetskhovrishvili

Stravinskyc AgostiDancenfernale

Pert SandroNebieridze Conservatoire Music
Seminary, 11th grade
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EASYOPilot Project of a European
Application System for Mobility

among Higher Music Education
Institutions

Introduction by

Lucia DI Cecca
AEC CouncilMember
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ErasmuslOyearsago

BilateralAgreements
Applications
FinancialAgreements
Learning TeachingAgreements
Certificates

XPD

Everything on paper

EachConservatorjhadits own:
Procedures
Requirements
Deadlines
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ThelRCSdream 10 yearsago:

Allthe Informationfor all the
Conservatoriem the sameplace

and

ONE ONLY PROCEDURE!
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In thefollowingyears
A Informatizationprogressed
A The first onlineapplicationsystems

Singleproceduredor each
Conservatorypecamemuchmore
different from eachother
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Pal

¢tKS Lw/ aQ RNBI

All the information for all the
Conservatoriesn the same
placeand one only procedure

PLEASE!!
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Polifonia Mobility Working Group
A Firstattempts
A Looking for one common deadline

FULL SCORHRCs Working Group

AhyS RAIAGEET LI I GF2NY
applications

A Leave each institution the full freedom and create
I adadsSy UUKFO YI1Sa S@S
each other

2016 EASY ]
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EASY 2017
X LINRPoOofSYa IyR f I

2 surveys
A Strenghts and weakenesses
A More developments
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EASY today

A A good system
A Much better than it was
A Projectedtowards the future

V First step towards a Music H&pecific
campus management system, in the
framework of SMS Strengthening
Music in Society
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AEC and EUtEuropeanUniversity Foundatio

Erasmus Without Papers:

EASYill beableto & U I with ather online
applicationsystems

Conservatories of Music will be able to
actively participate in the future IT
developments of the Erasmus programme
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The more we are
the more useful EASY will be

y @AEConserva toir
#IRC 2017

Join EASY!
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Erasmud/Nithout Papers
JoaoBacelar

DreamApply
Lauri Elevant and Kert Kivaste
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Online Learning Agreement
DreamApply

&
OLA
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Needs to be addressed
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filled In by the student
Electronic signature
Keep online
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Online Learning Agreement by
DreamApply

Filled in by

A Student, sending institution and host
Institution

A It is not an online document but only a too
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« @AEConservatoir
y #IRC 2017

Erasmud/Nithout Papers
JoaoBacelar

DreamApply
Lauri Elevant and Kert Kivaste
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EASYOPilot Project of a European
Application System for Mobility
among Higher Music Education

Institutions

Presentation by Dreamapply
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Erasmus Without Paper
Project

Joao Bacelar
European University Foundation
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EASYOPilot Project of a European
Application System for Mobility
among Higher Music Education

Institutions

Q&A
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What happens next

A 11:00 -12:00 Parallel Sessions

A 12:00 812:30 Networking with
Refreshments

A 12:30 813:30 Parallel Sessions
(repeated )

A 13:30 814:30 Lunch [ Thilisi State
Conservatoire]
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Parallel Sessions 11:00 012:00

repeated 12:30 913:30

A 1. Recognition Issues and Diplorsapplementc ROOM
401

A 2. Employability (Internships, Care@enters
Entrepreneurship) ROOM 307

A 3. Jean Monnet Programme and Knowledgéiancesg
ROOM 405

A 4. Capacity Building and Creditobility ¢ ROOM 425

A 5. Making the Connection between Internationalization
and Quality Assurance ROOM 421
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Information Forum
and Market

Sara Primiterra
AEC Events Manager
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Presentation of the handbook:
Ol ncreasing Student

Music Education Institutions: Tips and
Guidelines by the AEC Student Working
Groupo

Saara Lindahl

Sibelious Academy
Helsinki



Je nec W S
New AEC Handbook:
Increasing Student
Voice In Higher Music

Education Institutions

Introduction
by Saara Lindahl

Friday 23"9 September
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Commitment of

the AEC SWG

ASupportinghe AEGmember
Institutions

ACreatinganinformation hub
AConnectingand networking

AExpandindhe current AEC SWG
mission
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Our commitment:

oConnectinghigher music education
students and SRasan international
scale, and creating links and

relationships betweeipeopleliving In
different contexts and experiencing
RAFTFSNBY U NBI
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Our ldeal Institution

¢ Iscommittedto workingcloselyand effectivelywith the StudentRepresentativethrough
a professionabnd mutuallyrespectfulrelationship ensuringthat an excellentstudent
experiences apriority for all studentsof the institution.

