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MUSIAONTRODUCTION

PercussioiClass, Prof. Saverio Tas

«Take a Stand¥by lan Smith

Students: Ambra Ceroni Agostinelli,
BenedettaColasantp Rossan®luzzupapa
Caterina Ponzio
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AEC Chief Executive
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LUIGI BERLINGUE

FormerMinistry of EducationAndFormer
Memberof TheEuropearParliament
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PRACTICAL ANNOUNCEMENT

A Receptionat 18:30 (Choir Hall and Cloister)

A Concertat 20:00 OlimpicoTheatre

We will walk there together at 19:30
The concert ticket Is In your folder
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MUSIAONTRODUCTION

F.Poulenc sonata forTrumpet, Horn
and Trombonelst Movement

Students: Giovaniiucero Nicola

Granuzzq Federico Bindella,
professor Roberto Bracchi
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SESSIONIMETHODOLOGY

ByHenrik FriskRoyal College Of
Music, Stockholm

Plenary presentation followed by breakout grg
discussion (please see the letter on your bag
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SESSION-IBOURCES AND ARCH

Leonella Grasso Caprioli
| 2V aASNWI 02NA2 5A adza

Massimo Privitera
University Of Palermo

(On Behalf OFederica RivalAML¢ International Associatig
Of Music Libraries, Archives And Documentation)

Plenary presentation followed by floor discuss
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1. Bibliographicesearch methods generally underpin an attitude to
research. Is this valid also in any area of artistic research?

2. Should competencies on bibliographic research methods be delivereg
and Il cycle to reinforce research attitudes in students, also in perspecti
Doctorates

3. Which impact have research collections and personal archives presq
iIn Conservatory libraries on artistic research questions and related proj
How can we measure this specific impact in the institutional accreditati
proces®

4. How faculty may support the development of library services in vie
guarantee access to the sources they preserve as well asstdeand on
line informatiorf

5. As worldwide research benefits greatly from digitized sources, doe
research community share with libraries the commitment of preservi
originals and how?
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LUNCH
INn the choir hall
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SESSION HCRITERIA

By Stefan GiesAEC Chief Executi¥&rin
JohanssonMalmoe Academy Of Music,
AndJef CoxMusique- Music Quality
Enhancement

Plenary presentations followed by breakout
group discussion
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NETWORKING WITH
REFRESHMENTS
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SESSION MMPACT

ByKevin VoetsRoyal
Conservatoire, Antwerp

Plenary presentation of cases followed
floor discussion
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IMPACT OF
RESEARCH
IN THE ARTS

Kevin Voets

EPARM Vicenza, Thu. April 21 2016
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AGENDA

1 What is impact? vl
2 4 cases of Artistic Research Projects

3 StatusQuaestionisd food for fodder
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IMPACT =

=

a b owN

the striking of one thing against
another; forceful contact; collision
an impinging

influence; effect

an impacting; forcible impinging
the force exerted by a new idea,
concept, technology, or ideology

ROYAL
CONSERVATOIRE ‘ AP
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Society?

E> improve the effectiveness and
sustainability of public, private and
IMPACT Iin Research terms third sector organisations
§> Improve social welfare and cohesio

Ot he demonstrable contribution that excel |l
research makes to so E} e t Yncréadd ecdndric @ré‘speﬁi@/méai’t
[Research Councils UK (RCUK)] creation and regeneration

) enhance cultural enrichment and

guality of life.

ROYAL
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Types of research impact

Academiampactis the demonstrable contribution that excellent social and economic

research makes to scientific advances, across and within disciplines, including significant
advances in understanding, method, theory and application.

Economic and societal impastthe demonstrable contribution that excellent social and

economic research makes to society and the economy, of benefit to individuals, organisations

and nations.

The impact of research, be it academic, economic and

social can include :

Instrumental: influencing the development of policy, practice or service provision, shaping
legislation, altering behaviour
Conceptual: contributing to the understanding of policy issues, reframing debates

Capacity building: through technical and personal skill development.

04/20

'ANTWERP ‘



Measuring impacf 0 | mpact Fadt

Citation impactquantifies the citation usage of ”Er ~/

scholarly works. It is a result of citation analysis or

bibliometrics Amongthe measures that have =7 DiNsMore |
- 171984 | e
emerged from citation analysis are the citation [ PUBLISHE D, w
e . = BUT PERISHED
counts for an individual article, an author, and an A ANYWAY

.\:' [ ____‘.,“”"‘,L-;L ot

academic journal.
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Impact of Research in the Art®

4 cases: The Netherlands (Utrecht)
Austria (Graz)
Norway (Oslo)
European project (Ghend Antwerp)

06/20
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QUESTIONS RAISED:

ROYAL
CONSERVATOIRE ‘ AP
ANTWERP

ARTESIS PLANTIIN
UNIVERSITY COLLEGE

What is the impact of the project on the
professional, artistic field?

