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INTRODUCTION ð 'Re-imagining Success?' AEC - Strengthening Music 

in Society  

 
Around the same time as this year's AEC Congress takes place, the AECõs highly successful Creative 

Europe project 'SMS ð Strengthening Music in Society' enters its third year of operation. One might 

wonder how success is measured, and whether it is appropriate to speak about success for a project 

which has not yet reached its halfway point. It is easy to claim  to be 'successful', but the criteria 

used to measure this success should be defined. However, one thing seems certain: the SMS Project 

is capturing the spirit of our time. The issues that it raises address the key questions that will 

determine the future of the Higher Music Education sector.  

It is still too early to foresee to what extent the results of the project will contribute to the 

sustainable strengthening of the social significance of art and culture in general, as well as music 

and music education specifically. However, the Turin Congress has set itself the task to provide 

food for thought and to reveal new approaches to accomplish these goals. To do so, it is crucial to 

turn to prior successful work, but also to rethink and re -imagine familiar rou tines and to explore 

new pathways. 

The thematic spectrum of the 46th Congress is, as usual, very broad. The two main themes, 

ôEntrepreneurshipõ and ôDigitisationõ seem a straightforward response to the burning issues that 

arise from the change in the job market and therefore affect the music profession. In November 

2017, for the first time in its history, the European Commission referred to culture and cultural 

education as 'key to the future - both for the individual as well as for our U nion as a whole'. 

Triggered by this clear political commitment, the idea of the identity -building effect of art and 

music is experiencing a somehow unexpected revival.  

The arts do not exist in isolation, but they are part of society. They can, in the best case, positively 

influence society and give an important contribution to its evolution. On the other hand, the arts 

depend on a social climate of appreciation which recognises and values all of their aspects: as art 

production, as the subject of aesthetic education and as the object of self -developed participation 

in culture as part of oneõs human rights.  

In order for art and culture to become the glue that holds societies together, greater emphasis 

must be placed on issues such as access to music and music education for everyone. That is why 

this year's AEC Congress will address variety of topics such as audience development and early 

childhood music education. Furthermore, special attention will be devoted to the concept of 

'diversity' and the need to fac e an ever-changing and increasingly pluralistic understanding of 

culture. In line with a well -established tradition, the Congress will also resume the debate on topics 

that have been on the agenda in previous editions. A central role will be played by the discussion 

on 'power relations', which determine the inner structure of Higher Music Education Institutions: 

how to deal with this issue for the benefit of all? And how to overcome an outdated understanding 

of power relations? These questions will run like  a red thread throughout the Congress programme.  

In addition, the 2019 Congress will also provide the opportunity to meet colleagues from other 

countries and to exchange views in front of a couple of glasses of good Piedmontese wine.  

We are looking forwar d to welcoming you in Turin, to jointly explore new approaches and to search 

for an up -to-date definition of the Higher Education Institutions' role in society.   
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Music Performances  
 

Thursday  7th November  

Opening Event 16:30  

Chamber Choir of the Conservatoire   

Conductor: Dario Tabbia 

 

Italian Poliphony from  the sixteenth  to the twentieth century  

 

Welcome Concert 19: 15 

Conservatoireõs Symphonic Orchestra 

Soloist: Kevi Asanlari, clarinet  

Conductor:  Giuseppe Ratti  

 

G.Rossini: Gazza ladra Ouverture 

Introduction, theme and variation for clarinett and orchestra  

G.Verdi: la battaglia di Legnano, ouverture  

P.Mascagni: Intermezzo from Cavalleria Rusticana 

N.Rimsky Korsakoff: Capriccio Spagnolo op.34 

                             

Friday 8th November  

Plenary Session 9:15    

Trio Jazz  

Gianluca Palazzo, guitar  

Sara Zarringchang,  double bass 

Manfredi Crocivera, drums 

 

Wrap Up of the Day 18:45  

Electronic Music with  Disklavier  

Ritratto d'automa  ñ algorithmic variation for electromechanical piano and computer on the theme 

of Ritratto di musico  by Leonardo (ca. 1485) 

Giovanni Corgiat Mecio, Matteo Martino, Ottavio Monticelli, Piero Poli, Riccardo Taccardi, Alberto 

Veronese (electronic music department  of Turin Conservatoire ) and Piera Riccio (Polytechnic 

University Turin)  

 

Saturday 9th November  

Information Forum  11.30   

Arie dõopera e da camera  

V.Bellini: from Norma òCasta divaó 

Hwang Injeong, soprano 

Liza Shtelmakc,piano 

 

G.Donizetti: from Linda di Chamonix òO luce di questõanimaó 

Shin Juyeon, soprano 

Liza Shtelmakc,piano 

 

F.Schubert: Erlkonig 

J.Brahms: die Mainacht 

Laura Capretti, soprano  

Davide Pirroni,piano  
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Closing Session 17:00  

F.Schubert: Sonata in la min. op. posth.137 n° 2  for violin and piano  

Flavia Napolitano, violin  

Emma Guercio, piano 

            

Closing Concert 19:00    

Brass Band 

Conductor: M° Lorenzo Della Fonte  

Jan Van der Roost (n. 1956) MERCURY 

 

Édouard Lalo (1823-1892) LE ROI DõYS Ouverture 

Transcription:  Frank Wright 

 

Edward Gregson (n. 1945) CONCERTO FOR TUBA 

1. Allegro deciso 

2. Lento e mesto  

3. Allegro giocoso 

Ivano Giunta, soloist tuba  (tuba class, prof . Rino Ghiretti)  

 

Lorenzo Della Fonte (n. 1960) EXORTUS 
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PRE-CONGRESS WORKSHOPS 

Pre-Congress Workshop ð MusiQuE 

 

MusiQuE Peer-reviewers Training Session 

Day 1 - Wednesday 6 November 2019 

 
Time Format Content Room 

15:30 ï 16:00  Registration starts 
Registration 

desk 

16:00 ï 16:20 
Plenary 

session 

Welcome and introduction  

A general introduction to MusiQuE, its structure and its 

review procedures 

 

16:20 ï 17:10 

Plenary 

session with 

group work 

óPreparation, procedures and paperworkõ:  

the roles and responsibilities of peer-reviewers 

during MusiQuE review procedures. 

Presentation and practical exercise 

 

17:15 ï 18:15 
Interactive 

session 

Exchanging experiences and practices:  

focus on the MusiQuE Standards, MusiQuEõs 

concept of quality, fact-finding and providing 

useful comments 

Participants discuss in small groups challenges as well 

as positive experiences, practices and lessons 

learned. 

 

18:15 ï 21:00 
Work in 

groups 

Working dinner 

Practical exercise: participants prepare the role-play 

exercise scheduled on day 2.  

 

 

Day 2 - Thursday 7 November 2019  

 
Time Format Content Room 

09:00 ï 09:45 
Work in 

groups 

Role-play session: acting as a peer-reviewer  

Practical exercise: participants undertake a meeting 

during a mock institutional site-visit, assuming the role 

of either members of a review team or staff from within 

the institution being reviewed. 

 

09:50 ï 10:35 
Work in 

groups 

Role-play session: acting as a peer-reviewer 

(Repeated, groups switch roles) 

 

10:40- 11:00 Plenary Feedback on the role-playing session 
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11:00 ï 11:30  Coffee break 
 

11:30 ï 12:30 World café 

Working methods within the team and interpretation 

of the Standards 

Practical exercise: participants are asked to discuss 

questions posed by the session leaders in small groups. 