¢ Respectaindunderstandghe role andvaluethat the SR®ringsto A y & G A lifeand 2
workscloselytogetherwith the SRS t@nsure clarity and mutual understandingf their
respectiveroles

¢ Ensureghat the studentsareinvolvedin all institutional decisiongstudentsrepresented
in allacademiaepartments includingboardsand other academidora) andthat
communication
channelsare effectiveandclear

¢ Iscommittedto equalityanddiversityandthe fair treatment of all students
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Handbook published in September 2017 by:

wAnknaArockiam
Royal Conservatoire of Scotland,

Glasgow, UK

wSylvainDevaux

: CoPeCo Master Programme
l/

Increasing student voice ®w wdzi K CNJ aSNJ
in High sic Edu_lation Royal Conservatoire The Hague,
institutions: ' The Netherlands

Tips and guidelines from the AEC Student Working Group wlsabelG onzél ezDeIgado
Conservatorio Superior de Murcia,
Spain
w |y IBristantirou
lonian University, Corfu, Greece
w {FFN}Y [AYRF KT

Sibelius Academy i University of

o, the Arts,
\ e Helsinki, Finland

wNereal 6pezde Vicuiia

European Association of
Conservatoires
I AEC Office, Brussels
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Contents

ABBREVIATIONS
INTRODUCTION
MANIFESTO OF THE AEC STUDENT WG
THE STUDENT REPRESENTATION SYSTEMS (SRS) IN
HIGHER MUSIC EDUCATION INSTITUTIONS
TROUBLESHOOTING

Motivation & incentives

Communication

Structure 25
Knowledge & knowhow 30
Diversity & inclusivity 32
Funding, finances & resources 35

SUPPORTIVE MATERIALS 40
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€ AEC

. Motivation & Incentives
TrO u b | e S h O Otl n - If...most students are not motivated to be involved in the SRS
g » If...the idea of an SRS is there, but the mentality/confidence of
the students is not

tab | e O-I: CO nte nt > If... the need for an SRS is not felt by the management at an
. institutional level

ommunication
If...there is no effective communication between management
and the student population
If...the student representatives do not communicate with the
wider student population
If...there is no/not effective communication among the wider
student population
If...there is an overload of information; students and staff are
put off by receiving too much information

Structure

- [H...the sustainability of the SRS is not ensured

- [f...the student representatives do not receive effective feed-
back nor have an effective feed-forward mechanism
If... students are not given adequate time in their schedules to
be involved in the SRS
If...there is a lack of responsibility, with management, staff and
students tending to pass the buck

Knowledge & know-how
- ... the student representatives are not equipped with the skills
to carry out their tasks within the SRS

Diversity and inclusivity
If...there is a lack of representation of diverse student groups of
protective characteristics, e.g disabled students, students with
mental illness, minority students etc...

- [f...international students are not well integrated, or engaged in
student affairs and the running of the institution

Funding, finances & resources

- [f...the institution does not allocate money or resources to set
up an SRS

- [f...the funds have been mismanaged
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Troubleshooting

More than only free drinks!

tIpS and tOOlS:

Any student or institution
mining the concept and power t

institution and

ntatives put ‘ nd t rs and adv
to see if they ntion. This wa
great su s and they et many students involved in

the Union and their
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Onthe AECQNebpage

= [
MENU = /\

INCREASING STUDENT VOICE IN HIGHER MUSIC
EDUCATION INSTITUTIONS - TIPS AND
GUIDELINES FROM THE AEC STUDENT WG

In early 2016 the SWG began researching different styles of Student Representation

Systems (SRSs) throughout the AEC community, and approached institutions to ask what

problems they faced and how they overcame them with the thought that their experience

could help other institutions in similar circumstances. Thus this Handbook was born with a

Increasing stud l!.ttvoic"e/ large focus on a Troubleshooting section and how students and institutions can work
in Hig}_\;r»Mﬁ:eEdu_(ation through these issues together using the experience of others, including good practice

institutions: : examples across Europe. The handbook also includes links to the following
Tips and guidelines from the AEC Student Working Group

supporting documents: a student charter sample, a constitution template, a guide to
effective meetings and a detailed guide to setting up a Student Council.