Impact on other research?

Impact on (music) education?
Who were/are the partners involved in the project”
Overview of the established output of the project?

What are the perspectives on future development
and/or continuation of the research?




an artistic attempt at describing the Hogeschooloor de KunstenUtrecht (NL)
experiences of absences patients, via VR (HKU LectoraatPerformatieve

technology, in order to make the condition Maakprocessgn
negotiable, and treatable

O
*

you are not(lYANTIVAY)e, wher e

a collaboration between:

+ MaaryeNevejan(artistic researcher) interdisciplinary project with artists,

neurologists, patients (children

+ artists: theatre makerBoukjeSchweigmag afflicted by oab:
COZ‘FY B pFLayv:I/ilrigr]lﬁirav ?hris_tolzhe’ oS attacks of impaired consciousness,
media artist Ruud.anfermeijemixed reality - . T
designerdorisWeijdom, 3D-animator and director D PR R ST emS)
Bobby de Groot, scenographer Hendgrr, and
composer Fallidubner

+ HermanSchippergAntonius Hospital Utrecht)




HKU ABSENCES



On 3 levels

1  Childrenwith absences (expression of
experiencesand therapy)

IMPACT? e 2 Methodologicalnnovations through
interdisciplinarycollaboration (artists +
neurologist$

3  Scientificbroader insight and

understandingf the human

consciousness

09/20 CONSERVATO\RE ‘ AP
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Ol nvest i gFRaringedlgysidlopical andAcoeistic Characteristics of the Bel
Tenor's Forgotten Sing

Canto

acollaborationbetween

~— Prof Dr. Alexander Mayr Universityfor Music
andperformingArts Graz (AUS)

— doctoral supervisors Prof. Dr. UIf Bastlein
(Universityfor Musicand performingArts Graz),
Prof. Dr. KlausAringer (Universityfor Musicand
performing Arts Graz), Prof. Rudolf Piernay
(University for Music Mannheim),PrivDoz. Dr.
Daniel BrandenburgUniversity Bayreuth) Voice
researchers Prof. Dr. Johan Sundberg (KTH
Stockholm)&Dr. DonaldG. Miller (Groningen)

10/20

artistic research project
reconstructing the singing
technique of a third register
mechanismparticular to tenor
voicesof the first halfof the 1%th
Century

use of the oVoceVista
recording system,EGG
andaudiodata

ROYAL
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oDI E
GESPENSTERSON®TE

JOHAN AUGUST
STRINDBERG (1908)
(FRANKFURTER
OPER



1 artistic

combiningthe characteristicef the chest register
with those of thefalsetto

2 physiology

understandinghe modulating mechanisms
concerning vocal fold vibratiomnd the vocal tract in
mixed phonation(vocal science, vocakdagogy
presentationsat the ParEuropearvoice Conference
and theSymposiunof theVoice Foundation)

3 educational

developmentnd application of pedagogyGraz,
masterclass vocaepartmentof the Music

University inGeneva.

11/20
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Output VoceFaringea
- 06/2016 Presentation at the Symposium of the Voice Foundation in Philadelphi® 2D16e Fafiogeae For gott en Art of t he

- 04/2016 Journal publicatianl nv e st i gfaringean gp t yh=ei olo@ei cal and acoustic char acs$uemitedtd i
the Journal of VoigeApril 2016.

- 02/2016 Journal publicatiod:D i e fanngeavergessen@unsderBelcant@endéré, submitted to theVoxHumanajournal of the EVTAAustria and of the
BDG in February 2016.

- 09/2015 Presentation at the Pan European Voice Conference in Florence®&lB:e ki ng aut henticity in the inte

- 06/2015 Lecture at the voice diagnostic course of the Austrian SocietydgopedyPhoniatryandPedaudiologyArtistic use of the EGG, cominateed

techniques fanalyzing he si nger ds voice".

- 01/20140pera productionApplying thevocedaringean my interpretation of the extremely higlying role ofArkenholzin Aribert Re i meperad Bi e

Gespenstersonagd the Frankfurt Opera

- 01/20140pera production in concert/Radio Recordingpplying thevocdaringean my interpretation ofArkenholzin AribertR e i meaoperad Bi e

Gespenstersonatd the Radio Studio Ernesinsermetin Geneva.

- 12/2013 Lecture recital at the University for Music and performing Arts GfHze vocéringeareconstruction of a forgotten art".

- 08/2013 Presentation at the Pan European Voice Confereneecig?013:0 Reconst ruct i ngfaringdeg¢ | ost art of t he
- 04/2013 Presentation at the EPARM ConferenceinLyon 20 e const ruct i ng farihgea ad m sar tairgtdoi o fr d sheearvo

- 01/2012 Lecture at the University for Music and performing Arts Gtelocal practices at Mozart's timahe framework of a project on Mozart's
operaoCosfantutte'.