 

12:30 ï 13:00 Plenary 

Plenary discussion and conclusions 

Final session including a presentation of the MusiQuE 

Board, an opportunity to offer feedback on the training 

and an update about MusiQuEôs ongoing and upcoming 

review activities. 
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Pre-Congress Workshop on Student Engagement  
 

Thursday 7 November 09.30 ð 12.30 

Strengthening the Society in Your Institution  
with Caroline Sundberg, European Studentsõ Union former Vice-President, and  

Clara Barbera , SMS working group on Diversity, Identity and Inclusiveness, in 

partnership  with the AEC Student Working Group . 

 
FOR REGISTERED PARTICIPANTS ONLY  

 

This workshop session will focus on these following themes:  

· Communication : Explore how to better student experience in your institutions and how to have 

more efficient feedback between staff and students.  

· Collaboratio n: working with the students and staff to ensure a better experience for everyone.  

· Transparency : Building trust and confidence among all within the institution.  

 

Strengthening the society within institution requires your institution and its structures to  be equipped 

to deal with the different individuals, roles and groups that come together to form it. Strengthening 

society in your institution therefore requires a connection between all the different groups in your 

institution: management, administrative staff, teaching staff, researchers, and students.  

 

This workshop highlights several topics that are essential for a sustainable connection, using examples 

and case studies from student representation. Applying different methods to  improve 

communication, collaboration and transparency, participants will be able to bring back what theyõve 

learned to their own institution: improving efficient feedback, strengthening existing student 

representation, building trust within the conservato ire among staff and students.  

This workshop is aimed at directors and senior management of institutions. Students are welcome to 

attend.  
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ABSTRACTS of the SESSIONS and BIOGRAPHIES of the SPEAKERS  

 

Thursday 7th  November, 17: 15 ð 17: 45 

 

Plenary Session I ð òOn Entrepreneurship, Digitisation and 

Musicó Keynote Speech  
by Alfons Karabuda,  President of the International Music Council ,  of the 

European Composer and Songwriter Alliance President and of SKAP. Member of 

the board of the Royal College of Music, Stockholm, Sweden. Expert to the UNHRC 

and the Swedish National Commission for UNESCO. 
 

 

Artistic rights are challenged daily all over the world. In protecting them, developing them and 

securing their role in the democratic process, education and research is of vast importance. Music 

has always had, and will always have, a strong position in a ny society. Whether or not we like it. And 

there are those who donõt like it. For political reasons, for commercial or plain personal reasons.  

 

Although music itself cannot be silenced, there are forces trying to silence it ð even in democratic 

parts of t he world. Maybe today, more than ever. Music is powerful, music has value. What differs 

between the attackersõ views on music, is what constitutes that value and how great they estimate 

it to be. Where YouTube thrives from its 90 per cent music content, a dictator somewhere feels 

threatened by the expressive impact of that very same music.  

 

The higher education institutions play a crucial role in preserving and developing all aspects of culture 

in society. They are a central part of the value chain. In a time of digitisation and globalisation, 

however, things are changing constantly and rapid ly. That is why even more and even deeper 

collaboration between professionals and the higher education institutions is needed.  

 

More often than not, the arts are accelerating entrepreneurship and digitisation, rather than the 

other way around. In order to redefine success in the music ecosystem, we need to make sure of the 

definitions of value of music.  

 

The use of user-centric models instead of pro rata models is, in the same way as fair remuneration 

from digital platforms through ending transfer of value , key to both preserving and developing the 

music value chain, as well as protecting and supporting artistic free speech and diversity in music.  

 

We need to call into question the whole architecture of the musical value chain. The vision of a 

deeper colla boration between professionals and the higher education institutions, aims to make 

music education the hub the whole musical value chain is in need of. This is where a successful 

discourse on both artistic rights and diversity in music, as well as how to b alance the digital value 

chain will be found.  
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 Alfons Karabuda , born 2 December 1967 in 

Stockholm, Sweden, is a Swedish composer and 

EU cultural politics personality. Mr. Karabuda is 

the president of ECSA (European Composer and 

Songwriter Alliance), executive chairman of SKAP 

(the Swedish Association of Composers, 

Songwriters & Lyricists) and expert in the field of 

artistic rights to the UN Human Rights Council. 

He is the President of the UNESCO founded IMC 

(International Music Council), member of the 

board of The Royal College of Music in 

Stockholm, Musiksverige (Music Sweden), STIM 

(The Swedish Performing Rights Society) and Svensk Musik (Swedish Music). Mr. Karabuda is also 

chair of the Polar Music Prize Award Committee. As expert to the UN Human Rights Council, Mr. 

Karabuda was part of producing the first ever UNHR C report on artistic rights in 2013. The report 

was followed by new reports during 2014. As the president of ECSA, Mr. Karabuda has been a driving 

force in getting the EU to decide on the new Copyright Directive in 2019 and the formation of a 

EuropeanðAmerican collaboration between the music creator organisations ECSA and SGA 

(Songwriters Guild of America). The organisations have focused on the global issues of artistic rights, 

free speech and authors' rights (in America, copyright), in joint actions such a s the Fair Trade Music 

Initiative and 2019 promoting a legal entity with authors in governance to administer online 

mechanical rights in the US. As a member of the executive board of STIM, and during 2014 as acting 

CEO, Mr. Karabuda has focused on developing international strategy, improving distribution systems 

and adjusting the organization to the new EU directive on collective rights management. Mr. 

Karabuda's parents, Günes and Barbro Karabuda, were journalists and filmmakers. His sister Denize 

Karabuda is an actor and director. The Karabuda children grew up traveling during their parents' 

many assignments, to which Mr. Karabuda himself credits his cultural political involvement. Mr. 

Karabuda works in the areas of TV, film and theatre through his publish ing company Naomi 

Musikförlag & Filmproduktion. Among his customers are SVT, SR, BBC, Zentropa and Stockholms 

Stadsteater.  
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Thursday 7th November, 17:45  
 

Introducing the AEC Stakeholder Assembly on Power 

Relations: from systemic inequity to systemic change  
presentation by David -Emil Wickström,  chair of the SMS Diversity working group 

and Deborah Kelleher , AEC Vice-President 

 
It has come to light in the last decade that systemic power relations inequities are embedded also 

in most music education institutions. Naming these systemic issues is an important step towards 

addressing such inequities, operating at all leve ls of music education, so that we can work to 

address them in a way that promotes meaningful change. How can conservatoire stakeholders 

centre issues of power relations in their daily interactions, so that all members of our community 

may one day enjoy a safe and supportive learning - and working environment? 

 

The AEC Stakeholder Assembly on Power Relations shall be an exercise in deliberative democracy, 

placing a cross section of our stakeholders at the heart of important power relations issues facing 

conservatoires. With the benefit of expert, impartial and factual advice roughly 100 Members (a 

Chairperson plus 99) will consider the topics below. Their conclusions will form the basis of reports 

and recommendations to be submitted to the members of the AEC. The Assembly shall commence 

in January 2020 and is expected to conclude in December 2022.  

 

Key personnel: 

¶ The Chairperson of the AEC Stakeholder Assembly shall be decided in the coming months, 

based on stakeholder feedback.  

¶ An Expert Advisory Group will be  established to assist with the work of the Assembly in 

terms of preparing information and advice. The members of the Expert Advisory Group shall 

include academics and practitioners across a number of specific fields of interest, 

depending on the subject b eing considered, as well as members of the SMS-Working groups. 

¶ An administrator shall be in place to support the Assembly in the efficient and effective 

discharge of its role and functions. In practice, the administrator will engage in planning 

and operati onal issues associated with the work programme.  

