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EAS – European Association for 
Music in Schools 

  



• 1990 

• Network: share and exchange knowledge and 
experience and to advocate for high quality 
music education accessible to all.  

• forum for teachers, teacher educators, 
students, researchers, artists and policy 
makers working in school related music 
education in Europe.  

• 300 members (individuals, institutions) 





What we do   

• Annual Conference 
• Students fora  
• Special focus groups 
• Website, Social Media www.eas-music.org 
• Members Area + Service 
• Publications: e.g.: International Book series  

“European Perspectives on Music Education” 
• Cooperations:  AEC-EMU- EAS, biennial IRCs / ISME 
• Multilateral Projects e.g. www.menet.info 
• Country Mappings 
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EAS National Coordinators – NC‘s 

NC’s are of high importance for the work and 
efficiency of EAS.  

 

They act as connectors between the National and 
the European network. Development and growth of 
EAS is shaped by the NC’s. 

 

They edit and administrate their particular country-
site at www.eas-music.org/country .  
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23rd EAS Conference / 5th ISME European 

Regional Conference 

25 – 28 March 2015, Rostock, Germany 

www.eas-music.org 
 



About the European Music School Union (EMU) 

 

 

 

 

 

 

 

 

 

 

 



• The members of EMU are national music school associations, and their 

task is to secure nationwide standards and to develop infrastructures for 

the work of their member music schools.  

• Music Schools are mainly institutions especially devoted to ‘after school’ 

musical education. Music schools form an integral part of the European 

educational system. 

• Many music schools cooperate closely with regular schools. 

• Music schools enable people to participate in music making on every level 

up to preparation for professional music studies. 

• EMU’s office was relocated to Berlin in autumn 2014. 

• The EMU has achieved the status of councillor within the European Council 

(EC). 



What we do 
• Discussion platforms 

• Advocacy 

Meetings with politicians and functionaries 

• Capacity building 

Management meetings 

Directors’ seminars 

• Resolutions, manifestos and publications 
 



What we do 
• Events (European Youth Music Festival in San 

Sebastian 2016) 

• Gathering and publishing statistical information on 

European music schools 

• Collecting good practices 

• Communication strategy 

• Collecting scientific data 

 
 



 

 

 

EMU Activity Plan 2014 – 2020 
 

 

 

 

 

 
 



What we do 
• Discussion platforms 

• Advocacy 

 Meetings with politicians and functionaries 

• Capacity building 

 Management meetings 

 Directors’ seminars 

• Resolutions, manifestos and publications 

• Events (European Youth Music Festival in San Sebastian 2016) 

• Gathering and publishing statistical information on European music schools 

• Collecting good practices 

• Communication strategy 

• Collecting scientific data 

 

Synergies and structures  

 
Capacity building  

 
Quality, access, diversity and ability to adapt to change 

 

Communication and mobility; Ability to work transnationally  

Audience development and competitiveness of music sector 



 

EMU Activity Plan 2014 – 2020 
Main areas of the activity period 2014 – 2016 

• EMU, AEC and EAS cooperation model 

• EMU’s own network projects 

• capacity building 

• communication and dialogue 

• organisational and personnel structure 
 

 



 

EMU Activity Plan 2014 – 2020 
Thematic action areas 
• digital music education 

• evaluation 

• cooperation between teachers and artists 

• early childhood music education 

• group pedagogy 

• cooperation between arts 

• pedagogical and management capacity building 

• implementation of communication strategy 

• organisational development 

 



 

 

 

 

Why collaborate? 
• History of collaboration 

• All organisations are members of European 
Music Council (EMC) 

 EFMET-project 2003 (European Forum for 
Music Education and Training) 

 EMC’s European Forum for Music Education 
and Training platform 



 

 

 

 

• Aim of the Creative Europe culture programme 2014 
– 2020 

– Synergies and structures 

 Cooperation model of AEC, EAS and EMU 

• AEC, EAS and EMU represent a major part of formal 
music education system in Europe. 

– Music education and training system from early 
childhood music education to doctoral studies 

 Foundation for European musical life  



 

1 + 1 + 1 = 3+! 

 



 

 

 

 

Further arguments for cooperation 
• Diversity of musical practices, musical learning and 

musical development (formal – informal, 
performance – communities, etc.) 

• Different roles and expertise of musicians and music 
educators 

• Different organisations and institutes 

• Potential synergies in quality assurance 

 



learner 

Higher Music 
Education 

Outreach 
Projects in e.g. 
Concert Halls 

More informal 
communities 

of practice 

Music 
Services, 

Music 
Schools, etc. 

Private music 
lessons 

Others    

Music 
education in 

schools 

Communities 
of Music e.g. 

choirs, 
orchestra‘s, 
brassbands  

Other 
resources 

(digital means, 
books, family 

etc.) 



Training of professional 
musicians, including 

music teachers 

 

School-based 
music education 

 

 

Providing 
instrumental/vocal 

learning 



EAS brings together all those concerned with music education to share 

and exchange knowledge and experience in professional fields and to 

advocate for high quality music education accessible to all. 

  

EMU aims to promote music education and music practice; to co-operate 

by exchanging information on all questions concerning music schools; and 

to promote exchanges of student delegations, teachers, pupils, 

orchestras, choirs, other music groups and the like. 

 

AEC works for the advancement of European Higher Music Education 

and, more generally, of music, the arts and culture in contemporary 

society and for future generations. 

 



It is agreed that: 

 

The regular contact already established between the three organisations should 

be continued and reinforced. 

  

Exchange of information should be established between the administrative centres 

of each organisation that are in charge of the task of disseminating information to 

their respective members. 

  

Members’ participation in each other's events and activities should be encouraged. 

 

Each organisation will identify one or more persons who are delegated with the 

authority to act as representatives on a given occasion or event. 

 

The organisations, will jointly and separately, seek funding for collaboration. 

 

Consideration should be given to the organisation of joint events and/or 

engagement in joint projects. 

 

These terms will be reviewed annually by the organisations and any proposed 

amendments will be submitted for consideration by the boards of both 

organisations. 
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