Y 4 presentations, 2 journal publications, 3 lectures, 1 opera production

ROYAL
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OEnsembl e & ®Make mbl
Think AboutWhen | think about

Vd

| mprovisationo

Concert-laboratoryseries at the Norwegian Academy
of Music (Oslo)

Presentatiorof wor ks i n progr e:c
rehearsal and concert, an arena for public and live
critical reflectioné

A collaborationbetween:

~—Ivar Grydeland (20112015, Norwegian Artistic
Research Programme) and research fellow Morten
Qvenild

=+ Supervisorgvar Froundbergand HenrikHellstenius
(composers), secondary supervis&windBuene
(Norwegian Academy of Music).

-+ ConsultantFred Frith (MillCollege)

-+ Ensemble®andesarbresandHuntsville

ROYAL
CONSERVATOIRE ‘ AP
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IMPACT?

1 artistic

presentationof two very different projects
(Grydeland& Qvenild, collaborative tryouts with
feedback and discussion with the audience.Audie!
participation in the research and production proce:
2 education

resultsinfluence teaching courses of &rydeland
(groupimpro, ensemble, guitar). Direct
implementation in the curriculum of the Academy.
3 output

Y About 120 concerts (ensemble & solo), solo

album + ensemble album releases

ROYAL
CONSERVATOIRE ‘ AP
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oDeleuzabeViar i ati ons ( Musi c EX

Artisticot r ans | at i o nDabelVariaBoasstd h ovends
the 225t Century, by means of orchestrations, additions

and newcompositions

A collaborationbetween:
+ MusicExperiment2{ERC project) and chief researcher
Paolo De Assis, hosted by the Orpheunstituut Ghent

+ composersluan Parr&€ancingHansRoels Bart
VanheckeDavid GortonTizianoMancaperformers
ValentinGloor, MiekoKannoa.o.

+ RoyalAntwerp Conservatoire (AP University College):
PhD students Paolo Galli (composer), Nico Cougkitar)

+ HERMESensembknsemble for contemporary music

15/20




ODELEUZABELLI
VARI ATI ONSO




1 artistic

designof an alternative and contemporary version
of B e e tDiabeliVariatiors

2 education

involvementof PhD students

3 output .
03/2015 lecture and concert performance at o
deSinge{Antwerp) =4 IMPACT? &
09/2015 concert at Miry Hall (Ghent) i‘ 2
10/2015 lectures at the ORCIM Research Festival i
(Ghent)

11/2015 lecture and concert at dg&ijloke (Ghent)

11/ 2015 conference 0The D:¢ L DB !
(Ghens -

11/2015 online articles (ARC and others), website
Y 3 concerts, conference, several lectures, 5

composition commissions, new score edition

ROYAL
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1 What s the potential impact of artistic
research on other research, on education,
and onsocietyat large? 3 How to describe the relation
Casesmedical/scientific world, education between output andmpact?
(vocal training, improvisation & ensemble
classes, PhD studies)

Casestherapeutic innovations, concerts,
| ectur es, master
conferences, articles, online material

2 Whatis the importance of
partners in establishing research
impact?

4 Isthe impact of artistic
research quantifiable and/or

N - ”
Casesscientific partners, artistic measurable”

partners (musical and other art
the audience as partner, ling
between research and the
professional field

Caseswide variety of
artefacts andctivities

17/20
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2014 ORCIM Seminar (Orpheus Institute Ghent)

oFrom Output to Impact The integration of artistic research results into musical training

Conclusion byDr. LukVaes in his opening speech:

But much has to be done if we want artistic research output to impact instrumental training at
conservatoire level.We have to stop operating from the confines of our own territory, occasio
offering master classes and workshops, and adding books and journals to the conservatoire
shelves, all the while hoping that they will be noticed and, just maybe, acted upon.We have
move beyond making some dents in the walls of the conservatoire defences, timidly expos
students to the use of some research skills. An investigation, witip edegdgiial
perspective and focus, of the methodology that academia have dewelegsehise
efficiently impact its target audiences with the new knowledge that has been created, can lea
more fundameptriented output that considers a deeper and wider implementation within the
conservatoire of what has made the academic paradigm successful. Such changes can invig

higher music education as well as artistic research to collaborate and innovate

18/20 CONSERVATO|RE ‘ AP
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CONCLUSION: 4QUESTIONS

1 What is the potential impact of artistic research on other research, on
education, and osocietyat large?
Y what can artistic research improve 8 increase 8 enhance?

2 What is the importance of partners in establishing research impact?
Y who and where are the (potential) stakeholders of artistic
research?