¶ The Assembly shall be chosen in early 2020 by anonymous questionnaire, taking account of 

age, gender, region, ethnicity, musical specialism, area of work or study and more  

 

Meetings shall take place in person where possible, linked to AEC meetings and platforms, and by 

electronic means.  

 

Topics for the AEC Stakeholder Assembly on Power Relations: 

 

What do we understand power relations to be in the conservatoire context?  

....Recognising inherent power asymmetries; naming the inequities; looking for their basis in our 

processes and culture 

 

How do these power relations influence the learning and working environment at the 

conservatories? 

....what  consequences do these have on recruitment, everyday interactions as well as assessment? 

 

What can we do to re -balance power? 

.......recommendations such as a set of principles, new teaching paradigms, student 

representation, teacher/staff education   
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Frid ay 8th  November, 9: 15 ð 10:15  

 

Plenary Session II ð Strengthening Music in Society: 

Priorities and Action  - Panel Discussion  
moderated by  Helena Gaunt , Principal at Royal Welsh College of Music and Drama, 

Cardiff, Chair of SMS Working Group 1 on Music in Society, with  Ilona Schmiel, 

Executive and Artistic Director at Tonhalle Zürich, Switzerland, Luca Ripanti, RAI 

Symphony Orchestra Turin, Italy,  Camilla Overgaard, AEC Student Working Group 

representative and student at the Royal Academy of Music in Aarhus/Aalborg, 

Denmark, Julian Lloyd Webber , Principal of the Royal Birmingham Conservatoire, 

United Kingdom,  Alfons Karabuda, Composer and President of IMC (International 

Music Council) and ECSA (European Composer and Songwriter Alliance) 
 

The very title of the AECõs project ôStrengthening Music in Societyõ highlights understanding that 

music is not an isolated entity, but indeed involves people and social processes. And consequently, 

as societies are evolving and changing, so too music-making and its social foundations are evolving. 

There are huge opportunities at this point in many contemporary societies that are calling for 

greater creativity and humanity to strengthen the power and roles of music ð realising this potential 

requires listening acutely  and responding to societal change alongside crystallising and championing 

the deepest values at the heart of music.  

For western classical music certainly, and also for jazz, popular and world music genres in different 

ways, a key part of music in society involves ôaudiencesõ And in many contexts, ways of thinking 

about and engaging with ôaudiencesõ are now rapidly expanding and evolving as, for example, 

processes of co-curating or co -creating performance are d eveloped, dividing lines between 

ôparticipantsõ and audiences are blurred, much work is undertaken outside concert halls and virtual 

environments complement live concerts.  

Musicians today cannot afford to ignore the ways in which ôaudiencesõ, and the potential to engage 

with them, are now diversifying. The issues involved are wide -ranging, including: meaning and 

relevance; access and inclusion; affordability and sustainable business models; imagination, 

innovation and tradition; artistsõ aesthetic and social engagement. And we can probably be most 

sure about the fact that things will continue to change and evolve more quickly than they are doing 

right now.  

In this context, the panel session aims to open up fundamental questions relating to ôaudiencesõ in 

the light of Strengthening Music in Society. We will address a range of questions about the biggest 

opportunities and challenges our panel members are experiencing relating to audiences, as 

practitioners, with their organisations and with the organisations t hey represent:  

¶ What innovative approaches to developing audiences are you taking (or are you seeing 

organisations/musicians around you taking) and why? 

o What are the key drivers?  

o What are you noticing about the biggest challenges with each initiative? And what 

is being successful in meeting these challenges? 

o In what ways would you describe these initiatives as ôentrepreneurialõ? 

¶ In what ways are your audiences (or audiences for the music disciplines you represent) 

diversifying? In what ways are you engaging with and/or representing diverse groups within 

your contexts? What are the barriers and enablers to newer initiatives?  

¶ Similarly what are the ways in which dig itisation is influencing your audiencesõ behaviours, 

and/or enabling you to reach out to and engage with new audiences?  
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¶ As you engagement with diverse audiences evolves, what do you look for most in the 

musicians you are working with? 

¶ Coming out of these experiences, what do you see being the most important implications 

for conservatoires and the training/education of professional musicians? What do you most 

hope for from conservatoires at this point?  

 

Professor Helena Gaunt  is Principal of the Royal Welsh 

College of Music & Drama. A highly experienced 

Conservatoire professional, musician, leader, teacher and 

author, Professor Gaunt is passionate about artistic 

development, creative and cultural entrepreneurship within 

t he industry. She was previously Vice Principal (Innovation) 

at Guildhall School of Music & Drama, providing strategic 

leadership in academic and artistic development, research, 

enterprise and internationalisation. She also led on the 

Schoolõs relations with key partners such as the Barbican 

Centre and the City of Londonõs Culture Mile, which included 

the London Symphony Orchestra and Museum of London as 

core partners. Helena directed the International Reflective Conservatoire Conference hosted 

triennially a t the Guildhall School, and was the Chair of the Innovative Conservatoire (ICON) 

partnership, providing pioneering professional development internationally for conservatoire 

teachers. She has extensive professional experience as an oboist, and was a founde r member of the 

Britten Sinfonia. Among other roles she is a Visiting Professor at the Sibelius Academy, University 

of the Arts, Finland, as well as being a National Teaching Fellow and Principal Fellow of the Higher 

Education Academy. Professor Gaunt studied at the University of Cambridge, University of Essex, 

Guildhall School and Institute of Education, London University, and received an MBA at Ashridge 

Business School. She has served on several working groups for the European Association of 

Conservatoires (AEC), and currently chairs one of the working groups of its project "Strengthening 

Music in Society" funded by Creative Europe. She is a member of the Peer Review College for the 

Arts and Humanities Research Council, and a governor of Tonbridge School.  

 

Born in Hanover in 1967,  Ilona Schmiel studied Music 

Education, Classical Philology and Cultural Management in 

Berlin and Oslo, beginning her career with the Donaueschingen 

Festival and the Olympic Arts Festival in Lillehammer. She was 

also project manager of the Arena di Veronaõs worldwide 

opera tours, as well as holding a post as guest lecturer at the 

Hanns Eisler Academy of Music in Berlin. From 1998-2002, as 

Germanyõs youngest director, she took on the management 

and artistic direction of Bremenõs Die Glocke concert hall. 

From 2004 until 201 3 she was Artistic Director and General 

Manager of the Beethovenfest Bonn. Under her aegis, the 

Beethoven Festival was awarded the distinction of òEuropean 

Culture Brand 2012ó. In recognition of her services to the 

Beethoven Festival, she subsequently rece ived the Order of 

Merit of North Rhine -Westphalia in January 2017. Ilona Schmiel has guided the fortunes of the 

Tonhalle Society Zurich since August 2014, being responsible for all the Tonhalle Orchestra Zurichõs 

concerts and tours as well as a variety of concert series. From 2005 to 2007, she was also a member 

of the jury of the German Cultural Federal Foundation. Since 2007, she has been on the jury of the 

Ernst von Siemens Music Foundation; since 2009, Chair of the Board of Trustees of the Deutsche 

Kammerphilharmonie Bremen; since 2012, a member of the Board of the Beethoven Haus Bonn as 

well as the Council of the University of Bonn. Since 2014, Ilona Schmiel has also been a member of 
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the Council of the Munich Academy of Music and Dance, as well as being  on the Board of Trustees of 

the Concours Géza Anda, Zurich and the Artistic Committee of the Zurich Festival. Due to renovation 

of the Tonhalle Zurich the Tonhalle -Society has built and financed their own interims concerthall 

Tonhalle Maag, which is inter nationally recognized as one of the best temporary halls worldwide. 

