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Kodály HUB:

Sing. Learn. Share.
AEC Conference - Graz

Suzanne Konings 
(Koninklijk Conservatorium)

Lucinda Geoghegan
(Royal Conservatoire of Scotland)

László Norbert Nemes
(Liszt Ferenc Academy of Music)
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Zoltán Kodály

(1882-1967)
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“The human voice, free and yet the most 

beautiful instrument, available to everyone, can 

be the fertile soil for music culture extending to 

the general masses” (Kodály) 
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EVERY CHILD HAS A RIGHT TO HIGH 

QUALITY MUSIC EDUCATION

DELIVERED BY A WELL TRAINED 

PRACTITIONER



Curriculum for the training of teachers 

Methodology for active participation in the 

classroom

Creation of the KODÁLY HUB as an online 

platform from which teachers can 

access well chosen repertoire and creative 

game and movement ideas
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“All children and adults have to be given the 

right to access music through musical 

involvement, through participation, listening, 

creation and information.”
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Zoltán Kodály

together with his composition students

at the Liszt Ferenc Academy of Music
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Robert Schumann

(1810-1856)
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Années de pélerinage
IX.

Les cloches de Genève

Liszt, Ferenc
(1811-1886)
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G minor

B Major

Chromatically descending

diminished seventh chords
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FIND YOUR INNER EIGHT YEAR OLD! 
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Double Double in three part canon

CHILD INITIATED CREATIVE WORK 

Creative text 

Maca Maca  ro ro   Maca maca  ni  ni     Maca ro maca ni  Maca maca ro ni 
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Transposition - moveable do 
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DOUBLE DOUBLE : 

Learning/experience

for the child

Development

of Singing Skills

Experience of rhythm

Physical experience of 

high/middle/low

leading to 

Melodic Contour

Major/tonic triads 

and later - inversions

Canon singing

Development of 

the inner ear

Musical reading and writing

Sound to symbol approach

Creative work

Understanding and 

feeling of 

motif length 

Language: Breaking words

into syllable 

Numeracy skills: 

Pattern

Cooperation

Social Skills

Emotionally uplifting

Coordination Skills

Listening skills 
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kodalyhub.com

http://kodalyhub.com




RESOURCES COMPILED BY THE EXPERTS SO 

FAR

- the development of the child’s voice in 

demonstration videos, 

- singing exercises for the development of part-

singing,

- active music learning through singing games 

materials,

- inclusivity in the music lessons,

- guidelines for folk song analysis,

- and many more, which will be carefully expanded 

over time.



Singing games are a source of joy for all children 
Singing games are totally inclusiveSinging and playing together forms a communityThey remove all barriers to learning and maintain high quality education for all children



The joy on the faces of all of these children is evident.

The learning is evident.

The children with Additional Support Needs (ASN) 

are NOT evident! 



Music belongs to everyone 
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Thank you for 

your attention!

kodalyhub.com

December 16, 2018

http://kodalyhub.com