3 How to describe the relation between output and impact?
Y what does output of artistic research effect?

4 |s the impact of artistic research quantifiable and/or measurable?
Y when evaluating the quality of artistic research, what do we
need to take into account?




IMPACT OF
RESEARCH IN THE
ARTS

Kevin Voets

EPARM Vicenza, Thu. April
21 2016

ROYAL
CONSERVATOIRE ‘ AP
ANTWERP | Gzl




MUSIC-FAREWELL

WanderersGuitar Duo:
GlacomoCopielloand Michele Tedesco
prof. Stefano Grondona

F. Mendelssohn, Liedé@hneWorte:
- 0p.53 no. 2 Allegro non troppo

- 0p. 67 no. 4 Presto

0. 67 no. 2. Allegro leggiero

N AEC EPARM FORUM
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DINNER
INn the choir hall

’ Association Européenne des AEC E PAR M FO R U M
\ s ot Mesochschtan Vicenza 22 April 2016



Association Européenne des

Conservatoires, Académies de
Musique et Musikhochschulen

AECtheleadingvoicefor
HigherMusic Education
in Europe

European Platform for Artistic
Research in Music

AEC EPARM Forum

Conservatorio di Vicenza
20-22 April 2016

AEC EPARM FORUM
Vicenza 22 April 2016



Round Table Session with RAMI

oFrom networking to intefinstitutional cooperation:
the evolution of the higher music education syste
0261 NRa UKS ONXBFGAzZzYy 2
able to shape éuropean musician looking to the
future. Best practice examples, international mode
aUNJF 0S3IASE pE

Moderated byFedericoCinquepalm|
Head of Unit for Internationalization of the Higher
Education, Italian Ministry for Higher Education and
Research

WITH SIMULTANEOUS TRANSLATION EN/IT, PLEASE TAKE THE H

P e |
A n] 3

AEC EPARM FORUM
Vicenza 2e22 April 2016



Round Table Participants

BarbaraTurquierc Paris Conservatoire Doctoral program®RACRE&cience,
Art, Creation, Research) within Paris Scieha#gesResearch University
Consortium

Martin Neukomc Institute for Computer Music and Sound Technology ,
Zurich University of thArts

RichardWistreich¢ Director of Research, Royal College of Music, London

PaoloTroncong President of the Conference of Italian Conservatoires
Directors

Dinko Fabris President of the IMS International Musicological Society
LeonellaGrassaCaprioli¢ Conservatoriali Vicenza and President of RAMI
(Associazion#talianaper laRicercan Musicg

FedericoCinquepalmjHead of Unit for Internationalization of the Higher
Education, Italian Ministry for Higher Education and Resedicierator

’ Association Européenne des AEC E PAR M FO R U M
\ s ot Mesochschtan Vicenza 22 April 2016



SACRe|

SCIENCES ARTS |
CREATION RECHERCHE

PSL RESEARCH UNIVERSITY PARIS

EPARM Forum - April 2016
Barbara Turquier - La Femis
b.turquier@femis.fr
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. |

A
RESEARCH UNIVERSITY PARIS

. SACRestitutional structure

II. Mission and format of the doctoral

program

I1l. SACR&boratory



PSL %

RESEARCH UNIVERSITY PARIS

|. SACRestitutional structure

SACReringstogether6 institutions, part of PSResearch

University

AConservatoir@mational supérieur de musique et de danse de Paris
National Music and Dandgonservatory
2VASNDI G§2ANB Y I (A 2y I(lNatichadZbdatheh S d.

Academy
AEcole nationale supérieure des arts décorghfationalDecorativeArts
Schoo)
AEcole nationale supérieure des beanbs(NatlonaI Fine ArtSchoo)
ADAO2tS YyIGA2Yy It S &dzLIS NA S dzkNatiohlS &
FilmSchoo)
AEcole normale supérieufeumanitiesand hard sciencgrande écolg

COI\I\IISAETIZEg?IIIE.IRE CONSERVATOIRE Beaux- ’ _lr ‘ ﬁgglgnale
NATIONAL SUPERIEUR ~ arts supérieure. ., opttit oy son

SUPERIEUR DE MUSIQUE ET de —_
DE QUE £ . des Arts
DR IQUE DE DANSE DE PARIS Paris ‘ENS‘ Décoratifs La femls | PSL*




PSL Research University

J LabEx non financé par U'idEX

INSERM

PSL comprises 2iighereducationandresearchinstitutions, 178aboratoriesand 18.500
students



PoLx
A shorthistory of SACRe

- 2012: launchof SACRdoctoral programhostedby a Doctoral
Schoolt ENS

- 2015 :creationof SACR&boratory(Slj dzA LIS R QI OOc
- 2016 : firstSACRe@hDdefenses