DOWNLOAD THE FILE

@
SEE MORE™ SHARE

- —’(/
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Come to see me at the stalls!
Thank you!

NSTAGRAN -,
ACEBODKLY «
e

aec.studentworkinggroup@gmail.com



) ¢ @AEConservatoir
/\ AEC W irc 2017

The new AEC Website
Members Database and the

AEC Job Vacancy Platform
within the FULL SCORE
project

Angela Dominguez

AEC
Brussels
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AECLearning

Outcomes 2017

Jef Cox

AEC
Brussels
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Pop and Jazz Platform
2018, 9 -10 February

Enrico Perigozzo

Conservatori o OoOLuisa D' Annur
Pescara



Je nec W s
ERASMUS Strategic

Partnership Project
METRIC

Pilleriin Meidla

Estonian Academy of Music and Theatre
Tallinn
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AMARMOS festival 2018

Anternational Chamber Music
Conference ICMuC2018

AEPARM 2018

Bruno Pereira

ESMAE
Porto
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HARMOS festival, celebrating its 121" Anniversary in
2018, aims to promote excellent chamber music
ensembles from some of the top music schools around
the world. HARMOS blends tradition and innovation,
convention and experimentation. HARMOS creates a
place for music and musicians, for performance and
reflexion, for excellency and enjoyment.
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HARMOS festival 2018

20th-24th March

Porto (Casa da Mdusica)
and HARMOS cities
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International Chamber Music Conference

ICMuC 2018

Chamber Music in the XXI Century: New perspectives and challenges

NIMAE*

21st-22nd March

Call:

Artistic projects

Lecture recitals
Research presentations
Case studies

Papers

Porto (ESMAE and Casa da Mdusica)
*E' S MA EResearch Unit

X WHARMOS

——
FESTIVALS FOR EUROPE regtival
EFFE LABEL 2017-2018

?“'MAR’(4J’(£
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21st,12d March
ICMuC 2018
Chamber Music in the XXI Century: New perspectives

and challenges

The aim of this conference is to stimulate discussion and
reflection on Chamber music practice in educational contexts,
a curricular unit which is widely spread in every level of music
education, but with a surprisingly scarce body of research. We
expect to gain a broader view on chamber music gaining
insight on aspects such as creating the ensembles, group
dynamics and leadership, assessment and played repertoire,
as well as composition practices for chamber music or the

development of innovative teaching methods, among others.
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EPARM AEC 2018

22nd-24th March 2018

wﬂ;‘”.,
HARMOS

festival




More info @
Welcome to ESMAE www.esmae.ipp.pt/ICMUC2018

Welcome to Porto https://easychair.org/cfp/icmuc2018
20th-24th March 2018 il

P WHARMOS

o, festival
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HarMA Seminar Even
(www.harma.eu.com)

Salvatore Giovenl

ConservatoireRoyalede Bruxelles
Bruxelles
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Guitar- N.E.R.D. (New
Elaboration of Rhythmic
Didactics)

Martin Granum

Royal Academy of Music
Aalborg/ Aarhus
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INMICS International

master in composition
for screen isrecruiting

|IsabelleReplumaz

Conservatoire National Supérieur Musique et Danse de Lyon
Lyon
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HIGHER EDUCATION
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SUPERIEUR
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Université fu\
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== |nternational e

Curriculum
development " o saen

Objectives

U Create an international teaching and learning
environment

U Share the cultural and academic specificities of 4
institutions within a joint degree

U Give students the opportunity to develop his/her
personal and professional project

U Experience different and innovative teaching
methods

U Create close links with the professional world via
the professional partners involved in the project




Curriculum
development

== |nternational e

Master in Composition

Content == for Screen

A Diversity of aesthetics, cultures and teaching methods

Double specialization (1 per year and institution) in 2 of the 4 partner
institutions according the wish and profile each the student

» Bologna: Electroacoustic Composition for screen

» Ghent: Composition for Musical Theatre & Media Art
» Lyon: Scoring for screen

» Montréal: Composition for video games

Theoritical subjects delivered as collective virtual courses (visio-
conference or e-learning) to all the INMICS students in the 4 institutions

A Towards employability

Master-classes with professionals: composers, film makers, producers,
music supervisers, agents, etc.