Ilona Schmielõs contract with the Tonhalle Society Zurich has been extended until 2024. 

 

Luca Ripanti (Turin, 1964) is Artistic Secretary of the Orchestra Sinfonica Nazionale della  Rai (Italian 

National Radio Symphony Orchestra) since 2000. After completing his 

education in Italy, he studied English Language and Literature at the 

òSchool of English Studiesó in Folkestone, UK, and graduated in flute 

at the Alessandria Conservatoire. In 1995 he took up the baroque 

flute attending the International Summer Courses for Harpsichord in 

Oporto. Since then, he has performed over 300 concerts as a baroque 

flute player in Italy, Germany, France, Belgium, Switzerland, Spain, 

Portugal and Tunisia , with conductors such as Simon Preston, Pál 

Németh, Frieder Bernius, Ottavio Dantone, Robert King and Jean -

Claude Malgoire. He has recorded two CDs with works by G.P. 

Telemann, J. Kuhnau and J.S. Bach, and another one with the four 

Bach authentic Flute Sonatas and Partita. As Artistic Secretary of the 

OSN RAI, Luca Ripanti has worked in close collaboration with some of 

the most outstanding conductors of our times, such as Christian Arming, John Axelrod, Ivor Bolton, 

James Conlon, Jeffrey Tate, Rafael Frühb eck de Burgos, Eliahu Inbal, Gianandrea Noseda, Dima 

Slobodeniuk, Kristjan Järvi, Fabio Luisi, Gergely Madaras, Steven Mercurio, William Eddins, Michele 

Mariotti, Ryan Mc Adams, Pascal Rophé, Robert Trevino, Juraj Valcuha and many others. He also 

collabora ted with some of the most significant composers of our times, such as Peter Eoetvoes, 

Michael Daugherty, Luca Francesconi, Dai Fujikura, Marton Illés, Helmut Lachenmann, Liza Lim, Tan 

Dun and others. From 2002 to 2019 he followed the artistic coordination of more than 180 concerts 

in all Italy and 16 tours abroad.  

 

Camilla Overgaard  is a guitarist and songwriter who specializes in 

the acoustic guitar. She holds a bachelorõs degree in music 

pedagogics, with classical guitar as her main instrument, from The 

Royal Academy of Music in Aarhus where she is currently doing her 

masterõs degree in guitar and songwriting. She is highly engaged in 

student representational work as part of the studentsõ council and 

former chair of The National Council of Music Students.   Camilla is 

involved in a variety of different projects combining elements from 

classical and folk music and has collaborated with both actors and 

architects. In March 2019 she released her debut EP ôDet er ganske 

vist!õ with her interpretations of fairy tales by the famous Danish 

author Hans Christian Andersen.  Since 2018, Camilla has been part 

of AEC SMS ð Strengthening Music in Society as a member of the 

Student Working Group and the Entrepreneurship Working Group. 

She works to combine social entrepren eurship and music with the 

aim of empowering vulnerable groups in society. Currently she is 

doing a two -month self -initiated project in a refugee centre and is 

taking part in the ôPresent Work ð Future Stepsõ project which aims to develop joint initiatives for 

educators to strengthen their capacities in Human Rights Education and intercultural learning.  
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 Julian Lloyd Webber  is the Principal of Royal Birmingham 

Conservatoire and a world -renowned cellist, conductor and 

music educationalist. At the age of sixteen he won a 

scholarship to the Royal College of Music and he completed 

his studies in Geneva with the renowned cellist,  Pierre 

Fournier. Since then he has collaborated with an 

extraordinary array of musicians from Lord Yehudi 

Menuhin, Lorin Maazel and Sir Georg Solti to Elton John and 

Stephane Grappelli. Described by Strad magazine as ôthe 

doyen of British cellistsõ, Julian Lloyd Webber has enjoyed 

one of the most creative and successful careers in classical 

music today. As founder of the British Government's In 

Harmony programme and the Chair of Sistema England, he 

continues to promote personal and community 

development in  some of Englandõs most deprived areas. 

Julian has premiered more than sixty works for cello and 

he has inspired new compositions from composers as 

diverse as Joaquin Rodrigo and Malcolm Arnold to Philip 

Glass, James MacMillan and ð most recently - Eric Whitacre. 

His many recordings have received worldwide acclaim: his 

Brit -award winning Elgar Concerto conducted by Lord Menuhin was chosen as the finest ever version 

by BBC Music Magazine and his coupling of Brittenõs Cello Symphony and Waltonõs Concerto with the 

Academy of St Martin in the Fields conducted by Sir Neville Marriner was described by Gramophone 

magazine as being òbeyond any rivaló. Julian is married to fellow cellist Jiaxin Cheng. He was the 

London Undergroundõs first official busker and he was the only classical musician chosen to perform 

at the Closing Ceremony of Olympics 2012 

 

Alfons Karabuda , composer and president of 

IMC (International Music Council), ECSA 

(European Composer and Songwriter Alliance), 

executive chairman of SKAP (the Swedish 

Association of Composers, Songwriters & 

Lyricists) and expert in the field of artistic 

rights to the UN Human Rights Council. He is 

member of the board of The Royal College of 

Music in Stockholm, Music Sweden, STIM (The 

Swedish Performing Rights Society) and chair of 

the Polar Music Prize Award Committee.  
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Friday 8th  November 10:25 ð 11: 25 
 

Parallel Sessions I  
1 ð Power relations: Issues of equity and positionality  
presented by Deborah Kelleher , AEC Vice-President and students, facilitated by David -Emil 

Wickström , Chair of the SMS working group 2 on Ide ntity, Diversity and Inclusiveness  

 

This parallel session is connected with the AEC's recently launched Stakeholder Assembly on Power 

Relations. It will deal with the multiple facets of positionality - the context that creates our identity 

in terms of rac e, class, gender, sexuality, and ability status. In small groups we will use a case study 

to consider how these facets of identity may explicitly affect our audition policies, applicant profiles, 

the students in our classes and the curriculum taught, given  our own positionalities and situatedness 

in the world.  

 

The case study for the session is this: 

 

What constitutes talent, or a high artistic standard in the contemporary world in relation to voice, 

guitar, percussion and keyboard? What are the ramifications of this in terms of recruitment, culture 

and curriculum development?  

 

While access is one keyword in modern discourse the other one which is often mentioned when talking 

about diversity and higher music education is ômaintaining high artistic standardsõ. What do these 

ôhigh artistic standardsõ constitute?  While seemingly universal we all have different, individual 

notions of these standards. Standards are context sensitive and discursive. They can be based on an 

agreed set of skills or they can be based around a perceived set of skills. Artistic standards often 

include a combination of craftswomanship / craftsmanship (technical/motoric skills) and artistic 

expression (interpretation, artistic vision). But what exac tly are these parameters and who judges 

what is considered high or low?  

 

Furthermore, are these the only relevant components that will guarantee the (prospective) students 

an artistic career within the music business? What about non -artistic skills like t he ability to reflect 

on musicõs role in society and the ability to communicate with different audiences ð in other words a 

cognitive / intellectual skill set? These notions not only differ between the genres (e.g. the pop vs. 

rock discourse within Anglo -American popular music but also within the genre.  