Nextsteps
- 2016 :developmentof SACR&boratoryresearchprojects
- 20162017 .creationof SACR®octoralSchool



PSL %

Governancef SACRedoctoral program

A a programdirector. Emmanuel MahégNSAD)

A al0-membersteeringcommittee
A representativedrom eachschool(headsof research
A 1-2 PSlrepresentativegincludingone assistant)
A DoctoralSchoohead

A 41 doctoralstudents
A about 60 PhBupervisors




PSL >

RESEARCH UNIVERSITY PARIS

Il. Missionand format of the doctoral program

Objectives

A Creatinga new PhD modeblacingartistic practice atits core

A Helpingnew generationsof artistsandresearchergo emerge

A Contributingto building aresearchenvironmentin art schoolsand
conservatories

PhD Format

A Artworks + awritten thesisor « portfolio »

A Eachproject deals with apecific topi¢ and definests own
articulation of art andresearchrelevant to theproject(e.g sources &
Influences ; hypothesis, tests@ototyping; critical reflection on
concepts used in the worksv @ td artizu¥atean original position
within a scientific and artistidields on the chosen topic

A Defense presentation of theartworks (exhibition, performance,
concert,LINE 2 S Gloral@efense



SACRstudentsin musical composition (CNSMDP)

Yearof entree Name PhDsupervisors PhD topic
Nicolas Structural elements of Gamelan mu
2015 MONDON Martin KALTENECKER, Gérard PE¢ as anenrichmentand renewal of the
compositionprocesses

Composed writing of sound, time ar
Lara Gérard ASSAYAG, Stefano GERVA  space in the interaction between

2014 MORCIANO Luis NAON instruments and synchroneous digit
apparatus
Giovanni s Sound, gesture, composing: for a
2013 BERTELLI Marc BATTIER, Frédéric DURIEUX theatrical music
Aurélien Jérome DOKIC, Laurent FEYNEROQGpmposing alterities: apprehendin
DUMONT Gérard PESSON the world through musical creation’
2012 M A ' Int ti ticulati d ti
arco-Antonio L nteractions, articulations and poetic
SUAREZ Fs Sl EISAILAGO B R of instrumental acousticand

GERVASONIyisNAON

CIFUENTES electroacoustic space



PSL %
Applications Y

-  General call for applications + regiStratioer:hSChOd RESEARCH UNIVERSITY PARIS
- Eachschoolpre-selectsits candidate(s)within quota
- Final PSL jury fBeptember

PhD supervision

- Studentsregistervia DoctoralSchoob40 at ENS

- The doctoral program compliegth the Frenchorder on PhDs

- EachSACRe@&hDsupervisedoy onescientificsupervisorand oneartist supervisor
- Eachstudentsreceivesa doctoralscholarshidor 3 years

- Incomingnew law favorable toartistsbeingPhDsupervisorsand jurymembers

Doctoralseminar

- Twicea month seminar(travelingaccrosgnstitutions,annualtheme)
- Annualpresentationsfor 2" yeardoctoralstudents mockdefensefor 3d yearstudents

g




Lia GIRAUDBENSAD


file://localhost/Users/Ensad/Desktop/Conf NYU Tisch School/Emmanuel morning/Compo PAYSAGES-s.mov
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Il. SACR&boratory PSL %

Composition

-  SACRdoctoral students
- artistsor researchers working in asthools
- associatartists, researchers grofessionals (e.g. in cultural institutions)

Objectives

- Fosteringa dialoguebetweenart schoolswhile helpingeachbuild their
own researchinfrastructure barmonizingwithout normalizing

- Advocatingesearchn art in awider scientificenvironmentassociating
humanitiesand hard sciencesg@operatingwitout merging

- Furtheringthe role of art insociety and socialebates(debatingwithout
simplifying



Researctf\xes

INVENTING FORMS MAKING PUBLIC

Creation processtemporalities

N/

TRANSMISSION
& HERITAGE

PSL >

RESEARCH UNIVERSITY PARIS
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RESEARCH UNIVERSITY PARIS

AXxis 1- INVENTING FORMS
Creation processtemporalities

A Thinkingthe creativeprocess andits possible relations toesearch
A Probingthe notion ofartistic forms




. PSL %
Axis 2c MAKING PUBLIC =

A Analysinghe relationsbetweenart production andeception questionning
the evolutionof the audience ivariousarts

A Exploringhnew ecosystem®f production anddisseminatione.g in
connectionto industries orscientificlaboratories

Samuel BianchingEnsadLalg& Orange.abs(2014) i ey : -



PSL %

RESEARCH UNMIVERSITY PARIS

AXis 3¢ TRANSMISSION AND HERITAGE

A Howcanartistic practicecreatenew waysof building archives anpgromoting
heritage?

