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“The human voice, free and yet the most
. beautiful instrument, available to everyone, cang
/ be the fertile soil for music culture extending to
‘ the general masses” (Kodaly)
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Lower standard
of musical
ability on entry
to
University/Cons
ervatolire/ Teache
r Training

Can lead to lower
standards on exit
from

Less able Students

Lower
Standard
Classroom
Delivery
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EVERY CHILD HAS A RIGHT TO HIGH
QUALITY MUSIC EDUCATION
DELIVERED BY A WELL TRAINED
PRACTITIONER
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Zoltan Kodaly
together with his composition students
at the Liszt Ferenc Academy of Music
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XXVIII -
Every fashion grows unfashionable again; if you persist it for
years, you find yourself ridiculous coxcomb in the eye¥y of
everybody. i
XXIX
It is more injury than profit to you to play a great deal befoik
company. Have a regard to other people; but never play ang-
thing which, in your inmost soul, you are ashamed of. |

XXX r
Omit no opportunity, however, to play with others#*in Duos,
Trios, Etc. It makes your playing fluent, spiritegsfand easy, ac-
company a singer when you can. o

-

hralhaiaiilcpiaimiirstotOTIin, we could get no orchestra together.
Respect each musician, therefore, in his place.
XXXII

Love your instrument, but do not have the vanity to think it the
highest and only one. Consider that there are others quite as
fine. Remember, too, that there are singers, that the highest
manifestations in Music are through chorus and orchestra com-
bined.
XKXKIH

As you progress, have more to do with scores, than with
virtuosi.

XXXV
Practice industriously the Fugues of good masters, above all

thos2 of John Sebastian Bach. Make the “Well-tempered



Liszt, Ferenc
(18 171<1886)
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Années de pélerinage
IX.
Les cloches de Geneve
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experience
MUSIC

CONSCIouUS

Iearnlng
l ;

motlvatlng
practice
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' FIND YOUR INNER EIGHT YEAR OLD!



III CHILD INITIATED CREATIVE WORK

Royal Conservatoire Double Double in three part canon

of Scotland
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Creative text

Maca Maca roro Macamaca ni ni Macaro macani Maca macaro ni
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Dou - ble, dou - ble this, this. Dou - ble, dou - ble that, that.
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Transposition - moveable do

qFEoE- & &

) A : A




Royal Conservatoire
of Scotland

DOUBLE




Royal Conservatoire
of Scotland

I hear and L forget

I cee and 1 remember.
1 do and 1 understand.
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III Canon singing
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Development
of Singing Skills

Listening skills

Creative work

Numeracy skills:

Pattern
Development of
. the inner ear Language: Breaking words
Experience of rhythm into syllable
DOUBLE DOUBLE:
Physical experience of ~ Learning/experience |
high/middle/low for the child Cooperation

leading to

Melodic Contour
Coordination Skills

Musical reading and writing Understanding and

feeling of
Sound to symbol approach motif length Social Skills
Major/tonic triads Emotionally uplifting

and later - inversions
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Kodalyhub

()\ MENU =
EXPLORE OUR SONGBOOK

With hundreds of teaching materials

MOBILE, TABLET & RETINA READY

All of our records at your fingertips.
Analyzed. Anywhere.

glevice.


http://kodalyhub.com
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tot bloei brengen van jong vocaal talent
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Be part of something great!

Join our active and engaged online commumnity
and get access to all our exclusive content:

Join now!
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OMPILED E
FAR

the development of the child’s voice in
demonstration videos,

singing exercises for the development of part-

singing,

active music learning through singing games
materials,

Inclusivity in the music lessons,

guidelines for folk song analysis,

and many more, which will be carefully expanded




Singing games are a source of joy for all children
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The joy on the faces of all of these children is evident.

The learning Is evident.

The children with Additional Support Needs (ASN)
are NOT evident!
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