 

Different national or regional education traditions have different ideas on what constitutes artistic 

standards. In addition, each conservatory also has different visions when planning the admission 

exams meant to examine the applicantsõ skill set. What repertoire does the applicant have to prepare 

for their main instrument? Is a secondary instrument exam also required? Is there also a theory test? 

What skills does the music theory exam evaluate? Is there a n essay requirement examining the 

cognitive skills? These questions are also linked to what role the development of individual artistic 

vision and creative music making in the education of future musician plays within the institution's 

degree programs. Ideally the admission exam clearly links to the degree programs visions. Finally, 

the discourse on what artistic standards constitutes has changed over time.  

 

Moving further, culturally diverse institutions bring together a variety of worldviews, understandin gs, 

and working cultures. This is manifested in the everyday life of the conservatoire: from daily 

communication practices including a common spoken language, to practice habits, teaching methods 

and questions of hierarchy and power. At the same time openi ng up the conservatories for new forms 

of music also means questioning previous admissions standards. Does a DJane or DJ have to pass a 

music theory admissions exam if their primary instrument is a Digital -Audio-Workstation? Does a 
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Bulgarian folk singer applying for a traditional music program have to master Western Art Music 

theory? Should the admissions exam in the latter case not focus on different, more rel evant musical 

aspects. Related to this is how such a student body is integrated within the conservatory. What are 

the ôcommon languagesõ that a conservatory can draw on and what has to be established within the 

degree programs? 

 

Deborah Kelleher  was appointed Director of the Royal Irish Academy of Music in 2010 and has played 

an integral role in the strategic development of the institutionõs international profile, outreach, 

and academic courses. Milestone achievements include the introduction of specialised 

undergraduate degrees in composition and vocal studies; RIAM Podium, the Centre for Performing 

Ensembles, which trains musicians for orchestras and large ensembles; and the founding of Irelandõs 

first Hi storical Performance Department with foundation partners The Irish Baroque Orchestra. In 

2013, the RIAM became an associate college of Trinity College, the University of Dublin, and Deborah 

led this significant transition. Since her appointment the numbers  of students entering RIAMõs third 

level programmes has grown threefold. The large junior school of the RIAM has refreshed its 

curricula with the introduction of an additional support for the especially motivated pre -college 

musician, called The RIAM Young Scholar Programme. The RIAM has also forged significant 

performance partnerships with many of the worldõs most prestigious music conservatoires including 

the Juilliard School, New York, Guildhall School of Music and Drama and the Liszt Academy, Hungary. 

Deborah has also overseen a significant increase in professional development courses for the 7,000 

private music teachers throughout the country who enter students for RIAMõs Local Centre 

Examination System, under the auspices of the RIAM Teaching and Learning Network. This initiative 

is part of a wider strategy to make the RIAM a resource for musicians all over Ireland from amateur 

to professional level, through online and distance learning, performance opportunities and more. 

Future projects include a û20 million re -development of the RIAMõs campus and a substantial review 

of RIAMõs mission, curricula and organisational structure in time for its 175th anniversary in 2023. 

In 2016 Deborah was elected a Vice-President of the European Association of Conservato ires.  

 

David -Emil Wickström  studied Scandinavian studies, musicology and ethnomusicology at the 

Humboldt -Universität zu  Berlin, University of Bergen and University of Copenhagen. Interested in 

questions concerning music and identity, transcultural flows, migration, religion as well as 

nationalism his research areas mainly focus on Norwegian traditional vocal music as well as on post-

Soviet popular music. He currently is a Professor of popular music history at the Popakademie Baden -

W¿rttemberg (Mannheim, Germany) where he is also responsible for the Bachelorõs degree programs 

òPop Music Designó and "World Music". Within the AEC he chairs the SMS working group òDiversity, 

Identity, Inclusivenessó and is together with Renske Wassink (Codarts) a co-founder of the AEC 

world/traditional/folk music network.  

 

  

46th AEC Annual Congress and General Assembly 
7-9 November | Turin, Italy  

19 

A
B

S
T

R
A

C
T

S
 A

N
D

 B
IO

G
R

A
P

H
IES
 



 
 

2 ð Digitising  Learning and Performing Through Low Latency Techology: the 

SWING Project and the work of the SMS Learning&Teaching and Digitisation 

working groups  
presentations by Claudio Allocchio,  GARR Network, Italy, Stefan Gies,  AEC Chief Executive and 

Anna Maria Bor din,  Conservatorio di Musica òN. Paganiniă Genova, Italy, members of the SMS 

Working Group 5 on Learning and Teaching and André Stärk , Hochschule für Musik Detmold, 

Germany, member of the SMS Working Group 6 on Digitisation  

 

SWING (Synergic Work Incoming New Goals for Higher Education Music 

Institutions) is a strategic partnership project running from September 2018 

until September 2021 and is funded by the European Commission's Erasmus+ 

programme. The project context is that of the European HME Institutions, 

in the increasing scenario of blended mobilities, international 

collaborations, curricula innovation and recognition. The SWING project 

main objective is to experiment and then establish a framework to 

dramatically increas e and enhance these transnational learning 

opportunities, by creating a set of distance learning new modules, while 

at the same time promote enhancement and deployment of new features 

in LoLa and other specialized tools for music education, both in strict 

collaboration with students and teachers. This will accelerate the 

development of a deeper transnational collaboration among institutions and enhance the quality of 

international mobilities of students and teachers, supplementing the physical mobility with  a 

continuous virtual one.  

 

The presentation of the SMS (Strenthening Music in Society) WG (working group) 5 on 

Learning&Teaching will propose a series of reflections on a great challenge for our HME institutions, 

relating to a  new technological opportunity: LoLa (Low Latency). The Learning and Teaching Working 

Group (LTWG) of the Creative Europe SMS project led by AEC (Association Européenne des 

Conservatoires) and CEMPE (Centre for Exellence in Music Performance Education) is in charge to 

study the implications of the LoLa introduction in our learning and teaching settings. The topics the 

LTWG is dealing with issues like: how do the changed perceptual context influence the student -

teacher relationship? Which sound parameters could generate misunderstandings in this context? 

what could be the restorative or compensatory studentõs and teacherõs behaviors during LoLa trials? 

How can distance learning fit into our institutions without encountering negative reactions? The 

evaluation tasks have to be carried out in three sets of measures: 1) Feedback interviews with project 

participants, 2) An External expert's report on technical aspects, 3)   Mapping and monitoring research 

projects on remote learning in Higher Music Performance Education. The interviews should provide 

information on weaknesses and strengths in remote learning, especially in LOLA system. They are 

moreover expected to provide v aluable tips on how to further develop this system as regards 

educational, technical and legal aspects. LOLA didactic context is characterised by the fact that the 

student can maintain a distance educational relationship continuing to attend their home ins titution. 

It is precisely the contemporary action that makes it important to establish and regulate the potential 

of this new educational environment. It can be a precious opportunity but it disguises unpleasant 

drawbacks. The framework determined by LoLa cannot replace the Erasmus experience, but it can 

complete, implement or introduce it.  