A Archives in arschools howcanwe draw a history of artistic pedagog$

A How toconceptualizartistsbwn trace-keepingprotocols andwaysof
presentingtheir workingprocesse?

—




SACRe

SCIENCES ARTS
CREATION RECHERCHE

PSL RESEARCH UNIVERSITY PARIS

Barbara Turquie¢ La Fémis
b.turquier@femis.fr



Zurcher Hochschule der Kiinste ZHdK

ZurichUniversityof the Arts
(2007)

2500studentsand 700 staff

ZurichUniversitiesof AppliedSciencesnd
Arts (ZFH)



Toni Campus

Aformer milk-processindactory.
Classroomdecture halls workshops museums acinemg 3concerthalls 3chamber
musichalls recordingstudios exhibitionspacesanda Club.



Departments

Departmentof PerformingArtsand Film
Departmentof Design

Departmentof Cultural Analysis
Departmentof Art & Media
Departmentof Music

Master Studiesof the Departmentof Music

MusicPedagogy

Music Performance
SpecializedMusic Performance
Compositionand Theory



Fromconservatorieso the ZHdK

Fusion Konservatorium Zuriamd Musikakademie
1999 Fusionvith Konservatorium Winterthur

2000 Fusionvith Theaterto HMT Hochschule Musik und
Theater(Fachhochschule / Universibf AppliedScienceps

2007 Fusionvith FineArtsand Designto ZHdK

2014 Campu3ontAreal



7 Institutes

nstitute for the PerformingArtsandFilm, IPF
nstitute for Design Research, IDE

nstitute for Art Education, IAE

nstitute for Cultural Studies ithe Arts, ICS
nstitute for Theory ith

nstitute for Contemporary Art Research, IFCAR

nstitute for Computer Musicand Sound Technology,
CST

T T T T T T> I

11 ResearclFocusegFSP
A

A Research Focus in Music Interpretation
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ResearchProjectsof the ICST

3D Audioaestheticalandtechnicalaspectof recordingand mixingin 3D
SABR&ensoAugmentedBas<LlarinetResearch

SoundColourSpace; A Virtual Museum

Theperformancepracticeof electraocoustianusic

trees¢ Renderingecophysiologicgbrocessesudible
SSMNSpatializatiorSymbolidviusic Notation

Games in Concert

MGM Motion GestureMusic

FAUN Feedback Audio Networks

ResearctProjectsof the Research Focus in Music Interpretation

Zwischen Freiheit und Regd&beschichte des Generalbassspiels im 20. Jahrhundert
Erich Schmid Edition

Interpretation dodekaphoneMusik |

Source Readings in Musical Performance Practice

Zwischen Improvisation und Komposition

Musicphysiology

Towarda scienceof Music Performance

Monitoring stagefright with wearablesensors



InterdisciplinaryResearchProjects Collaborationg

A Games in Conce(GameDesign
A Disembodiedvoice PerformingArts and Film)

A trees¢ Renderingecophysiologicgbrocessesudible
(ICST, ETH)

A Telematik HdK Universityof CliforniaSan Diego
UCSDUniversityof Californialrvine, HK New Music
AcademyHKNME)

A Theperformancepracticeof electraocoustianusic
(Paul Sacher Stiftur§asel CentroStudi Luciano
Berio, Internationales Musikinstitut Darmstadit,
Schott Musik GmbH & Co. KG, Sikorski Musikverlage
EdizioniSuviniZerbonj Universal Edition)




Foundedby

ZHdK

SNF Swiss National Sciefr@@indation(about20)

KTICommissiorior Technologyandinnovation (1)
EU (Isubmitted
DACH (1 ipreparation



Dr. artium and PhDcooperationwith

KunstuniversitatGraz KUG)

Others

A Bern University
A Orpheus Institute
A ETH Zurich



Round Table Participants

BarbaraTurquierc Paris Conservatoire Doctoral program®RACRE&cience,
Art, Creation, Research) within Paris Scieha#gesResearch University
Consortium

Martin NeukomcInstitute for Computer Music and Sound Technology ,
Zurich University of thArts

RichardWistreich¢ Director of Research, Royal College of Music, London

PaoloTroncong President of the Conference of Italian Conservatoires
Directors

Dinko Fabris President of the IMS International Musicology Society
Conservatoire

LeonellaGrassaCaprioli¢ Conservatoriali Vicenza and President of RAMI
(Associaziondtalianaper laRicercan Musicg

FedericoCinquepalmjHead of Unit for Internationalization of the Higher
Education, Italian Ministry for Higher Education and Rese&icuerator

f ST AEC EPARM FORUM

\ s ot Mesochschtan Vicenza 22 April 2016



CLOSING SESSIO

’ Association Européenne des AEC E PAR M FO R U M
\ s ot Mesochschtan Vicenza 22 April 2016