Collective student workshops organised within the frame of partner
festivals (Aubagne, Ghent)

Collaboration with students in audio-visual arts
Analysis and dissemination of student projects

Internship as immersion into the professional world



Application

== |nternational e
Master in Composition
== for Screen

ARound 1: Submission of application documents online
ARound 2: Interview with the recruitment committee

‘ Agenda

o January 15, 2018 (12pm GMT+1): deadline for submitting applications
online

o January 31, 2018: Results of the 1st round announced to applicants;
instructions given for the preliminary assignment; announcement of the
date and place of the interview

o Feb. 15, 2018 (12pm GMT+1): deadline for students to submit the
preliminary assignment

o Feb. 20-21, 2018: round of interviews at Lyon CNSMD

0 Feb. 02, 2018: Results of the 2nd round announced to applicants; jury
reveals its recommendation concerning the two institutions where each
student will enrol (this decision is final).



More info

WWW.INMICS.orq

2014 2017..

« ICSS » is a strategic partnership, which aim is to
develop a joint master’s degree programme in music
composition for audiovisual media entitled «

InMICS » (International Master in Composition for
the Screen). It is funded with support from

the Erasmus+ programme for a 3-year period (from
September 1, 2014 to August 31, 2017). This
partnership gathers 4 higher education institutions
known for their expertise in music composition for
audiovisual media and 4specialized professional

www.facebook.com/iINMICS.orq/  prwesinme im mserissiows e

INMICS Vimeo channel
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CONTACT — NEWSLETTER — FACEBOOK

About Partners
i International
ews i Wi
Master in Composition
for Screen
Events
—



http://www.inmics.org/
http://www.inmics.org/
http://www.facebook.com/inmics.org/
http://www.facebook.com/inmics.org/
https://vimeo.com/channels/1031075
https://vimeo.com/channels/1031075
https://vimeo.com/channels/1031075
https://vimeo.com/channels/1031075
https://vimeo.com/channels/1031075
https://vimeo.com/channels/1031075
http://www.inmics.org/

WWW.INMICS.ORG

This project is funded with support
from the European Commission
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This leaflet reflects only the views of the authors and the Commission cannot be held responsible for any use which might be made of the information contained herein.
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'Research Hands on'
projects

Jorge Correla

Universidade de Aveiro
Aveiro
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Call for Student Participants to 1st Street Art
Festival Lagos May 2018/20192)

Callfor Early Music Ensembles to Early Musi
Festival Songntigosa Sul / Winter Spring
Season (2018 2019)3)

Callfor Specialistdntercultural Orchestra/
Asylum, Migration and Integration Fund
(AMIF) / European Commission (20-2D19)

DanielaTomaz
Academia de Musica de Lagos
Lagos
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MA Architecture Porto FaBUlty of Architecture PT

BM Early Music / Hogeschool voor de Kunsten Utrecht NL

PROMOTER

Academia
de miisica de lagos
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AEC ANNUAL MEETING FOR INTERNATIONAL RELATIONS COORDINATORS 2017 IN TBLISI

-
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‘EducatloT.I / Clgltural l/Heritage / Tounsm»'
\
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01 ANNUAL PROJECTS: Shiort Term Summer/Carnival / Easter Music Academies

02 ANNUAL PROJECTS: Early Music Festival Sons Antigos a Sul

03 NEW PROJECTS: Lagos Street Arts Festival May 2018/2019

04 NEW PROJECTS: Intercultural / Asylum, Migration and Integration Fund (AMIF) / European Commission (2017-2019)

PROMOTER

Academia
de misica de lagos