 

The work of the SMS WG6 on Digitisation, or, namely, ôTeacher Education in the Digital Ageõ, focuses 

on auditing how digital technology is being used in higher educatio n institutions and schools to 

promote musical learning and teaching. A questionnaire was created to ascertain what types of 

activities are taking place at the moment; this included queries about the focus of the work and the 

age of the participants, the ty pe of equipment/approaches that are being used, (in the case of 
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research projects) findings, thoughts on the benefits / difficulties arising from the work. The online 

questionnaire was distributed using the large network of individuals and institutions associated with 

the AEC and EMU. The next stage of the work involves categorizing aspects of the projects including 

the what, why and how of using digital tools. Ultimately, this work aims to enable students, teachers, 

principals, policy maker s to think critically about technology in education by providing examples that 

can structure their thinking, leading them to integrate these new technologies and to transform their 

professional practices. In th is short presentation a first overview of the submitted answers will be 

given. Furthermore , we will present a first conceptual framework that help to categorize the 

digitization projects and tools. This will allow to indicate the wide range of ways in which 

technologies are currently being used effect ively to enhance musical learning, offering opportunities 

to a diverse range of young people, across a variety of musical activities.  

 

Claudio Allocchio  is GARR Advanced Application Services and Security Coordinator and is the SWING 

project manager. Claudio is one of the networking pioneers since more than 35 years, having 

contributed to create the GARR network in Italy and to create the worldwide Interne t since its 

beginning. He has given significant contribution to create many users' application services, from 

global e-mail in the 80's, to videconferencing and real time services (including LoLa itself), ranging 

also into security and policy areas. He als o has a deep expertise in international networking 

standards creation, being active in the Internet Engineering Task Force (IETF) as an author of many 

RFCs since 1990, and having managed for many years the IETF Application Area Directorate. 

Furthermore, he  also have a formal education in music (piano) as he attended the Music 

Conservatory, too, up to the "upper level" degree (8 years).  

 

Stefan Gies,  Chief Executive Officer of the AEC since September 2015. He has been actively involved 

in AEC Polifonia and FULL SCORE working groups on Quality Enhancement since 2007. Stefan looks 

back on a wide range of professional experience as a performing musician,  music teacher, humanities 

scholar, and researcher. He was rector of a German Musikhochschule and held a position as a 

professor of music education until recently.  

 

Anna Maria Bordin was born in Turin in 1962, she studied piano in the Conservatory Giuseppe Verdi 

in Turin, and later in the òMusik-Akademie ó in  Basel (Switzerland), where she  received the post  

graduate òKonzertreife Diplomó in 1990 with highest marks. She carried out an intense concert 

activity both as soloist and in ch amber groups. She has recorded for RAI (the Italian Broadcasting 

Company), for BRT (the Belgium Broadcasting Company), and she played and recorded the 

Rachmaninov complete works for piano duo with the russian pianist Tatiana Pavlova. In 1990 she 

obtained t he degree of òSpecialist in Piano Pedagogyó at the Academy of Imola. She is author of the 

book òQuando la Musica supera i confini (When Music get over  borders). . . ò a diary of  a long and 

difficult experience with an autistic child edited by Daniela Pia zza Editor, and of the essay òNel 

segno e nel suono (In signs and in sounds)ó published by Michele Falco Editor. She planned and 

conducted a ten years experimental piano course for an autistic student, implemented and directed 

the Experimental Laboratory o f Research and Musical Pedagogy for the Williams Syndrome in Turin, 

cooperated with the Brera Academy of Arts in Milan (Specialization Course in Arts Therapy) and with 

the Masters course Psychology of Music in the Faculty of Psychology of Pavia University.  Now she is 

professor of Piano and Research Coordinator of the Conservatory of Genoa, and author of numerous 

international articles. She is member of the Learning -Teaching Working Group of the AEC 

(Association Européenne des Conservatoires), and Evaluation Expert of the Italian Agency for Quality 

Assurance in Higher Music Education. She spent the last twenty years researching in the fields of 

theoretical and applied methodology of piano teaching.  

 

André Stärk (*1966) studied School Music (specialising in piano) at Hannover University of Music and 

Drama, as well as German Studies at the University of Hanover. This was followed by postgraduate 

studies in Music Theory / Aural Training. Whilst studying he worked as a research assistant and 
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lecturer in the field  of electro -acoustic media and music technology in the universityõs sound studio. 

From 1993 he lectured in Music Theory and Aural Training before representing the field of Music 

Theory / Acoustic Media at the Pädagogische Hochschule in Freiburg from 1998 o nwards. There he 

also founded the university big band. Since 2001 he is Professor for Music Theory at the Hochschule 

für Musik Detmold. Since 2004 André Stärk has been Vice-Rector for Study and Teaching and has 

been developing the learning platform for mus ical educati on detmoldmusictools.de. He was a 

member of the AEC U-Multirank  working group on developing a ranking procedure for conservatoires. 

He is a member of the Digital Infrastructure Committee of the German Rectors Conference and of 

the Digitalization Working Group of the AEC.  
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3 ð East meets West, West meets East: Asian and European Perspectives on 

Building Meaningful International Collaboration  
with Adrian Walter,  Director, Hong Kong Academy for Performing  Arts, Xavier Bouvier , Haute École 

de Musique de Genève, Marianne Jakobsen , Royal Danish Academy of Music, Narong 

Prangcharnoen,  Dean, School of Music, Mahidol University, moderated by Gretchen Amussen, 

former AEC Council Member 

 

This session will explore innovative examples of Eastern and Western international narratives, 

strategies and forms of collaboration. What is the impact of cultural, political and geographic 

contexts in defining these narratives? How can East -West collaboration contribute to 

enhancing/transforming teaching and learning in our institutions? What do such collaborations make 

possible, and what do we bring to each other? How, in the end, can East -West collaboration 

contribute to fostering artists òof the world,ó at ease with diversity, capable of celebrating their own 

traditions and those of other cultures?  

 

 

Professor Adrian Walter  is currently Director of the Hong Kong Academy for Performing Arts. For 

over 30 years he has had a distinguished career in the tertiary education sector.  He has served as a 

senior manager and music educator and performer and has been a life -long advocate of the 

importance of community engagement through music education and performance -based activities.  

In his current role he has been responsible for positioning the Academy as a major institution in the 

region and notably within the emerging Greater Bay A rea. This has included the Academyõs role as 

a founding member of the Greater Bay Area Music Education and Cultural Alliance. He is also 

overseeing a major review of the Academyõs educational programmes to ensure their currency, 

relevance, and the effectiv eness of their engagement with new and emerging technologies. Prior to 

taking up the position in Hong Kong, Professor Walter held positions as Head of Creative Arts, and 

Dean of the Faculty of Law, Business and Arts, at Charles Darwin University, Australia .  He was also 

Professor of Music and Head of the School of Music at the Australian National University, consistently 

ranked as Australiaõs number one university. 

  

Xavier Bouvier  studied music composition and theory at the Geneva Conservatory of Music. 

Professor for music theory, he served also as Head of Library, Deputy Director, and then Head of 

Studies of the renamed Geneva Haute école de musique.  He is now leading a new ethnomusicology 

curriculum, and as member of the Direction Board, in charge of spe cial projects at HEM. He is 

member of the Council of the Music and Performing Arts Faculty and the Teaching Council of HES -

SO, of the Conference of the Swiss Music Universities (CHEMS), where he ran the working group on 

curriculums design during the Bologn a reform, and of the Swiss Accreditation Council. First involved 

in musicology research focusing mainly around 18th century French music theory and music 

aesthetics, Xavier Bouvier has been running, in the last decade, numerous projects related to trans -

cultural issues primarily in relation to China and India: intercultural dimension of the musical 

creative process, trans -cultural music theory, cultural borrowing, cultural cross -understanding, 

comparative music education and cultural diplomacy.   