WRAP UP OF THE
DISCUSSIONS

’ Association Européenne des AEC E PAR M FO R U M
\ s ot Mesochschtan Vicenza 22 April 2016



AEC EPARM Conferenc

N AEC EPARM FORUM
s ot Mesochschtan Vicenza 22 April 2016



EPARMConference?2017
20-22 APRIL 2017

Royal Conservatoire

, AEC EPARM FORUM
s ot Mesochschtan Vicenza 22 April 2016

Association Européenne des



AEC NEWS
SARA PRIMITERRA

AEC EPARM FORUM

s ot Mesochschtan Vicenza 22 April 2016



AEC COUNCIL

President:

Vice-Presidents:

Secretary General:
CouncilMembers

Coopted:

’ Association Européenne des
Conserva toires, Académies de
\ Musique et Musikhochschulen

Pascale de Groote, Antwerpen, Belgium

Eirik Birkeland, Oslo, Norway
Georg Schulz, Graaustria

Jorg Linowitzki, Lubeck, Germany

KaarloHilden,Helsinki,Finland
DeborahKelleherDublin,Ireland
GrzegorY dzZNJ eAzoaldwPaland
ClaireMera-Nelson,London,UK
Jacquedoreau,Lyon,France
IngeborgRadokZadnaPrague CzechRepublig
EvisSammoutisNicosiaCyprus
HarrieVanDenElsen GroningenNetherlands
DonMcLean,Toronto,Canada

AEC EPARM FORUM
Vicenza 2e22 April 2016



Stefan Gies
Chief Executive

AEC
Office Team

LindaMessas

SaraPrimiterra Nereal 6pezde Vicufia General Manager AngelaDominguez Jef Cox
Events Manager Office Manager Project and MusiQueCoordinator

Communication Manage

Susarnlogra
StudentAssistant

’ Association Européenne des AEC E PAR M FO R U M
\ s ot Mesochschtan Vicenza 22 April 2016



AEONORKINGSROUPS &OMMITEES

- Congres€ommittee(membersof Council)

- International Relation€oordinatordDevelopmentaWG
- Pop and Jazz Platform WG

- EarlyMusic Platform WG

- Artistic Researchn Music WG

- StudentsWG

- AEQU-Multirank WG

- SteeringCommitteefor the Harmonisation oEuropean
Music Education (SCHEME)

- WGon the quality enhancemenbf musiceducation
- WGon therevisionof AEC LearninQutcomes

el e e
L = 2

— AEC EPARM FORUM
Conservatoires, Académies de V|Cenza 2@2 Ap”l 2016



Latest Developments
Quality Assurance

]UENHANEEMENT

ALITY

Establishment of theMusiQuEAgency
European External Evaluation Body for
Quality Enhancement in Musianvw.musiqueqe.eu

- Now in full operation
- 8 Institutional Review Procedures currently being prepared

- 20 expression of interest for review procedures in the near future f
different institution across Europe

- Developing a framework for evaluation of Artistic Research

’ Association Européenne des AEC E PAR M FO R U M
\ s ot Mesochschtan Vicenza 22 April 2016



CURRENT PROJECTS

FULL SCORE (2€A0117)c AEC Project

Testingthe Feasibility of a Quality Label for Professional Higher Education
ExcellenceRHEXcl|(20132015)

NAIP- The Music Master for New Audiences and Innovative Practice {2014
VOXearlyMUS (20152018)
The European Chamber Music Academy (ECN&Xt Step (20122018)

Wa2RSNYAaAy3d 9dzNRPLISFY | AIKSNI adzi
a9¢cwL/ Q018H N Mp

EUBMMobile BaroqueAcademyEMBA (20152018)
NEOXT AcceleraterNew European CreativRalent (20152018)

’ Association Européenne des AEC E PAR M FO R U M
\ s ot Mesochschtan Vicenza 22 April 2016



PUIfiLLinghe Skills,COmpetencesind know
how Requirements of cultural and creative
players in the European music S O (i 2

— AEC EPARM FORUM
Conservatoires, Académies de V|Cenza 2@2 Ap”l 2016



A. Strengthening of the European Music Education Sector

OFULL SCOREO ST

. Evaluation for Enhancement (in cooperation with EAS and
EMU)

. Conservatories and the Development of Cultural Policy for
Music

. Career Development towards Professionalisation and
Internationalizasation

. Conservatories asd Innovators and Audience Developers (in
cooperation with EJN and IASJ)

. Young Musicians as International Networkers

’ Association Européenne des AEC E PAR M FO R U M
\ s ot Mesochschtan Vicenza 22 April 2016