 

Marianne Løkke Jakobsen  is Director of International Affairs, Director of Music Confucius Institute 

and Member of RDAM distance learning development team. She has a Master in Musicology/ French, 

and diploma degree in Leadership and Guidance. Marianne has b een employed by the Royal Danish 

Academy of Music since 2000. In 2002, she was head of Study administration. In 2004, she was 

appointed Director of International affairs and Guidance. Since 2012, Marianne has been fully 

engaged in the establishment of the world's first Music Confucius Institute (MCI) in cooperation with 

the Central Conservatory of Music in Beijing. Marianne has created the international profile of 
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RDAM. She has been invited to be the keynote speaker at a number of international conferences  

based on her engagement in distance learning, global relations, intercultural competences, quality 

assurance, entrepreneurship, continuing education and online learning.  

 

Thai Composer Narong Prangcharoen õs success as a composer was confirmed by his receiving the 

prestigious 2013 Guggenheim Fellowship and the Barlow Prize. In his native country, Mr. 

Prangcharoen was recipient of the Silapathorn Award, naming him a òThailand Contemporary 

National Artistó.Prangcharoen has, thus, established an international reputation and is recognized 

as one of Asiaõs leading composers. He has received encouragement and praise from a number of 

important contemporary composers, such as Paul Ch ihara, Zhou Long, Augusta Read Thomas, and 

Yehudi Wyner. John Corigliano has called Prangcharoenõs music òcontemporary and accessible,ó and 

Chen Yi has written that it is òcolorful and powerful.ó Being a freelance composer, composition 

teacher at Community  Music and Dance Academy at University of Missouri-Kansas City, and a 

composer in residence of the Pacific Symphony while he had staying in USA for many years, Dr. 

Narong Prangcharoen is now a Dean of a College of Music, Mahidol University, Thailand. He is  also a 

composer-in-Residence of the Thailand Philharmonic Orchestra, Thailand, an Artistic Director of 

Thailand International Composition Festival, an Artistic Committee of Beijing Modern Music Festival, 

an Artistic Advisor of Asia/America New Music Insti tute, and a Vice President of China -ASEAN 

Musicians Union. His works are published exclusively by Theodore Presser Company. 

 

An experienced leader in the international cultural and educational arena, the Franco -American 

Gretchen Amussen is a consultant specialising in international relations, project development in 

higher music education, and professional development for musicians. She served as Director for 

External Affairs and International Relations at the Paris Conser vatoire for 25 years, helping to 

promote the Conservatoire, its students and teachers through an extensive worldwide network of 

educational and cultural organizations. Particularly active within European networks, she co -chaired 

the European Association of  Conservatoiresõ (AEC) first thematic working group dedicated to the 

implications of the Bologna Process (2001-2004), the AECõs Polifonia working group dedicated to the 

music profession, and, from 2011 -2014 led the AECõs Polifonia working group dedicated to 

entrepreneurship in music. Gretchen served as AEC Vice-President from 2010 -2013 and is currently 

a board member of the Haute École de Musique (Geneva) and the Paris Centre for Chamber Music.  
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4 ð 20 years from the Bologna Declaration ð a successful pro cess? Preparing the 

Ministerial Conference 2020 in Rome  
Round Table with Cristina Ghitulica , Bologna Follow Up Group (BFUG), Ann Katherine Isaacs , BFUG 

Vice Chair, Eirik Birkeland , AEC President, Marco Zuccarini , Conservatorio G. Verdi, Turin, Italy, 

moderated by Lucia Di Cecca, AEC Council Member 

 

The Bologna Follow Group BFUG has been established in September 1999, soon after adopting the 

Bologna Declaration, as an executive structure that oversees the implementation of the Bologna 

process. The number of BFUG members have rapidly increased from 29 in 1999, to 47 in 2010, when 

the European Area of Higher Education EHEA was founded. Today, the group comprises 48 countries 

and the European Commission as members, 8 stakeholdersõ organizations as consultative members 

and 8 partners and technical experts. What was achieved in 20 years is remarkable. A European 

Higher Education Area within which the policies and reforms are agreed at European level, with the 

participation of all relevant stakeholders, and afterward implemented at the national level, reaching 

every higher education institution. A space for dialogue, that  made possible the development of new 

and innovative policies, new practices and tools, with recognized value for the countries of Europe 

and beyond. Beside the key commitments: quality assurance, the qualifications framework and 

diploma recognition; the a cademic freedom and integrity, institutional autonomy, participation of 

students and staff in higher education governance, and public responsibility for and of higher 

education, as fundamental values, form the backbone of the EHEA.  By the 2020 Rome Confer ence, 

the ministers of education have mandated the BFUG to find new ways to build a òeven more ambitious 

European Higher Education Areaó and òto enable higher education to fully play its role in meeting 

the challenges faced by our societiesó. The discussions so far have emphasized that implementation 

of key commitments should remain a priority, but it have been also agreed that the societal role of 

higher education; inclusiveness of higher education; innovative, flexible and relevant learning and 

teaching; life -long learning; digitalization; internationalization and mobility; as well as governance 

and autonomy should be the topics that have to be explored in order to design the future of the 

Bologna process. 

 

Daniela Cristina Ghitulica , PhD, is member of the Bologna Follow -up Group (BFUG), on behalf of 

the Romanian Ministry of National Education, since 2012, and co -chair of the BFUG during the 

Romanian Presidency to the Council of the European Union (1st of January ð 30th of June 2019).  She 

also was director of the Romanian minister of national education office for more than 7 years, and 

have coordinated the higher education components of World Bank financed programs implemented 

by the ministry since 2003. Dr. Cristina Ghitulica has an e xtensive experience in the field of quality 

assurance, being Vice-president (2015 ð present) and member in the council of the Romanian Agency 

for Quality Assurance in Higher Education (ARACIS) (2013 ð 2014), as well as external evaluator and 

member of the Distance Education Commission, since 2009. She is the president of the Central and 

Eastern European Network of Quality Assurance Agencies in Higher Education (CEENQA), while since 

2014 she was member in the board of the network. Mrs. Ghitulica was elected in 2018 as member to 

the European Association for Quality Assurance in Higher Education (ENQA) Board. Mrs Ghitulica has 

a PhD in Chemical Engineering at University POLITEHNICA from Bucharest and a more than 20 years 

long academic career. She is currently p rofessor in the Department of Science and Engineering of 

Oxide Materials and Nanomaterials, Faculty of Applied Chemistry and Materials Science, University 

òPOLITEHNICAó from Bucharest. The activity of Dr. Cristina Ghitulica encompasses an extensive 

research activity in different areas of materials science, and, as result, she has published several 

books, she is first author or co -author for over 125 scientific articles, out of which almost 50 

published in indexed journals. She was involved, as a research te am member or project 

manager/responsible, in over 55 research contracts or projects in the field of human resources 

development, obtained by competition. She was awarded with the Order the Education Merit, Great 

officer degree, in 2004, by the Romanian Pre sidency. 
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Born in Astoria, Oregon (1943), Ann Katherine Isaacs  studied at the University of California, 

Berkeley, and the State University of Milan. Research and teaching fellow at the Superior Normal 

School of Pisa from 1971 to 1975, from 1975 to 2013 she  was professor of Renaissance History at the 

University of Pisa.  Active in many key projects on the modernisation of higher education, she 

participated in the ECTS Pilot Project from 1989; she coordinated the European History Networks 

from 1999 to 2012, i ncluding designing and coordinating the Sixth -Framework Network of Excellence, 

CLIOHRES.net, in which 180 researchers from 31 countries addressed issues of citizenship, identity 

and inclusion/exclusion (www.cliohres.net). Isaacs has been deeply involved th e Tuning Process 

around the world (Europe, Latin America, Canada, USA, Russia, Georgia, and Central Asia). She 

coordinated the large -scale Tempus project to build a Central Asian Higher Education Area 

(www.tucahea.org), as well as a project on enhancing Pu blic Health education in Uzbekistan 

(www.uzhelth.org). At present she is active in Tuning China and CALOHEE. Recipient of the Erasmus 

Gold Award for Innovation and Creativity in 2008, she is Erasmus+ Ambassador for Italy; and expert 

for the European Commission on the implementation of the Erasmus Charter for Higher Education 

(ECHE), ECTS and the Bologna Process.  From 1 July 2018, and until July 2020, she is Vice-Chair of 

the Bologna Follow Up Group (BFUG) of the European Higher Education Area (www.ehea.inf o), 

currently comprising 48 countries, numerous consultative members and partners.  She is also co -

chair of the BFUG's Coordination Group on Global Policy Dialogue, organizing the Global Policy Forum 

which will be held in Rome in June 2020, in conjunction with the Ministerial Conference of the 

European Higher Education Area. She chairs the Drafting Committee for the 2020 Ministerial 

communiqué and for the Statement of the first 'Bologna' Global Policy Forum.  

 

Eirik Birkeland  was the Rector of Norwegian Academy of Music from 2006 to 2013. In earlier years, 

he performed in the Royal Danish Orchestra in Copenhagen as the Principal Bassoonist and in the 

Oslo Philharmonic Orchestra as Co-Principal Bassoonist. From 1996 to 2002, Birkel and was Leader of 

the Artistic Committee at the Oslo Philharmonic Orchestra and a member of its Leadership Group 

with Artistic Director, Mariss Jansons. He taught Bassoon, Chamber Music and Interpretation at the 

Norwegian Academy of Music for many years and was a guest teacher at various European 

institutions. In 2013/2014 he chaired an Expert Committee appointed by the Norwegian Ministries 

of Education and Culture to evaluate and propose restructuring of the cultural sectorõs total 

contribution to the aest hetic subjects in primary and secondary schools. In the same year, he also 

chaired a committee developing a new curriculum for Norwegian Municipal schools for music and 

culture. Eirik Birkeland was elected as a member of the AEC Council in 2007, Vice Presi dent in 2013 

and has been AEC President since 2016.   

 

Marco Zuccarini  graduated from the State Conservatory of Milan majoring in piano and clarinet and 

continued studying at the Accademia Nazionale of S. Cecilia with Riccardo Brengola. In 1982 he was 

awarded the "Peterlongo" prize at the Accademia Chigiana of Siena. He has worked intensively as a 

chamber musician and has performed in many cities across Europe. Since 1989 he has concentrated 

his career on conducting and has worked with many celebrities and recently with Martha Argerich. 

He conducted  several orchestras in Ita ly, Australia, New Zealand, South America recording with 

important labels like Tactus, Fabula Classica and Dynamic. He started teaching chamber music since 

1976 and from November 2015 he is appointed as Director of Turin Conservatoire. Artistic Director 

of  the International cello Competition "B.Mazzacurati" in Turin, he was member of the jury in several 

international competitions such as the International Chamber Music Competition in Pinerolo and the 

XIX International Piano Competition "Paloma OõShea" in Santander.  

 

Lucia Di Cecca got a diploma with honors in piano, she studied music analyses and world music 

cultures, and afterwards she got a degree cum laude in Italian literatur e. She performed as a pianist, 

both as a soloist and in ensembles. Since 1977, she has been a piano professor at the Italian 

Conservatories of Music. During her two terms in the Academic Council, she actively contributed to 

the renewal of the Conservatory of Music of Frosinone and to the implementation of distance 
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learning and collaborative technologies in music. She has been taking an active part in the Italian 

and European musical and cultural life, as a board member of musical associations, commissions and 

working groups, and performing her duties on behalf of th e Italian Ministry of Education, the 

Erasmus National Agency and the Italian Society for Music Education. She worked with Chambers of 

Commerce and foundations towards fostering an entrepreneurial mindset in young musicians and 

facilitating their profession al success. She published and presented papers on internationalization, 

teaching and higher education. Moreover, she designed and organized a number of projects and 

events in Italy and Europe focused on the professional careers of young musicians and aimed  at 

helping recent graduates enter the profession. Her most recent projects are focusing on the role 

that music can play in society as a unique and effective tool for fighting hatred, racism, and 

radicalism. Currently she is a member of the AEC Council wit h a specific focus on international 

activities and entrepreneurship.   
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Friday 8th  November 1 2:10 ð 13:10 
 

Parallel Sessions II 
1 ð Reaching out to Digital Natives Generations: presentations by the Creative 

Europe Projects ăOpera Incantoò and ăOpera Out of Operaò, the òCreating  New 

Operaă Programme and the SMS Early Childhood working group (ECME) 
with Michelangelo Galeati , Conservatorio Santa Cecilia, Rome, Italy, Raffaele Longo , 

Conservatorio di Musica ăS. Giacomantonioò di Cosenza, Italy, Anna Maria Koziomtzis , Royal 

College of Music, Stockholm, Sweden, Wilhelm Carlsson , University College of Opera, Stockholm, 

Till Skorupp a, SMS Early Childhood working group moderated by Luc Nijs , chair of  the SMS 

Digitisation working group  

 

 

Opera out of the Opera , is an audience development project for youngsters 

from 16 to 30 y.o., that will last from Sept ember 2018 to April 2020. It is 

carried out with funding from the Creative Europe Programme.  The project 

focuses on audience development, bringing opera out of the opera theatres, 

spreading its knowledge and developing new public (young people). It 

combines in an innovative way live electronics, virtual environments, 

animated backgrounds with traditional representations and 

performances, with the aim of creating unexpensive and flexible 

representations that can easily be transported and replicable, realizi ng real-time animations and 

subtitles. Performances are taking place in unusual locations such as aiports, beaches, shopping malls 

and palaces. A modern and eye-catching app for smartphones ensures the engagement of the live 

and remote audience during the performances through voting and other interactive features. 

Conservatorio Santa Cecilia in Rome is the project coordinator collaborating with the following 

project partners:  Mozarteum Salzburg, Petit Opera du Monde-Arts On (Athens), Opera da Camera de 

Navarra (Pamplona) and AEC. 

 

 

Opera InCanto  is an audience development project for children for 

two years, funded under  the Creative Europe programme. It has the 

primary objective of creating a new audience, by educating the new 

generations (6 to 12 years old) to know and appreciate the performing 

arts better, with particular regards to the Opera. Through the creation 

of a network of theatres and European culture centres, and a close collaboration with the educational 

sector (particularly primary schools), it will stimulate audience development, by engaging children 

and their families with the Opera, attracting the interest  of the youth. The project is coordinated by 

Europa InCanto with the participation of Oper Leipzig (Germany), National Theatre in Split (Croatia), 

Orquesta Reino de Aragon (Spain), Qendra Gjenerata e Re (Albania) and AEC. 

 

Creating New Opera  is a master program created by the Stockholm University of the Arts and the 

Royal College of Music in Stockholm. In an educational environment, students will meet to exchange 

knowledge across disciplines and in collaboration develop methods and strategies  to create new 

opera. The program challenges old hierarchies and traditional production methods in opera and aims 

at rewriting the opera landscape as we know it. The pro gram will be launched in autumn 2020.  

 

 

The quality and significance of early childhood music education (ECME ) varies strongly across 

Europe. In an ideal situation, teachers have specialised higher music education degrees and ECME 
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