AEC EVENTS 2016

Pop& JazAlatform (PJP), Rotterdam (13 February) in
cooperation with EJN and IASJ

European Platform for Artistic Research in MugiEPARM),
Vicenza (222 April) in cooperation with RAMI

Annual Meeting for International Relations Coordinators
(IRCs Meeting), Krakow (18 September)

AEC Annual Congressothenborg(10- 12 November)

Early Music Platforr{EMP), The Hague (25 March2017)
In cooperatonwith EUBO and REMA

o AEC EPARM FORUM
Consarvatoires, Académies do Vicenza 2e22 April 2016
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JOBVACANCIEBLATFORM
ONAEC WEBSITE

Strengtheninghe capacity of conservatoires to
facilitate access for musicians to professional
opportunities acrosgurope

http://www.aec -music.eu/vacancies

N AEC EPARM FORUM
s ot Mesochschtan Vicenza 22 April 2016



Recruiters:
Both AEC
member
and non
member

institutions

’ Association Européenne des AEC E PAR M FO R U M
\ s ot Mesochschtan Vicenza 22 April 2016



http://www.aec-music.eu/vacancies

MEMBERS LOG IN
’ Association Européenne des

Conservatoires, Académies de
Musique et Musikhochschulen

MENU v
HOME Quality Enhancement (QE) \
ABOUT AEC AEC Vacancies platform ' \

MEMBERSHIP Counselling Visits

AEC SERVICES Ser\(iceg for Heads of
Institutions

Services for Teaching Staff

EVENTS

Services for International

Relations Coordinators ¥
PROJECTS

Students >
PUBLICATIONS

Artistic Research projects >

database
VACANCIES : : : s
il and the General Assembly are implemented by the AEC Office, which is located at

CONTACT eltes 20, 1040 Brussels, Belgium. The AEC Office consists of a core team of Chief
Events Manager and Office Manager, which is supplemented during major projects by
AEC Office also regularly welcomes student interns, who gain valuable experience

vell as making an essential contribution to the smooth running of the Association.

Gies, Professor of Music education at Hochschule fur Musik Dresden and former

=
A

&L

’ Association Européenne des AE C E PAR M FO R U M
\ Meique ot Musiknochschlon Vicenza 2@2 April 2016




MENU =

PASSWORD

AEC VACANCIES SITE

The leading site for job vacancies in Higher Music Education

SEARCH

VACANCIES (2)

Search...
@ University of Music and Performing Arts Graz
JOB TYPE/CATEGORY
. . . . Want to post a vacancy?
N New Vacancies at the University of Music t to post y
d Perf . Arts G Non-AEC members to post a vacancy.
an erforming Arts Lraz Interested? Just fill in the form
LOCATION(S)

v University of Music and Performing Arts Graz is
offering new placements:

« Professorship of Singing

* Professorship of Music & Drama intepretation
M « Senior Lecture for Trumpet

= Assistant Choir Director

« Professorship of Trombone-Jazz

« Senior Lecturer for Speech Training
v Contact: bewerbung-UProf@kug.ac.at

WORKING LANGUAGE

POST AVACANCY

LANGUAGE REQUIREMENTS

MINIMAL EDUCATION
@& Conservatorio Superior de Musica- Oviedo

International Relations Coordinator
MINIMAL EXPERIENCE Assistant at CONSMUPA, Oviedo, Spain

’ Association Européenne des AEC E PAR M FO R U M
N Vicenza 222 April 2016




Academic
positions

wProfessor/Teacher/Lecturjf

/

er

wSubstitute
Professor/Teacher/Lectui

er '1.
wVisiting |

Professor/Teacher/Lectur

er
wResearcher/Fellow
wLibrarian/Archivist

wOther (Please specify)

Association Européenne des
Conservatoires, Académies de
Musique et Musikhochschulen

Executive
positions

wAcademic Director

wBoard /
Member/Chairman

wHead of
institution/Dean

wDirector of Music |
wHead of Research \

wHead of Development

wHead of Finance

wHead of
Communications

wOther (Please specif

AEC EPARM FORUM
Vicenza 222 April 2016

Administrative and
technical
positions:

wAlumni Officer

wCommunications Officer

wDevelopment Officer

wHR

winternational Relations
Coordinator (IRC)

wFinances

wMarketing/Sales Officer

wProduction Manager/Events
Manager

wlT/technical positions

wOther (please specify




Any comment Is welcomePlease send your
suggestions to

We are looking forward to receiving your vacant

Please spread the news in your Human Reso
Department!

http://www.aec-music.eu/vacancies

V hhhhh
L = 2

AEC EPARM FORUM
Vicenza 2e22 April 2016


mailto:info@aec-music.eu

Please fill in your
PARTICIPANT
QUESTIONNAIRE

AEC EPARM FORUM
Vicenza 222 April 2016




